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Lot 137 detail 


EARL KITCHENE 


DECEASED: 


HARTOUM, 4 


~ " 


INVENTORY 
OF 


THE COLLECTION OF CHINA, s 
EASTERN ARMS AND ARMOUR, 


DECORATIVE OBJECTS, FURNITURE, PICTURES. 

AND 

EGYPTIAN AND OTHER ANTIQUITIES, 
«KC. 


CHRISTIE, MANSON & WOODS, 


Decrwser, 191%, 


WO i 
ES) “y Inventory of the Collectioh 
^ December 1916 


FIELD MARSHAL HORATIO HERBERT KITCHENER, 
1ST EARL KITCHENER (1850-1916) 


Lord Kitchener needs little introduction as a soldier, but is far less well-known as a collector. Famous from the iconic conscription posters, 
which today make his face synonymous with the First World War, few people are aware of his history as a connoisseur of art and objects. 


In 1884 he took part in an unsuccessful operation to relieve General Charles Gordon of Khartoum, and was subsequently appointed Governor 
General of Sudan in 1886. In 1892 he was appointed Commander-in-Chief of the Egyptian army and four years later, began the reconquest of 
Sudan from the forces of al-Mahdi, resulting in the reoccupation of Khartoum in 1898. This success, in the Battle of Omdurman, brought him 
fame and the title ‘Lord Kitchener of Khartoum’. 


Returning to England in 1902, he was created Viscount Kitchener and was appointed Commander-in-Chief in India. His position as Secretary 

of State, for which he is arguably best known, was a position he took reluctantly when war broke out in 1914. His foresight in recognising that 
the conflict could well last for many years resulted in his now famous push for conscription. Sadly, his colleagues did not share the public's 
opinion of this renowned leader and blamed for a shortage of shells in the spring of 1915, he was relieved of his responsibilities. He drowned on 
h June 1916 when his ship, HMS Hampshire, was sunk by a German mine during a mission to Russia. 


5 
The 1916 Broome Park Inventory 

The family still holds an inventory, bound in black leather, made by Christie, Manson & Woods of the art and chattels held at Broome Park. 
This important document was made in December 1916, and the following seventeen lots offered in this catalogue can be positively identified 
from this record, lots: 35, 36, 37, 38, 39, 41, 42, 43, 44, 45, 46, 50, 51, 52, 54, 59 and 66. 


The 1938 auction by Order of the Trustees 

uch of Lord Kitchener's collection was auctioned by Sotheby's on the 16th and 17th November in 1938 by order of the Trustees of his will. 
Of the 309 lots offered, 32 lots were purchased by a family member, Viscountess Broome (1893-1986), who was married to the son of the 
2nd Earl Kitchener and the mother of the 3rd Earl. These pieces passed back into the family and include the following lots: 35, 40, 49, 62 and 
63; a number of these pieces such as lot 35 still have the 1938 Sotheby's lot number labels. 


SER E AH 2354871 (1850-1916) 


EE H AMAR AERA (1850-1916) 是 英国 非常 著名 的 陆军 元 钙 ， 曾 担任 第 一 次 世界 大 战 指挥 官 秘书 ， 中 负责 征兵 保生 英国 ， 
他 最 著名 的 征兵 宣 傅 报 “你 的 祖国 需要 你 ”一 度 使 他 的 肖像 成 为 一 战 的 标 读 ， 但 鲜 为 人 知 的 是 ， 他 逮 是 一 位 艺术 品 铀 党 家 。 


1984 年 是 他 的 第 一 次 东 征 蕊 丹 首府 咯 士 穆 参 加 解救 查理 。 戈 登 将 军 的 军事 行动 ， 趴 然 未 能 成 功 救 出 将 军 ， 但 由 於 他 的 出 色 表 现在 
1986 年 升任 驻 苏丹 领地 总 督 。1892 年 他 被 任命 为 埃及 陆军 司令 ， 四 年 之 后 他 申请 带领 部 队 重 新 估 领 坎 丹 的 马赫 迪 。 这 次 战役 非常 
成 功 ， 使 他 在 英国 声望 大 增 和 效 得 喀 土 穆 基 奇 纳 副 姻 的 头衔 。 


1902 年 ， 他 重 回 英格兰 ， 因 其 显赫 军功 被 秋 升 为 基 奇 纳 子 萎 凑 重新 出 任 印 度 陆军 司令 。1914 年 第 一 次 世界 大 战 爆发 后 ， 他 认为 这 
场 战役 将 持续 很 长 一 段 时 间 ， 因 此 大 力 支 持 征集 训练 新 兵 ， 迅 速 扩充 英 军 。 但 他 的 这 一 举动 普 没 有 获得 下 议院 的 认可 亚 在 1915 年 
因 战 委 准 备 不 足 的 罪名 被 卸任 司令 一 职 。1916 年 6 月 5 日 ， 在 乘 船 前 往 俄国 商讨 英 俄 合作 之 事 途中 ， 因 触及 德军 的 鱼雷 身亡 。 


1916 年 Broome Park E TAE 

基 奇 纳 家 族 后 人 至 今 存 有 一 本 由 佳 士 得 Manson & Woods( 佳 士 得 的 原名 ) 编辑 出 版 的 Broome Park 库存 手册 。 这 本 手册 秽 作 於 
1916 年 12 月 ， 由 黑色 皮革 装订 而 成 。 这 次 上 拍 的 基 奇 纳 收藏 中 有 17 件 拍品 收 儿 於 库存 手册 中 ， 包 括 拍品 编号 35、36、37、 
38, 39, 41. 42, 43. 44, 45, 46, 50, 51. 52. 54, 592266. 


1938 FARETZ SENHE 

KES) SEAS AN CB i 1781938481145 16% 17 A RAKE HA. EZAR URP, BPRS +I RAR AT 

HAA (1893-1986) Hill. HERREN ESE, MEERE. Ti eS a REN 
承 ， 这 次 上 拍 的 藏品 〈 拍 品 编号 35、40、49、62 及 63) , SEPA SECEXE EE E e EIR SE CE 
35) 。 


10 


LOTS 95-66 

FROM THE COLLECTHON OF 

FIELD MARSHAL HORATIO HERBERT KITCHENER, 
1ST EARL KITCHENER (1850-1916) 


Er o 
The 1st Earl Kitchener Viscountess Broome 
(1850-1916) (1893-1986) 
O National Portrait Gallery, London 


35 
ALARGE AND FINE CHINESE IMPERIAL PURPLE-GLAZED ANHUA ‘FIVE DRAGON’ DISH 
SIX CHARACTER KANGXI MARK AND OF THE PERIOD 1662-1722 


Finely potted with shallow rounded sides rising from a slightly tapered foot to an everted rim. The centre 
incised with a large, single five-clawed dragon writhing among flames, encircled by two further 

dragons to the cavetto, striding in pursuit of a flaming pearl of wisdom. The reverse similarly incised 

with two dragons chasing a pearl above a band of petal lappets above the foot, applied overall with a 
brilliant purple glaze partly running over the foot, the front with a paper lot label for Sotheby's London, 
17th November 1938, lot 174, 25cm. 


£10,000-20,000 


Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), and thence by descent through the family. 
This dish is one of two recorded in the Christie, Manson & Woods inventory at Broome Park, in December 1916 
on page 46, nos.29 and 30, under the title heading of ‘Whole Colour Porcelain: 


Cf. Sotheby's Hong Kong, 12th October 2021, lot 23, for an almost identical Kangxi purple-glazed dish of the 
same size from the collection of Edward T Hall. Other closely related dishes are illustrated in: Kangxi Porcelains 
from the Shanghai Museum Collection, pl.224; Chinese Porcelain, the S C Ko Tianminlou Collection, pt. 1, 
pl.144; and another was included in the Exhibition of Chinese Ceramics, The Koger Collection, John and Mable 
Ringling Museum of Art, Sarasota, cat. no.1 72, where it is suggested that this vibrant purpleish glaze was an 
innovation of the late Kangxi period. 


TH BERG 御 奥 茄 皮 紫 釉 暗 花 龙 级 盘 


CARRERE) PAE 
来 源 : EE H AMAR FEA ATCA (1850-1916) , ZRHHKAER: PEE 


士 得 Manson & Woods 出 版 的 ， Broome Park 库 存 手册 中 记载 ，19?16 年 12 月 ， 页 
46, 编号 29 及 30 的 其 中 一 件 。 


Lord Kitchener's inventory, 1916, p.46 


12 See paragraphs 4 & 5 of our conditions of business at the back of the catalogue for additional charges on the final hammer prices 


36 
ALARGE CHINESE MOULDED CELADON-GLAZED ARCHAISTIC OVOID VASE 
SIX CHARACTER QIANLONG SEAL MARK AND OF THE PERIOD 1736-95 


Robustly potted with a short slightly flared rim and an imbricated border above an ovoid body moulded 
with a narrow band of square scrolls and ruyi-heads to the shoulder; all above a wide stylised geometric 
taotie band around the body and with curving lappets or petals above the foot, the base glazed white, 
32.5cm. 


£5,000-10,000 


Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), purchased by Viscountess Broome 
(1893-1896), Sotheby's London, 17th November 1938, lot 193, and thence by descent through the family. 
This vase is recorded in the Christie, Manson & Woods inventory at Broome Park, in December 1916 on page 
49, no.207, under the title heading of ‘Whole Colour Porcelain’. 


Cf. The Y C Chen Collection, Christie's London, 17th May 2013, lot 1335, for a similar but unmarked moulded 
celadon-glazed ovoid peony jar of this size. 
TE SC EE PANA HE SOM 
KEN) BESTER 
来 源 ， 霍 雷 肖 。 赫 伯 特 。 基 奇 纳 元 印 (1850-1916) , HU f B T EX A 
(1893-1896) 从 伦敦 苏 富 比 1938 年 11 月 17 日 〈 编 号 193) 购 回 ， 之 后 由 家 族 
继承 。 据 佳 士 得 Manson & Woods 出 版 的 ， Broome Park 库 存 手 册 中 记载 ，1916 
F12 月 ， 页 49， 编号 207。 


Hr 


Lord Kitchener's inventory, 1916, p.49 


14 See paragraphs 4 & 5 of our conditions of business at the back of the catalogue for additional charges on the final hammer prices 


37 
ARARE CHINESE RU-TYPE HU-SHAPED VASE 
SIX CHARACTER YONGZHENG SEAL MARK AND OF THE PERIOD 1723-35 


Modelled after a Song dynasty prototype, with a faceted octagonal-section body raised on a tall flared 
foot pierced with two rectangular apertures to the sides, with a double band encircling the upper body, 
covered overall with a pale blue celadon glaze, 27cm. 


£4,000-6,000 


Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), and thence by descent through the family. 
This vase is recorded in the Christie, Manson & Woods inventory at Broome Park, in December 1916 on page 
46, n0.543, under the title heading of ‘Whole Colour Porcelain 


For a similar vase in the collection of the National Palace Museum, Taipei, with a Guan-type glaze, cf. A Special 
Exhibition of Ch'ing Dynasty Monochrome Porcelains in the National Palace Museum, p.135, no.81. See also 
Bonhams London, 15th May 2014, lot 27, for a closely related Yongzheng hu with a Ge-type glaze. 
ALE Hie AHL 

DOE FA) THESES 
来 源 : 霍 雷 肖 。 赫 伯 特 基 奇 纳 元 名 (1850-1916) ， 之 后 由 其 后 人 继承 。 据 佳 
士 得 Manson & Woods 出 版 的 ， Broome Park 库 存 手册 中 记载 ，1916 年 12 月 ， 页 
46, 编号 543。 


Lord Kitchener's inventory, 1916, p.46 


16 See paragraphs 4 & 5 of our conditions of business at the back of the catalogue for additional charges on the final hammer prices 
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A RARE CHINESE BLUE AND WHITE CYLINDRICAL MING-STYLE 'POMEGRANATES' VASE 
SIX CHARACTER YONGZHENG MARK AND OF THE PERIOD 1723-35 

The tall body supported on a low foot and delicately painted in underglaze cobalt blue with eight stylised 
pomegranates growing from leafy stems issuing from stylised scrolls which form vases. The decoration 
arranged in two tiers, the four fruit of the upper register divided by ribbon-tied lozenges, the shoulder 
with pendent scrolls with ruyi motifs and with florets to the neck and a band of scrolls above the foot, 

all painted to simulate ‘heaping and piling’, 25cm. 


£15,000-25,000 


Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), and thence by descent through the family. 
This appears to be the vase recorded in the Hall at Broome Park, in the Christie, Manson & Woods inventory 

of December 1916 on page 42, no.466; the inventory describes the decoration as ‘formal asters’ rather than 
pomegranates. 


Cf. The Exhibition of Ming and Ch’ing Porcelain from the Collection of the T Y Chao Family Foundation, cat. 
no.84, for a closely related vase. See also Christie's, London, 6th November 2012, lot 278 and also Sotheby's 
Hong Kong, 10th April 2006, lot 1677, for two closely related vases but painted with flowers. 


This rare vase is an 18th-century reinterpretation of an early Ming design that was commonly employed 
on vases of all forms. The Yongzheng Emperor was fascinated with history and the design incorporates the 
deliberately painted 'heaping and piling' characteristic of Yongle and Xuande underglaze-blue porcelains. 
RELE 青花 多 子 多 福 瓶 r 
CKIBHEIE4E 88). AERE SK 
来 源 : EE MR ERA TCA (1850-1916) ， 之 后 由 其 后 人 继承 。 据 佳 士 得 
Manson & Woods 出 版 的 ， Broome Park 库 存 手 册 中 记载 ，1916 年 12 月 ， 页 42， £f 
号 466。 


Lord Kitchener's inventory, 1916, p.42 


18 See paragraphs 4 & 5 of our conditions of business at the back of the catalogue for additional charges on the final hammer prices 


39 
A CHINESE CELADON-GLAZED OVOID JAR, GUAN 
SIX CHARACTER DAOGUANG SEAL MARK AND OF THE PERIOD 1821-50 


Well potted with full rounded sides, gently rising to a short neck, moulded on each side in low relief with 
a C-shaped ear, covered overall with an even soft sea-green glaze, the base with a paper label inscribed 
“547, 19cm. 


£4,000-6,000 


Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), and thence by descent through the family. 
This vase is recorded in the Christie, Manson & Woods inventory at Broome Park, in December 1916 on page 
51,n0.547, under the title heading of ‘Whole Colour Porcelain. 


For another Daoguang celadon-glazed vase of this type, see Christie's Paris, 15th June 2005, lot 97. 
清道 光 AH 

《大 清道 光 年 铀 》 青 花 篆书 款 
来 源 ， 霍 雷 肖 。 赫 伯 特 。 基 奇 纳 元 印 (1850-1916) ， 之 后 由 其 后 人 继承 。 
据 佳 士 得 Manson € Woods 出 版 的 ， Broome Park 库 存 手册 中 记载 ，1916 年 12 
月 ， 页 51， 编号 547。 


PINE 


ai, bétherdicaer interior, dark rwy glass eni 


Lord Kitchener's inventory, 1916, p.51 


20 See paragraphs 4 & 5 of our conditions of business at the back of the catalogue for additional charges on the final hammer prices 


40 
A CHINESE IMPERIAL YELLOW-GROUND GREEN AND AUBERGINE ENAMELLED ‘DRAGON’ DISH 
FOUR CHARACTER CHUXIUGONG MARK, GUANGXU 1875-1908 


Incised with two scaly dragons picked-out in green and aubergine contesting a flaming pearl amidst clouds and flame motifs, the cavetto decorated with 
flowering branches of lotus, peony, prunus and chrysanthemum, with four dragons to the underside, all reserved on a rich yellow ground, the base with 
a four-character chuxiugong zhi mark in underglaze blue, 32cm. 


£2,000-3,000 


Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), purchased by Viscountess Broome (1893-1896), Sotheby's London, 17th November 1938, lot 235, 
and thence by descent through the family. 


The Chuxiugong (Palace of Gathering Elegance) is one of the six Western palaces in the Forbidden City. It was favoured by the Empress Dowager Cixi and was her chief 
residence between 1856 and 1885. 


清光 绪 SOS ARIETE SEHE AS 

CFs) FASE 

来 源 : EE H AMAR FE ATAN TCA (1850-1916) , HABIT AA (1893-1896) 从 伦敦 苏 富 比 1938 年 11 月 17 日 〈 编 号 | 
235) 购 回 ， 之 后 由 家 族 继承 。 | 


A 


Vind Vag 
eS 


22 See paragraphs 4 £ 5 of our conditions of business at the back of the catalogue for additional charges on the final hammer prices 


41 
A CHINESE IMPERIAL GREEN-ENAMELLED ‘DRAGON’ JAR 
SIX CHARACTER QIANLONG MARK AND OF THE PERIOD 1736-95 


The ovoid body rising to a rounded shoulder and a short straight neck, painted in green enamel with 
two five-clawed dragons striding amidst clouds and flames in pursuit of flaming pearls, beneath a 
border of the Eight Buddhist Emblems, Bajixiang, around the shoulder and a band of lotus lappets 
encircling the base, 20.5cm. 


£2,000-3,000 


Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), and thence by descent through the 
family. This vase is recorded in the Christie, Manson & Woods inventory at Broome Park, in December 1916 
on page 84, no.64 where it is located in the Billiard room. 


Cf. Chinese Porcelain, The S C Ko Tianminlou Collection, p.156, pl.114, for a green-enamelled jar of this 
design. 


清 乾隆 ARRSERFRHE SCHE 

(KITEE FRN HER BK 

来 源 : 霍 雷 肖 。 赫 伯 特 。 基 奇 纳 元 锅 (1850-1916) ， 之 后 由 其 后 人 
继承 。 据 佳 士 得 Manson & Woods 出 版 的 ， Broome Park 库 存 手册 中 记 
载 ，1916 年 12 月 ， 页 84， 编号 64。 


Lord Kitcheners inventory, 1916, p.84 
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42 
ASMALL CHINESE CELADON-GLAZED CYLINDRICAL VASE 
KANGXI 1662-1722 


Elegantly potted with a slightly tapering body, a waisted neck and flared rim, 
coated with an even green glaze suffused with bubbles, the base unglazed 
and with a paper label inscribed ‘109’, 23cm. 


£1,000-2,000 

Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), and thence 
by descent through the family. This vase is recorded in the Christie, Manson & 
Woods inventory at Broome Park, in December 1916, on page 49, no.109, under 
the title heading of ‘Whole Colour Porcelain’. 

HRE A 

来 源 : EE H AMAR AETA (1850-1916) ， 之 后 由 其 后 人 
继承 。 握 佳 士 得 Manson & Woods 出 版 的 ， Broome Park 库 存 手册 中 记 
载 ，1916 年 12 月 ， 页 49， 编号 109。 


Lord Kitcheners inventory, 1916, p.49 


24 See paragraphs 4 & 5 of our conditions of business at the back of the catalogue for additional charges on the final hammer prices 


| 
| 


, — = -mm 
P ā— = — 
一 = 一 一 一 c— -— 


—— 


44 
ALARGE CHINESE WHITE-GLAZED OVOID ‘DRAGON’ VASE 
18™ CENTURY he dens IL Paes GRS 


The body with a slightly flared short neck and moulded with two scaly four-clawed dragons, each chasing 
a sacred pearl of wisdom, the base unglazed, 31.5cm. 


£2,000-3,000 
Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), and thence by descent through the family. Be dea 
This vase is recorded in the Christie, Manson & Woods inventory at Broome Park, in December 1916 on page 47, 
no.275, under the title heading of ‘Whole Colour Porcelain’. 

十 八 世纪 EURIISETE REGES FR BB CHE 

来 源 : 霍 雷 肖 。 赫 伯 特 。 基 奇 纳 元 印 (1850-1916) ， 之 后 由 其 后 人 继承 。 据 佳 士 得 Manson & Woods 
版 的 ， Broome Park 库 存 手 册 中 记载 ，1916 年 12 月 ， 真 47， 编号 275。 


po See paragraphs 4 & 5 of our conditions of business at th 
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45 
A RARE CHINESE QUATRE-LOBED 'BUTTERFLIES AND FLOWERS’ VASE 
SIX CHARACTER QIANLONG MARK AND OF THE PERIOD 1736-95 


With a bulbous body and waisted neck painted with colourful flower sprays interspersed with butterflies, 
the neck set with pink enamelled handles, the rim with a band of ruyi-heads and with a band of tall pink, 
yellow and turquoise lappets above the foot, the base glazed turquoise, 30cm. 


£2,000-3,000 
Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), and thence by descent through the family. 
This vase is recorded in the Christie, Manson & Woods inventory at Broome Park, in December 1916 on page 84, 
no.50 where it is located in the Billiard room and described as 'A Vase of detached quatrefoil section, enamelled with 
detached sprays of flowers and butterflies. 11 3/4in. high. Kien Lung’ 
清 乾隆 粉 彩 蝶 恋 花纹 海棠 式 瓶 

ds DEE SE 
来 源 : 霍 雷 肖 。 赫 伯 特 基 奇 纳 元 名 (1850-1916) ， 之 后 由 其 后 人 继承 。 
据 佳 士 得 Manson & Woods 出 版 的 ， Broome Park 库 存 手 册 中 记载 ，1916 年 12 
月 ， 页 84， 编号 50。 


Lord Kitcheners inventory, 1916, p.84 
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46 
A RARE CHINESE BLUE AND WHITE ‘MAGIC FOUNTAIN' EWER 
JIAJING 1522-66 


With a pear-shaped body raised on a spreading base, a tall hexagonal spout and a looping bracket handle, 
brightly painted in underglaze blue with a qilin supporting the basin of a fountain issuing water from 
phoenix and dragon-head spouts, the neck with plantain leaves, the foot with breaking waves, the base 
painted with a crouching hare within double rings, 32cm. 


£2,000-3,000 


Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), and thence by descent through the family. 
This ewer is recorded in the Christie, Manson & Woods inventory at Broome Park, in December 1916 on page 
39, where it is located in the Hall and described as An ewer, painted with fountains in the Persian taste; early 
type. 13in. high: 


'Magic fountain' ewers are known in many international collections; there are several in the collection of the 
Topkapi Saray Museum, Istanbul, another in the collection of the Ardebil Shrine, and others in the Victoria and 
Albert Museum, the British Museum, the Grandidier Collection in the Musée Guimet, the Hamburg Museum and 
the Philadelphia Museum of Art. See also Christie's London, 15th November 2000, lot 229, for another with 
19th century silver Ottoman mounts. 


DES REA E EE 

来 源 : ERES AMAR ERA CN (1850-1916) ， 之 后 由 其 后 人 
AK. HELE f Manson & Woods 出 版 的 ， Broome Park 库 存 手册 中 记 
载 ，1916 年 12 月 ， 页 39。 


Lord Kitchener's inventory, 1916, p.39 


28 See paragraphs 4 & 5 of our conditions of business at the back of the catalogue for additional charges on the final hammer prices 


47 
FIVE CHINESE PURPLE AND AUBERGINE-GLAZED WARES 
18™ CENTURY 


Comprising: a large flared bowl, an oval jardiniére, a dish incised with dragons 
and a pair of round bowls, three with paper lot labels for Sotheby's London, 
17th November 1938, lot 174, 25cm. (5) 


£1,000-2,000 


Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), purchased 
by Viscountess Broome (1893-1896), Sotheby's London, 17th November 1938, 
lot 174, and thence by descent through the family. 


十 八 世纪 An BEER RU. TERN 一 组 五 件 

来 源 : 霍 雷 肖 。 赫 伯 特 * 基 奇 纳 元 印 〈1850-1916) , Hifp f T BEA 
A (1893-1896) 从 伦敦 花 富 比 1938 年 11 月 17 日 〈 编 号 174) 购 回 ， 
之 后 由 家 族 继承 。 


30 See paragraphs 4 & 5 of our conditions of business at the back of the catalogue for additional charges on the final hammer prices 


48 

A CHINESE ARCHAISTIC COBALT BLUE-GLAZED RITUAL VESSEL, GUI 

SIX CHARACTER JIAQING MARK AND OF THE PERIOD 1796-1820 

The oval bowl set with elephant loop side handles, the body and domed foot moulded with bands of 


scrolls and geometric borders, with a paper lot label for Sotheby's London, 17th November 1938, lot 173, 
24.5cm. 


£1,000-2,000 
Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), purchased by Viscountess Broome 
(1893-1896), Sotheby's London, 17th November 1938, lot 173, and thence by descent through the family. 


This gui would have been part of an altar set used in state rituals held in the first lunar month of the year, during 
which the Emperor made offerings to heaven at the Altar for Bountiful Harvest (Qigutan), part of the Temple of 
Heaven in Beijing and would have comprised also a pair of dou, fu and xing-shaped vessels. Similarly composed 
sets with archaistic designs would have been made in clair de lune, yellow and red glazes for ritual use in the 
Altars of the Moon, Earth and Sun, respectively. 


jae BS BEE 
(Kiss Ew) Zink 
来 源 : ETE AMER SE ATA TCA (1850-1916) , HIE ART RA posi 
(1893-1896) 从 伦敦 苏 富 比 1938 年 11 月 17 日 〈 编 号 173) 购 回 ， 之 后 由 家 2 E 
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49 
A SMALL PAIR OF CHINESE GE-TYPE VASES 
QING DYNASTY 


With slender ribbed ovoid bodies, fitted with European ormolu mounts, 
20.3cm. (2) 


£500-1,000 

Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), purchased 
by Viscountess Broome (1893-1896), Sotheby's London, 17th November 1938, 
lot 182, and thence by descent through the family. 

清 Ui BE SE SE EDUC E ERE 一 对 

KI: Em H AMAR AECA (1850-1916) , HRS TER 
A (1893-1896) 从 伦敦 苏 富 比 1938 年 11 月 17 日 〈 编 号 182) 购 回 ， 
之 后 由 家 族 继 承 。 


50 
TWO CHINESE YIXING ROBIN'S EGG GLAZED OVOID VASES 
QING DYNASTY 


Each coated with a thick speckled-blue glaze and with a moulded mark which 
reads Ge Mingxiang zhi, one with a paper inventory label no.539, 26.5cm. (2) 


£1,000-2,000 


Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), and thence 
by descent through the family. 


These two vases are recorded in the Christie, Manson & Woods inventory at 
Broome Park, in December 1916, on page 86, no.450, where they are located in 
the Billiard room. 
清 SAID) 一 组 两 件 
(BERN) 
来 源 : EE H AMAR ERAN (1850-1916) ， 之 后 由 其 后 人 
继承 。 据 佳 士 得 Manson & Woods 出 版 的 ， Broome Park 库 存 手册 中 记 
载 ，1916 年 12 月 ， 真 86， 编 号 450。 


See paragraphs 4 & 5 of our conditions of business at the back of the catalogue for additional charges on the final hammer prices 


DT 
A CHINESE BLANC DE CHINE 'RHINOCEROS HORN' LIBATION CUP 
KANGXI 1662-1722 


The exterior moulded in relief with an equestrian figure beneath a parasol held by his attendant, the 
reverse with a tiger sitting and looking up at a dragon emerging from rocks, raised on an octagonal 
foot, the high wood stand elaborately carved with pine, lingzhi, flowerheads and pierced rocks, 
15cm. (2) 


£1,500-2,500 


Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), and thence by descent through the 
family. This cup and stand are recorded in the Christie, Manson & Woods inventory at Broome Park, in 
December 1916 on page 11, no.561. 

AS UE SS 

来 源 : ÆR H MERA ANO (1850-1916) ， 之 和 后 由 其 后 人 继承 。 毛 佳 士 得 Manson & 
Woods 出 版 的 ， Broome Park 库 存 手 册 中 记载 ，1916 年 12 月 ， 页 11， 编号 561。 


Lord Kitchener's inventory, 1916, p.11 
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53 
AN UNUSUAL CHINESE POLYCHROME-ENAMELLED DEHUA FIGURE OF GUANDI 
THE PORCELAIN 1777/18! CENTURY, THE ENAMELS LATER 


Decorated with a crimson face, he stands wearing flowing robes with his hands clasped inside his long 
Sleeves, with armour visible to his upper chest, his green robe is decorated with a blue-faced horned 
dragon and with clouds, his flat hat with tassels flowing over his shoulders, 32cm. 


£1,000-2,000 

Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), purchased by Viscountess Broome 
(1893-1896), Sotheby's London, 17th November 1938, lot 251, and thence by descent through the family. 

十 七 /十 八 世 纪 德 化 后 加 彩 关 帝 像 

来 源 : 霍 雷 肖 。 赫 伯 特 。 基 奇 纳 元 邱 〈1850-1916) , HAREM BRA (1893-1896) HERH 
富 比 1938 年 11 月 17 日 〈 编 号 251) 购 回 ， 之 后 由 家 族 继承 。 
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54 
A CHINESE BLUE AND WHITE ‘DRAGON’ STEM BOWL 
KANGXI 1662-1722 


The shallow bowl with a flared rim, unglazed to the centre, painted to 
the exterior in underglaze cobalt blue with two dragons with bifurcated 
scrolling tails, divided by sketchy lotus flowerheads and leaves, raised on 
a tall flared cylindrical stem, 14.3cm. 


£1,000-2,000 


Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), and 
thence by descent through the family. This stem bowl is recorded in the 
Christie, Manson & Woods inventory at Broome Park, in December 1916 on 
pase 41, no.3, where it is located in the Hall. 


清 康熙 EAS SCIRE ACER AE T 

来 源 : ETE BP AMA SEAT AN TCH (1850-1916) ， 之 后 由 其 和 后 
人 继承 。 据 佳 士 得 Manson & Woods 出 版 的 ， Broome Park 库 存 手 册 
中 记载 ，1916 年 12 月 ， 页 41， 编号 3。 
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55 

A SMALL CHINESE RECTANGULAR-SECTION INCENSE BURNER 
AND COVER 

18™/EARLY 19™ CENTURY 


The sides painted with figures in a garden, the cover with panels of flowers, with a 
gilded lion dog finial and four tall feet, with a paper label no.143, 9.5cm. (2) 


£500-1,000 


Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), and thence by 
descent through the family. 


十 八 / 十 九 世 纪 TEXAS SH 
来 源 : 霍 雷 肖 。 赫 伯 特 。 基 奇 纳 元 印 〈1850-1916) ， 之 和 后 由 其 后 人 继承 。 


36 See paragraphs 4 & 5 of our conditions of business at the back of the catalogue for additional charges on the final hammer prices 


56 
A CHINESE BLUE AND WHITE BOWL 
QING DYNASTY 


Painted with archaistic dragons and stylised blooms on scrolls, the interior 
decorated with further floral scrolls, the base with a Chenghua mark, 21cm. 


£1,500-2,500 

Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), and thence 
by descent through the family. 

清 AA IRE SORA W 

来 源 : 霍 雷 肖 。 赫 伯 特 。 基 奇 纳 元 锅 (1850-1916) ， 之 后 由 其 后 人 


57 
A CHINESE BLUE AND WHITE ‘PHOENIX’ MEDALLION BOWL 
KANGXI 1662-1722 


The exterior painted with five phoenix roundels, divided by ruyi-heads on 
scrolling strapwork, the interior with a sixth phoenix and a border of flowers 
and foliage, the base with a six character Jiajing mark, with a paper lot label 
for Sotheby’s London, 17th November 1938, lot 135, 21cm. 


£2,000-3,000 


Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), purchased 
by Viscountess Broome (1893-1896), Sotheby's London, 16th November 1938, 
lot 135, and thence by descent through the family. 


ir SERE EE AE A BA ICI 

来 源 : EE MAR ERA TC (1850-1916) , Br fH T REA 
A (1893-1896) 从 伦敦 巷 富 比 1938 年 11 月 17 日 〈 编 号 135) 购 回 ， 
ZAR HH TRAE o 


58 
AN UNUSUAL CHINESE PAINTED ENAMEL LANTERN COVER 
QIANLONG 1736-95 


Decorated with colourful flowers, foliage and bands of stylised dragon scrolls on a yellow ground, the 
pierced rim with a projecting dragon corner finial (the others lacking), hung with a woven textile mesh and 
red tassels, 29cm. 


£1,000-2,000 
Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), and thence by descent through the family. 


清 乾隆 SRI ERIS TET SUELE 
来 源 : FETE AMAR EAN (1850-1916) ， 之 后 由 其 后 人 继承 。 
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59 
AA CHINESE GILT-METAL JARDINIERE CONTAINING A LACQUER AND HARDSTONE GARDEN 
QING DYNASTY 


The jardiniere embossed to one side with nine Buddhist lions around a brocade ball, the reverse with stylised 
flowers, foliage and a shou character, the garden has a large central lacquer tree issuing jade and hardstone 
flowers and leaves, around the base there is a small jade figure and a rohdea with coral berries, to the reverse 
coral chrysanthemums and stained ivory dahlias grow above hardstone lingzhi, 48.5cm. 


£2,000-3,000 


Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), and thence by descent through the family. This 
lot is recorded in the Christie, Manson & Woods inventory at Broome Park, in December 1916 on page 93, where it is 
located in the Steward's house. 


* This item is offered for sale in accordance with the Ivory Act 2018 and has been assigned an exemption 
certificate, Ref. No. EFZADNVZ. 

i5 ee FER BY 

来 源 : EE H AMAR SEAT ATCA (1850-1916) ， 之 后 由 其 后 人 继承 。 据 佳 士 得 Manson & Woods 
出 版 的 ， Broome Park 库 存 手册 中 记载 ，1916 年 12 月 ， 页 93。 
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Lord Kitchener's inventory, 1916, p.93 
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60 
A CHINESE FAMILLE VERTE ‘PHO! 
KANGXI 1662-1722 


flaring neck decorated with a pheasan 
peony and magnolia branches growing ri 
geometric bands to the rim, shoulder and f 


£3,000-5,000 | 
Provenance: Field Marshal Earl Kitchener o 
(1850-1916), and thence by descent thre 
HRR 五 彩 凰 求 凰 纹 凰 尾 尊 

A. TEE AE Are C 
之 后 由 其 后 人 继承 。 
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61 

A CHINESE FAMILLE VERTE ‘THREE | 
YEN YEN VASE 

KANGXI 1662-1722 


Painted with yellow, black and green grump 
a gnarled prunus tree trunk, with peony anc 
chrysanthemum and with four smaller magpie: 
geometric bands to the rim, shoulder and foot, 4 


£10,000-20,000 


Magpies are always auspicious symbols, th 
and love. The first character for the name o 
the same sound as xi, ‘happiness. Magpies a 
the wish for a happy marriage, success at 
getting rich. 


清 康熙 五 彩 喜 上 眉梢 凰 尾 尊 
来 源 : EE H ARMEE AAA 
由 其 后 人 继承 。 j 
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A GOOD PAIR OF SMALL CHINESE FAMILLE VERTE 
GU-SHAPED VASES 

KANGXI 1662-1722 


Each vase with the upper register painted with a messenger approaching a 
dignitary and his attendant, the lower sections with three boys playing in the 
garden, paper label nos.128 & 129, 19.5cm. (2) 


£2,000-3,000 

Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), purchased 
by Viscountess Broome (1893-1896), Sotheby's London, 17th November 1938, 
lot 227, and thence by descent through the family. 

清 康熙 DEAN HE fil 一 对 

来 源 : EE H AMAT FEAT AN TCA (1850-1916) , HHA BT EX 
A (1893-1896) te BR 1938114178 Có 98227). WEEL, 
之 后 由 家 族 继 承 。 


63 
ASMALL CHINESE FAMILLE VERTE ROULEAU VASE 
KANGXI 1662-1722 


Painted with a colourful bird perched on a flowering prunus branch above 
rockwork and bamboo leaves, the reverse with two seal marks, paper label 
no.103, 21.2cm. 


£1,000-2,000 

Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), purchased 
by Viscountess Broome (1893-1896), Sotheby's London, 17th November 1938, 
lot 227, and thence by descent through the family. 

FRE TATE AUREA 

来 源 : 霍 雷 肖 。 赫 伯 特 。 基 奇 纳 元 钙 (1850-1916) , HABITER 
A (1893-1896) 从 伦敦 苏 富 比 1938 年 11 月 17 日 〈 编 号 227) 购 回 ， 
之 和 后 由 家 族 继 承 。 


See paragraphs 4 & 5 of our conditions of business at the back of the catalogue for additional charges on the final hammer prices 
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(25 P. 195 BO). a rival rebel Er 
hong men yan is used figuratively to r 
in fact treacherous. 


ES SO 
Jul. EE esee ER 
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65 
A CHINESE COROMANDEL FOUR PANEL ‘EIGHT IMMORTAL SCREEN 
THE PANELS 187/197 CENTURY 


Reconstructed from an eight panel screen of half the height and decorated on one side with figures 
in a mountainous pagoda landscape and with Tieguai Li riding on a cloud, the reverse decorated with 
a banqueting scene with mountains beyond, the borders decorated with dragons and with scrolls to 
219cm x 125cm. 


£1,000-2,000 
Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), and thence by descent through the family. 


十 八 /十 九 世纪 AMA liess pf JR. 
来 源 ， 霍 雷 肖 。 赫 伯 特 。 基 奇 纳 元 锅 (1850-1916) ， 之 后 由 其 后 人 继承 。 


44 See paragraphs 4 & 5 of our conditions of business at the back of the catalogue for additional charges on the final hammer prices 
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66 
A CHINESE TEN-PANEL COROMANDEL LACQUER 'BAINIAO CHAOFENG' SCREEN 
KANGXI 1662-1722 


Finely carved and vibrantly decorated on one side with many small figures engaged in everyday life, in 
buildings, on terraces, and enjoying the beautiful ornamental garden. Originally a twelve-panel screen, 
the reverse is decorated with a central scene of fabulous colourful phoenix beneath trees flanked by 
other birds, flowers, foliage and dragons. Each scene is framed by borders of the 'hundred antiques; floral 
arrangements and mythical beasts, 234cm x 480cm. 


£2,000-3,000 
Provenance: Field Marshal Earl Kitchener of Khartoum (1850-1916), and thence by descent through the family. 


This screen is recorded in the Christie, Manson & Woods inventory at Broome Park, in December 1916 on 
page 74 (then a complete twelve panel screen), under the title heading of ‘Sou Chou Lacquer’. 


The phoenix surrounded by many birds is known as the ‘hundred birds paying homage to the king, where the 
phoenix is used to represent prosperity and blessings. The red sun symbolizes the yang or male principle of 
brightness and warmth as well as righteousness and promotion. 

T8 BERE. SAMA A AAA 

来 源 : EE MAR AEAPA TCA (1850-1916) ， 之 后 由 其 后 人 继承 。 据 佳 士 得 

Manson & Woods 出 版 的 ， Broome Park 库 存 手 册 中 记载 ，1916 年 12 月 ， 页 74。 


Lord Kitcheners inventory, 1916, p.74 


END OF COLLECTION 
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THE FENWICK 
PHOENIX VASE 


Millicent Fenwick, 1864-1942 was born in London to Lord Robert Montagu and 

his second wife, Elizabeth Wade. Lord Montagu was a Member of Parliament for 
Huntingdonshire (1859-1874), and Westmeath (1874-1880) and a member of the 
Privy Council in 1867. Lord Robert Montagu inherited the Dukedom of Manchester 
in 1843. His marriage to Elizabeth Wade, a housemaid, scandalised London society. 
Millicent married Walter Fenwick in 1891, they had three sons and lived at Witham 
Hall, Lincolnshire (now an independent boarding school), and also Tixover Grange, 
Ketton, Rutland. 


芬 威 克 凰 纹 梅 瓶 


米 莉 森 。 芬 威 克 〈1864-1942) HEHA ERAR e REAR 
其 第 二 任 妻 子 伊丽莎白 。 惊 德 的 女儿 。 蒙 塔 古 公事 曾 是 亨廷顿 郡 及 威 
斯 敏 寺 的 议会 成 员 ， 茸 在 1867 年 担任 柜 密 院 成 员 。 蒙 塔 古 公 表 於 1843 
ERT EROR ZS BRANT MERRE AF TE REES 
HRABLE MOI — I. OK RARE BUNTER + 芬 威 克 在 1891 年 共 谐 连 
理 ， 婚 后 育 有 三 子 ， 曾 居住 在 威 瑟 姆 甘 圈 ( 现 已 改建 成 一 所 独立 寄宿 
学 校 ) 。 


M. SN 
Millicent Fenwick by Paul César Helleu (1859-1927) 


Mr A7 7 
Ji 4 Afr PT; 


二 Fre 


ANDGATE Rono Tg". 


Ead - Towesrong. | 
TWENATIONAL & PROVINCIAL BANK OF ENGLAND j 
el P a Va? 


Stenhouse & Son invoice, 
31st May 1917 


ha 1 riu ) 


From the family archive of correspondence between 
Stenhouse and Millicent Fenwick 
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A MASSIVE, RARE AND IMPOSING CHINESE IMPERIAL BLUE AND WHITE ‘DOUBLE-PHOENIX’ 
VASE, MEIPING 

WANLI SIX-CHARACTER MARK AND OF THE PERIOD 1573-1620 


Heavily potted and boldly painted in shades of intense underglaze cobalt blue depicting a pair of phoenix, one 
flying upwards and the other downwards, each with long trailing tail feathers, all amidst lingzhi-shaped clouds and 
between overlapping lappet borders encircling the shoulders and base, the mark written in a line above the collar, 
20kg, 55cm. 


£180,000-220,000 


Provenance: from the collection of Mrs Millicent Fenwick (1864-1942), purchased from Stenhouse & Son, 106 Sandgate 
Road, Folkestone, 31st May 1917, and thence by descent. A copy of the original 1917 invoice is available. 


Millicent Fenwick, 1864-1942 was born in London to Lord Robert Montagu and his second wife, Elizabeth Wade. 

Lord Montagu was a Member of Parliament for Huntingdonshire (1859-1874), and Westmeath (1874-1880) and a 
member of the Privy Council in 1867. Lord Robert Montagu inherited the Dukedom of Manchester in 1843. His marriage to 
Elizabeth Wade, a housemaid, scandalised London society. Millicent married Walter Fenwick in 1891, they had three sons 
and lived at Witham Hall, Lincolnshire (now an independent boarding school), and also Tixover Grange, Ketton, Rutland. 


The family archives include letters between Stenhouse & Son and Millicent Fenwick, where her purchases are discussed 
and which include a note dated May 1917, where Stenhouse states 'originally purchased by me from the late 
Mr Larkin’. An Inventory and Valuation from 1922, locates the vase in the Dining room at Tixover Grange, Ketton, Rutland. 


For similar examples of Wanli phoenix meiping, see: The Oriental Ceramic Society Exhibition, Ming Blue and White 
Porcelain, London, 1946, cat. no. 60, later sold at Sotheby's London, 8th July 1958, lot 13 and purchased by 

Bluett & Son. See also Mayuyama, Seventy Years, vol.1, Tokyo, 1976, lot 953; Sotheby's Hong Kong, 2nd May 2005, 
lot 646; Christie's London, 11th May 2015, lot 12; Christie's Paris, 20th June 2017, lot 208. 


A closely related Wanli meiping in the British Museum, London, but decorated with a dragon is illustrated by Jessica 
Harrison-Hall, in Ming Ceramics, London, 2001, p.290, pl.11:32, where the author notes that 'eight blue-and-white 
meiping of this form, still with their covers, were discovered in the Wanli Emperor's tomb, the Ding Ling. They were 
among the relatively few porcelains discovered there when the tomb was investigated." 


During the Song and Yuan periods meiping were used as wine containers, while in the Qing dynasty, they were used 
primarily as flower vases or for display. In the Ming dynasty they were also used as ritual vessels and were placed in the 
tombs of Emperors, princes, aristocrats and high ranking generals. 
明 万 夺 青花 祥云 飞 凰 级 梅 瓶 

KUREN) THERE 
来 源 : ARIAS (1864-1942) HA RIO AL MEARE AO ABRES ESE EY EC TE 
德 的 女儿 。 蒙 塔 古 公事 曾 是 亨廷顿 郡 及 威 斯 敏 寺 的 议会 成 员 ， 茸 在 1867 年 担任 柜 密 院 成 员 。 蒙 塔 古 公 
辟 於 1843 年 继承 了 曼 微 斯 特 公事 事 位 。 他 与 家 庭 女 储 伊 形 莎 白 惊 德 的 婚姻 曾 令 当 时 的 伦敦 社会 森 动 一 
时 。 米 莉 森 年 与 沃 塔 . 芬 威 到 在 1891 年 共 谐 连理 ， 婚 后 育 有 三 子 ， 曾 居住 在 威 瑟 姆 薄 园 〈 现 已 改建 成 一 
所 独立 寄宿 学 校 ) 。 
其 家 族 档案 中 收录 了 米 莉 森 与 古董 商 Stenhouse & Son 之 间 的 书信 ， 纪 录 c 了 二 人 对 米 莉 森 购 入 的 收藏 品 
的 讨论 ， 其 中 在 1917 年 5 月 的 笔记 中 Stenhouse 提 到 这 件 梅 瓶 购 於 已 逝 的 拉 表 先生 。1922 年 的 库存 清单 
中 也 有 记 他 到 这 个 瓶子 曾 气 放 在 家 中 的 饭 麻 。 


I 


50 See paragraphs 4 & 5 of our conditions of business at the back of the catalogue for additional charges on the final hammer prices 


2 


LOTS 68-76 
GROSVENOR GUEST COLLECTION 


LADY ELIZABETH AUGUSTA GROSVENOR GUEST 
(1879-1960) 


‘Miss Guest’ was the only issue from the union of two pre-eminent British families: the Guests and the 
Grosvenors. Her maternal grandfather was Richard Grosvenor, 2nd Marquess of Westminster (1795-1869), 
who acquired part of William Beckford's estate and built New Fonthill Abbey in 1846-52. After his death, 

his widow the Marchioness, Lady Elizabeth Leveson-Gower, daughter of the 1st Duke of Sutherland, moved in 
with her daughter Lady Theodora, to whom she bequeathed most of her collection and fortune, to the dismay 
of her other children. 


Miss Guest's paternal side was just as notable: a long line of businessmen and politicians, most of the 

amily fortune came from the British iron and steel industry. Miss Guest's grandmother was the famed 

Lady Charlotte Guest (later Schreiber, 1812-95). A successful and independent businesswoman, a polyglot 
and polymath, she is perhaps better known for her translation of medieval Welsh folk tales ‘The Mabinogion’, 
and for her extensive art collection. 


n 1884, she donated 12,000 pieces of European and Chinese ceramics to the Victoria & Albert Museum, 
and later, her collection of fans and games to the British Museum. 


BERN ENE 
伊 古 莎 白 。 奥 古 斯 塔 。 格 中 夫 纳 。 格 斯 特 (1879-1960) 


Lady Elizabeth Augusta Grosvenor Guest 
(1879-1960) 


"ir Rl NAH. fée E ERU p CREUSE RER AN DORT UTR EEE RER A o MIS BOUT SOUPE OS EB > RERA (1795-1869) 


Ern 


, 


分 收藏 和 遗产 。 


继承 了 威廉 。 上 贝克 福特 的 部 分 甘 围 冰 在 1846 年 至 1852 年 建造 了 新 的 方 特 希 页 修道 院 。 当 理 查 德 去 世人 后 ， 他 的 遗 媚 伊 硬 莎 白 。 莱 维 森 高 尔 
CS — PCR ZR DEL RRA) 和 她 的 女儿 西 奥 多 拉夫 人 一 起 搬迁 到 庄园 居住 。 由 於 萨 瑟 兰 伯 事 夫人 对 西 奥 多 拉夫 人 宝 爱 有 加 ， 她 因此 继承 了 大 部 


格 斯 特 小 姐 的 父系 家 族 同样 非 等 并 之 碍 ， 他 们 集成 功 的 商人 及 肉 足 轻重 的 政治 家 於 一 体 。 大 部 分 家 族 财 富 来 自 於 英国 钢铁 工业 。 格 斯 特 小 姐 的 
祖母 是 赫赫 有 名 的 夏 洛 特 。 格 斯 特 夫人 《1812-1895) ， “A 个 供出 的 独立 女 商 人 。 她 博学 多 才 亚 通晓 多 国语 言 ， 最 为 人 熟悉 的 是 她 曾 翻 


译 中 世纪 威 尔 斯 民间 故事 《 马 比 诺 吉 昂 》 以 及 她 丰富 多 彩 的 艺术 收藏 。 


在 1884 年 ， 她 向 维多利亚 及 阿尔 伯 特 博物 馆 捐 赠 了 一 KMT EAH TA” ZIKIR RR ER T 8 419 58 T ARER o 
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68 
A RARE CHINESE IMPERIAL ‘HEHE ERXIAN' TROMPE L'OEIL INCENSE DISH 
SIX CHARACTER JIAQING MARK AND OF THE PERIOD 1796-1820 


Painted in yangcai enamels, the twin Gods of Harmony and Unity stand holding a slightly open box, they wear blue and 
iron-red robes and have Liu Hai's three-legged toad climbing up their backs. The dish is enamelled turquoise and is applied 
with eight auspicious Daoist emblems including silver and gold ingots, gold, yellow and red coins, a horn and a branch of 
red coral, all within a square scroll pink border, 12cm. 


£15,000-25,000 


Provenance: the collection of Lady Elizabeth Augusta Grosvenor Guest (1879-1960), grand-daughter of Richard Grosvenor, 
2nd Marquess of Westminster (1795-1869), and grand-daughter of Lady Charlotte Guest (later Schreiber, 1812-95). 


The Hehe Erxian were believed to preside over happy marriages and are derived from two famous poet-monks of the Tang dynasty, 
Hanshan and Shide. 


The Imperial Workshop Records (Huoji dang), note that in the forty-fifth year of Qianlong (1781), eighty incense dishes with the 
same trompe l'oeil designs were sent to the Imperial court from Jiujiang guan as tributes, half with a yellow ground and half with 
turquoise ground. Two examples are held by The National Palace Museum Collection in Taipei also set with ingots, coins and coral 
but one with a spotty horse to the centre on a yellow ground, the other with an elephant on a turquoise ground. Cf. Chih-en Chen, 
Fooling the eye: trompe l'oeil porcelain in High Qing China, figs.11 and 12, where the above dishes are illustrated. The present dish 
has an iron red Jiaqing mark so cannot be one of the forty turquoise ground dishes of 1781, but may be either part of a later order, 
or a replacement to the Qianlong dishes. 


See also Daguerre, 25th September 2020, lot 59, for a damaged example of the Qianlong prototype. The standing figures set in 
the centre of this dish also relate to figural snuff bottles with similar modelling and treatment of the robes. Cf. Hugh Moss, Victor 
Graham and Ka Bo Tsang, a Treasury of Chinese Snuff Bottles, The Mary and George Bloch Collection, vol.6, nos.1226, 1227 and 
1228. See also Sotheby's Hong Kong, 29th November 2019, lot 555. 


清 嘉庆 御 奥 粉 彩 合 和 二 仙 香 插 
CRISE BEES) BEAT Be aK 
来 源 : PEW AAR CAN ARTE (1879-1960) 收藏 。 
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ATIBETAN GILT-BRONZE MODEL OF A STUPA 

12 /DOTNEENTURY 

The dome to the centre decorated with strands of embossed beads and 
with a miniature portrait of Buddha, the top inset with jewels, all raised on a 
stepped pedestal, carved with four pairs of Buddhist lions, the copper base 
plate with a single vajra, 469g, 17cm. 


£4,000-6,000 


Provenance: the collection of Lady Elizabeth Augusta Grosvenor Guest 
(1879-1960), grand-daughter of Richard Grosvenor, 2nd Marquess of 
Westminster (1795-1869), and grand-daughter of Lady Charlotte Guest 
(later Schreiber, 1812-95). 


十 九 / 二 十 世纪 MER 
来 源 : 伊 惠 莎 白 . 格 四 夫 纳 . 格 斯 特 女士 《1879-1960) 收藏 。 


Gi 
i 
L2 
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70 
A GOOD TIBETAN GILT-BRONZE FIGURE OF AVALOKITESHVARA 
IZ LE CENTURY: 


Seated in dhyanasana, wearing an elaborate crown, earrings and bracelets, 
inset with turquoise beads, he has a serene expression and downcast eyes 
and holds his hands before his chest, while another holds a lotus stem, the 
hair with traces of blue pigments, the base crisply carved with a band of 
lotus, the copper base plate engraved with a visvavajra, 883g, 13.5cm. 


£10,000-20,000 


Provenance: the collection of Lady Elizabeth Augusta Grosvenor Guest 
(1879-1960), grand-daughter of Richard Grosvenor, 2nd Marquess of 
Westminster (1795-1869), and grand-daughter of Lady Charlotte Guest 
(later Schreiber, 1812-95). 


十 七 /十 八 世 纪 Sie SD Le 
来 源 ， 伊 惠 莎 白 . 格 罗 夫 纳 . 格 斯 特 女士 〈1879-1960) 收藏 。 
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A CHINESE PALE CELADON JADE 
COCKEREL 

QIANLONG 1736-95 


The translucent stone is finely carved with the 
cockerel holding a branch of millet in his beak, with 
incised details to the feathers, 9.5cm; together 
with a jade carving of a lotus seed-head and a jade 
standing model of a phoenix, the cockerel with a 
wood stand, 14.5cm. (4) 


£2,000-3,000 


Provenance: the collection of Lady Elizabeth Augusta 
Grosvenor Guest (1879-1960), grand-daughter of 
Richard Grosvenor, 2nd Marquess of Westminster 
(1795-1869), and grand-daughter of Lady Charlotte 
Guest (later Schreiber, 1812-95). 


清 乾 隆 EA, DE VEE 一 

组 三 件 

和 来 源 : PY AAR RA E 
(1879-1960) 收藏 。 
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SEVEN SMALL CHINESE CELADON 
JADE CARVINGS 

18™ AND 19™ CENTURY 


One of a seated crane holding a peach branch 
and with a smaller crane beside the tail; another a 
qilin standing on clouds; one of a feline amongst 
gourds; one of two boys kneeling and holding 
hands; the remaining three jades comprise: a belt 
hook, a twin-fish plaque and a mandarin duck 
finial, two with wood stands, 8.8cm. (9) 


£3,000-5,000 


Provenance: the collection of Lady Elizabeth Augusta 

Grosvenor Guest (1879-1960), grand-daughter of 

Richard Grosvenor, 2nd Marquess of Westminster 

(1795-1869), and grand-daughter of Lady Charlotte 

Guest (later Schreiber, 1812-95). 

十 八 及 十 九 世纪 青白 玉雕 一 组 七 件 

来 源 : 伊 百 莎 白 . 格 罗 夫 纳 . 格 斯 特 女士 
(1879-1960) 收藏 。 


LPIA RT 
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73 
TWO CHINESE JADE ZODIAC SNAKE’S-HEAD FIGURES 
18™ CENTURY 


Each figure sitting wearing scholar's robes; one in a pale celadon jade 

sits with his legs crossed, the smaller figure in white jade, with the left 
knee raised, the facial features and robes are finely incised, 4.5cm and 
3.8cm. (2) 


£2,000-3,000 


Provenance: the collection of Lady Elizabeth Augusta Grosvenor Guest 
(1879-1960), grand-daughter of Richard Grosvenor, 2nd Marquess of 
Westminster (1795-1869), and grand-daughter of Lady Charlotte Guest 
(later Schreiber, 1812-95). 


Jade zodiac figures were produced under the direct commission of the 
Qianlong Emperor. They were placed around a central rectangular jade box 
carved with the Daoist qian trigram, a symbol of the Qianlong Emperor, 
thus they appear to have represented celestial guardians protecting the 
Emperor in all directions. For another jade zodiac snake's-head figure, see 
Sotheby's Hong Kong, 1st June 2018, lot 687. 


十 八 世纪 EEE 一 组 两 件 
来 源 : FED AAR ERA REE (1879-1960) 收藏 。 
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TWO CHINESE JADE CUPS AND TWO JADE PLAQUES 
MING AND QING DYNASTY 


Each cup set with two chilong handles, one with a rounded 

bowl, the other in white jade with a flared rectangular bowl; the 
rectangular plaque (from a belt) carved in high relief with a horned 
dragon between birds and flowers and with a gilt-metal mount, the 
flower-shaped plaque carved with a yin-yang roundel to one side and 
a chrysanthemum flower head to the reverse, the latter with a wood 
stand, 13cm. (5) 


£4,000-6,000 


Provenance: the collection of Lady Elizabeth Augusta Grosvenor Guest 
(1879-1960), grand-daughter of Richard Grosvenor, 2nd Marquess of 
Westminster (1795-1869), and grand-daughter of Lady Charlotte Guest 
(later Schreiber, 1812-95). 


明 及 清 玉雕 双 耳 杯 及 佩 一 组 四 件 
来 源 : PAE ARE RAN AR TRE (1879-1960) 收藏 。 
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A CHINESE WHITE JADE FIGU| 
QIANLONG 1736-95 

He smiles and stands carrying 

tied by a cord with a coral 


£3,000-5,000 


Provenance: the collection 
Richard Grosvenor, 4 
(later Schreiber, 1812 


See paragraphs 4 & 5 of our conditions of business at the back of the catalogue for additional charges on the final hammer prices 


18™ CENTURY 


The hilt carved as a horse’ 
wire and rubies and de 
arabesque dec 

37cm. (2) 


END OF COLLECTION 


77 
A MASSIVE CHINESE SPINACH-GREEN JADE BOULDER CARVING 
QIANLONG 1736-95 


Well carved to one side with three figures riding mules and an attendant crossing a bridge, with large 
pine and maple trees bordering the path and two further mules amongst rocks above, a castellated wall 
enclosing a pagoda in the distance, the reverse with two figures, one carrying a yolk amongst rockwork 
and trees, a paper label for Spink & Son Ltd., raised on a reticulated fitted hardwood stand, 28cm. (2) 


£30,000-50,000 


Provenance: from a deceased estate, Hampshire; formerly in the collection of David Cooper Esq., Monaco, 
purchased at Spink & Son Ltd., later sold in these rooms on 19th May 2010, lot 335. 


Published: Spink & Son Ltd. An Exhibition of Fine Jade, 1981, p.24, no.76. 

Cf. A related spinach-green jade mountain carving from the collection of Miss H E lonides was exhibited at 

The Royal Academy of Arts as part of the International Exhibition of Chinese Art, 1935-36, catalogue no.2785. 
清 乾 隆 SCORE LL ZK A 4 LF 

来 源 : HEAR E David Cooper 先 生 私 人 收藏 ，1982 年 购 於 Spink & Son Ltd., BE 
19 日 ， 标 号 .335。 

出 版 :Spink & Son Ltd. 精品 玉雕 展 ，1981 年 ， 真 24， 编 号 76。 


威 立 士 2010 年 5 月 


y 


AN EXHIBITION OF FINE. 


P 
Le 
á 24 


Spink 
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78 
A CHINESE WHITE JADE ‘THREE RAMS’ GROUP 
QIANLONG 1736-95 


Carved in the round depicting a large recumbent ram with his head lowered, 
he is accompanied by two young beardless rams to his side, the well-polished 
stone of an even white tone, together with a wood stand, 6.8cm. (2) 


£2,000-3,000 
Provenance: from an English private collection, London. 


For related jade carvings of three rams, see The Complete Collection of Treasures 
at the Palace Museum, Jadeware Ill, pl.88. The depiction of three rams, san yang, 
is an auspicious motif which represents the rebus san yang kai tai, which may be 
translated as 'with three yangs bring happiness, and expresses the wish of good 
luck and good wishes for the new year. 


RCRA RAE = Ba bl ene AE 
来 源 : 英国 伦敦 私人 收藏 。 


79 
A CHINESE CELADON JADE TWO-HANDLED CUP 
MING/EARLY QING DYNASTY 


The U-shaped body carved with five bands of raised bosses, the sides set 
with handles decorated with ruyi motifs, all raised on a short circular foot, the 
stone with attractive swirling striations, 11.5cm. 


£2,000-3,000 


明 /清早 期 青玉 有 雕 如 意 双 耳 杯 
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A CHINESE BLACK AND CELADON PEBBLE JADE CARVING 
OF A HORSE 

MING DYNASTY 


The animal sits with its head turned and resting on the front right 

leg; the eyes, nostrils, teeth and mane are well defined and the tail 
curves over its right side; the material is of a greyish-celadon tone with 
extensive areas of black, 7cm. 


£3,000-5,000 
9] 青 黑 玉 雕 共 马 气 件 


81 
A SMALL CHINESE YELLOW JADE MODEL OF A RECUMBENT HOUND 
SONG/MING DYNASTY 


The stone is carved in the form of a recumbent dog with a long slender body, its 
ribs detailed with ridges; the stone is of a greenish-yellow tone with areas of dark 
russet, 4.6cm. 


£3,000-5,000 


Jade carvings of recumbent hounds can be found from as early as the Tang dynasty. 
The present piece belongs to a group of distinctive jade animals delicately carved in 
naturalistic poses, popular from the Song to the early Qing dynasty. 


R/H ES 17v 1n 
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A CHINESE PALE CELADON JADE ARCHAISTIC RITUAL VESSEL A LARGE CHINESE GREY AND PALE CELADON JADE CARVING 
AND COVER, FANGDING OF AN ELEPHANT AND A LION DOG 

QING DYNASTY OR LATER QING DYNASTY OR LATER 

The rectangular body set with two handles, with a pyramid-shaped cover Each beast recumbent and cleverly carved with the lion dog in grey, while the 
surmounted by a dragon, raised on four animal mask feet, 12cm. (2) elephant is a pale celadon colour, 16cm. 

£3,000-5,000 £2,000-3,000 

HREM A RHE RAT n 清 或 更 晚 青 灰 玉 巧 雕 太平 如 意 搬 件 


1 
P 
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A CHINESE PALE CELADON JADE CARVING OF A FINGER CITRON A CHINESE MOTTLED CELADON JADE BOULDER CARVING 
QING DYNASTY OR LATER QING DYNASTY OR LATER 

The fruit naturalistically carved issuing from a leafy branch with traces of the Depicting a luohan crouching on a rocky ledge and holding a ring with 
brown skin, 8cm. his right hand, together with a zitan stand, carved with bamboo, pine and 
£4,000-6,000 lingzhi, the stone with dramatic black inclusions, 11.5cm. (2) 


£3,000-5,000 
清 或 更 晚 CIS REESE L TAKERE 


清 或 更 晚 BAER 
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A CHINESE SQUARE SPINACH-GREEN JADE ‘TRIGRAM AND 
DRAGON’ BOX AND COVER 

QING DYNASTY 


Of square section, the cover carved in low relief with a trigram qian flanked 

by four dragons, long, forming the pun for the Qianlong Emperor, the sides 
bordered with twelve roundels enclosing the Twelve Imperial ornaments, 

shier zhang, signifying the authority and power of Qianlong Emperor, 9.8cm. (2) 


£5,000-8,000 
EAS eA tt 
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88 
TWO CHINESE WHITE AND PALE CELADON JADE 'LOTUS' DISHES 
QING DYNASTY 


Each naturalistically carved in the form of a lotus bloom with overlapping 
petals, the larger dish of an even white tone, the smaller dish of greyish-green 
tone with concentrated areas of russet to the rim, together with a wood stand, 
9.5cm and 7cm. (2) 


£2,000-3,000 

Provenance: from an English private collection, purchased in the 1940s and 1950s. 
清 ELE PE SE AE) 一 组 两 件 

来 源 : 英国 私人 收藏 ， 购 於 1940 至 1950 年 代 。 


RE] 
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A FINE CHINESE WHITE JADE OPENWORK BELTHOOK 
QIANLONG 1736-95 

Of rectangular form, one side decorated with a latticework of interlocking 
motifs, the reverse with a dragon head terminal and a button incised with a 


stylised flowerhead, the stone of an even pale white tone, together with a 
wood stand, 11cm. (2) 


£2,000-3,000 


Provenance: from an English private collection, purchased in the 1940s 
and 1950s. 


iB LEE A EHER HEAR CTE SU 
来 源 : 英国 私人 收藏 ， 购 於 1940 至 1950 年 代 。 
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A CHINESE WHITE AND RUSSET JADEITE PEACH-SHAPED 
ARTIST’S PALETTE, BITIAN 

QING DYNASTY 


Carved as an enormous peach issuing from a leafy stem in white stone, with 
a bat picked out in russet to the side, the translucent stone of mottled pale 
tone with areas of russet inclusions, 21.3cm. 


£1,000-2,000 


Provenance: from an English private collection, purchased in the 1940s and 
1950s. 


Eee en 
来 源 : 英国 私人 收藏 ， 购 於 1940 至 1950 年 代 。 
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91 
A PAIR OF CHINESE TRANSLUCENT JADEITE BOWLS 
LATE QIANLONG 


Each carved from a superb pale grey-white stone with mottled green, lavender and orange inclusions, 
the circular bodies with everted rims and raised on ring feet, 15.9cm. (2) 


£3,000-5,000 
Provenance: from an English private collection, purchased in the 1940s and 1950s. 


Jadeite ranks among the rarest and most precious materials to have been used during the 18th century. 
The material was brought to China from Myanmar along trade routes towards the end of the Qianlong reign 
and craftsmen at the Palace Workshops began working with it then. Most jadeite objects extant in the old 
Imperial collection date from the late Qianlong and early Jiaqing periods. 


WR AG ARE i 一 对 
来 源 ， 英国 私人 收藏 ， 购 於 1940 至 1950 年 代 。 
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A RARE CHINESE PALE CELADON JADE CIRCULAR BOX AND COVER 
FOUR CHARACTER QIANLONG YUZHI MARK AND OF THE PERIOD 1736-95 


The cover carved in relief with a circular panel depicting a single stylised lotus flower issuing from a 
scrolling leafy branch within a border of square scrolls, the side and base undecorated, 14.5cm. (2) 


£3,000-5,000 
Provenance: from an English private collection, purchased in the 1940s and 1950s. 
清 乾隆 MEA AEDT AE A 
EHE) AK 
来 源 : 英国 私人 收藏 ， 购 於 1940 至 1950 年 代 。 
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A CHINESE PALE CELADON JADE DISH AND A BOX AND COVER 
QIANLONG/JIANQIANG 


Each raised on a short circular foot, the dish with shallow rounded sides 
and a slightly everted rim, the domed cover of the box carved in relief with 
geometric motifs, each of even tone with minor paler inclusions, together 
with a wood stand,16.3cm and 7.8cm. (4) 


£2,000-3,000 


Provenance: from an English private collection, purchased in the 1940s 
and 1950s. 


LIE E AREA 一 组 两 件 
来 源 : 英国 私人 收藏 ， 购 於 19240 至 1950 年 代 。 


94 
A CHINESE PALE CELADON JADE SEAL 
QING DYNASTY 


Carved with a crouching luduan, the rectangular seal face carved with 
Jiusi Zhuren, 3.4cm. 


£3,000-5,000 
Jiusi Zhuren was one of the titles used by Prince Yongrong (1743-1790). 


清 青白 玉雕 角 端 钮 方 章 
EX: AEEA (Barb RE KIB 1743-1790) 
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LOTS 95, 96 & 97 


FROM THE GOELEGTISC NGG 
DAVID TAYLOR (1876-1958) 


95 
A RARE CHINESE WHITE AND RUSSET JADE 'DRAGON' PENDANT 
WARRING STATES PERIOD 


The pendant is finely carved in the shape of a sinuous dragon with crested head and its coiled body detailed on 
both sides with a double band of comma-spirals, the spine and curled tail are finely incised with hair, the stone 
ranging from white to russet with dark brown markings, 9.5cm x 12.5cm. 


£5,000-8,000 


Provenance: from the collection of David Taylor (1876-1958) and thence by descent. David Taylor was a successful 
businessman of Scottish descent who was born in Northern Ireland. He resided in Belfast and owned various commercial 
buildings, shops and a farm. He also had a substantial portfolio of stocks and shares. These jade items were acquired by 
Taylor during his travels to East Asia in the early 20th century. 


Dragon-shaped jade pendants first appear in the 5th century BC, and over the following century they became popular 
components of ritual ornaments used by the nobility. Towards the end of the Bronze Age when these pendants were 
created, sinuously curved dragons had become prominent motifs in many luxurious materials. Contemporary literature 
suggests that such dynamic creatures were not merely decorative but also were believed to be supernatural beings. When 
buried with the deceased, jade pendants like these may have reflected widely held beliefs in the dragon as a vehicle that 
could transport the human soul on its journey in the afterlife. 


Many related jade dragon pendants are illustrated in Jades of Warring States Period, The Aurora Museum, Shanghai, 
detailing how they were worn (p.13), and fig.64 has a pendant with the same unusual spine detailed with hair; figs.108 
and 112 are also close comparables both from the Aurora Art Museum Collection. See also The Complete Collection of 
Treasures of the Palace Museum, Jadeware I, p.1 pl.149, for an example in the Qing Court Collection. For another pair 
of related pendants from the Edward and Louise B Sonnenschein Collection, see the Art Institute of Chicago, accession 
no.1950.641. See also Sotheby's Hong Kong, 9th October 2022, lot 13 for a closely related white jade dragon pendant 
from the Hei-Chi Collection. 


战国 玉雕 曲 体 龙 佩 
来 源 ， 大 维 德 .泰勒 (1876-1958) 收藏 ， 之 后 由 其 后 人 继承 。 泰 勒 先 生 是 一 位 成 功 的 苏格兰 商人 。 他 


出 生 於 北 爱尔兰 ， 在 具 酮 法 斯 特长 大 ， 其 名 下 有 很 多 商务 楼 、 店 面 、 农 场 及 可 观 的 股票 投资 组 合 。 这 
组 拍品 为 泰勒 先生 早 於 二 十 世纪 初期 到 东亚 旅行 时 购 入 。 
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96 
A RARE CHINESE PALE YELLOW AND RUSSET JADE S-SHAPED 'DRAGON AND PHOENIX’ PENDANT 
WARRING STATES PERIOD 


The pendant is finely carved in the shape of a sinuous dragon with crested head and projecting upturned snout, its 
coiled body is detailed on both sides with a wide band of spiral bosses and terminating in a phoenix head. The dragon 
has three stylised scrolls projecting from the S-shaped body, with two further scrolls emerging from the head of the 
phoenix. The highly polished stone ranging from yellowish-celadon to an intense russet with darker brown-black 
flecks, 7cm x 11cm. 

£5,000-8,000 


Provenance: from the collection of David Taylor (1876-1958) and thence by descent. David Taylor was a successful 
businessman of Scottish descent who was born in Northern Ireland. He resided in Belfast and owned various commercial 
buildings, shops and a farm. He also had a substantial portfolio of stocks and shares. These jade items were acquired by 
Taylor during his travels to East Asia in the early 20th century. 


For a fine related white jade dragon and phoenix pendant from the Hei-Chi Collection, see Sotheby's Hong Kong, 
9th October 2020, lot 13. See also Jades of Warring States Period, The Aurora Museum, Shanghai, p.178, pl.122 for a 
dragon plaque fragment with stylistic similarities and a comparable polish in the museum's collection. 


See also the footnotes for the previous lot. 


战国 玉雕 曲 体 龙 凰 佩 

来 源 ， 大 维 德 .泰勒 (1876-1958) 收藏 ， 之 后 由 其 后 人 继承 。 泰 勒 先生 是 一 位 成 功 的 苏格兰 商人 。 他 出 生 
於 北 爱 尔 兰 ， 在 具 尔 法 斯 特长 大 ， 其 名 下 有 很 多 商务 楼 、 店 面 、 农 场 及 可 观 的 股票 投资 组 合 。 这 组 拍品 为 
泰勒 先生 早 於 二 十 世纪 初期 到 东亚 旅行 时 购 入 。 
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97 


A RARE SET OF SIXTEEN CHINESE CELADON AND RUSSET JADE 'MUSICIANS AND DANCERS' 
BELT PLAQUES 
TANG DYNASTY 


The set comprises two larger, rounded-corner plaques, four square plaques and ten smaller rounded plaques 
with flat bases; the plaque of each top face is intricately carved in low relief with either a dancer, a musician or 
a figure offering tributes, all from Central Asia; all within elaborate border designs and ribbons, the material is of 
a greyish-celadon tone with extensive areas of russet, each plaque is pierced to the reverse with pairs of small 
holes for attachment, 7.1cm and 4.5cm. (16) 


£8,000-12,000 


Provenance: from the collection of David Taylor (1876-1958) and thence by descent. David Taylor was a successful 
businessman of Scottish descent who was born in Northern Ireland. He resided in Belfast and owned various 
commercial buildings, shops and a farm. He also had a substantial portfolio of stocks and shares. These jade items 
were acquired by Taylor during his travels to East Asia in the early 20th century. 


Jade from Khotan in the Tarim basin was plentiful during the Tang dynasty, the stone was fashioned into ornaments 
such as women's comb tops and decorative plaques for belts worn by senior officials. Plaques depicting foreigners 
became a particularly popular theme during the Tang, and similar designs can be found in belts made from other 
materials such as agate. Cf. J Rawson and J Ayers, Chinese Jade Throughout the Ages, pl.222, where a set of nine 
agate belt plaques in the British Museum are illustrated. 


Two pale celadon jade sets of belt plaques were unearthed from Hejia village in Xi'an. One set comprises sixteen 
plaques carved with foreign musicians and the other with fifteen plaques with animals; these are illustrated in 
Zhongguo Meishu Quanji (Treasures of Chinese Arts and Crafts), pls.219 and 220. 


A closely related set of nine square and one oblong Tang dynasty belt plaques is currently on display at the 
Metropolitan Museum of Art, New York, in gallery 207, the gift of Charlotte and John Weber, 1992, Accession 
no.1992.165.22a-j, see also The Complete Collection of Treasures of the Palace Museum: Jade(II), Hong Kong, 
p.25-27, nos.22-24 for closely realated plaques. 


青玉 雕 胡 人 纹 带 板 一 组 十 六 件 
来 源 :， 大 维 德 .泰勒 (1876-1958) 收藏 ， 之 后 由 其 后 人 继承 。 泰 勒 先 生 是 一 位 成 功 的 苏格兰 商人 。 


他 上 


a 
Ho 
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HACER, (ERLBIENUBRRCK. JU PARES E AT BCAA 
这 组 拍品 为 泰勒 先生 早 於 二 十 世纪 初期 到 东亚 旅行 时 购 入 。 
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LOTS 98-110 


FROM THE COLLECTION OF 
NORMAN BLOUNT (1875-1930) 


Norman Blount and Abanindranath Tagore 


Blount was a jute broker and the joint Secretary of the Indian Society of Oriental Art, 
which was founded in 1907 in Calcutta, with Lord Kitchener as its President. 


Blount formed a close friendship with his fellow Society Secretary, the famous artist 
Abanindranath Tagore (1871-1951). Tagore created a new style of painting, modernising 
Moghul and Rajput traditions and rejecting Western aesthetics taught in art schools 
under the British Raj. 


Tagore's Bengal School of Art was highly regarded, and was eventually adopted as the 
national Indian style. 


Norman Blount (1875-1930) Abanindranath Tagore (1871-1951) 
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AN IMPORTANT GILDED COPPER GEM-INSET 
FIGURE OF TARA 


Mahasri Tara 
The immensely popular goddess of compassion (karuna) and transcendental wisdom (prajña), Tara is known to intercede in the 
lives of her faithful and protect them from all manner of harm. 


Since her first appearance in India around the 7th century, she has assumed many iconographic forms. In this c.12th century 
sculpture from eastern India, she appears as the exalted (Mahasri) Tara. Both teacher (her right hand assumes the teaching 
gesture, dharmacakra mudra) and divine mother, she turns her compassionate gaze downwards to meet that of her devotees. 
She extends forward her gently cradled right foot, as if preparing to rise from her regal seat (rajalilasana) and enter the world. 
The goddess is closely aligned with nature. Her lotus seat, supported by two serpent kings (nägaräja), arises within a natural 
setting. Two verdant lotuses enclose her, their flowers turning inward towards Tara as if to acknowledge her luminosity. Indeed, 
the c.7th century Sanskrit text Mañjusrimúlakalpa includes poetic tributes of her in just such terms, "trees, studded with flowers 
on every branch, abounding with open flowers...their bending boughs...turned towards the goddess Tara.” 


Beneath the throne, tendrils arise from the stem of her lotus seat and fill the space with gem-encrusted foliate roundels, enclosing 
animals (lion and elephant), and human alike. Her seat rises above a stepped platform, finished by a row of large pearl beads. 

The sculpture was once completed by a (now missing) backplate, secured on a tenon at the back and further secured into two 
slots below it. Richly silded and crowned and bejewelled, her lavish adornments include a substantial necklace, upper armlets, 
bracelets, belt, and anklets, all skilfully inset with multi-coluored gems. Large hoop earrings and a silk skirt with incised hem and 
floral ornaments also reflect her elevated status and enhance her beauty. 


This elegant sculpture is remarkable for its refinement, its balanced composition and Tàrà's beautiful countenance, which may be 
compared with that of the celebrated and contemporaneous Avalokitesvara from Kurkihar. Gilded sculptures from eastern India 
are rare. Other outstanding examples include the c.12th century Avalokitesvara from Kurkihar (25.5cm); a c.12th century Tara in 
the collection of the Potala, Lhasa (41.5cm); and a c.9th century seated bodhisattva in a private collection (20cm). The circular 
tendrils enclosing figures along the base is a motif seen in other eastern Indian medieval sculptures including two 10th-1 1th 
century bronze sculptures from Faridpur, Gaya district. The large pearls along the base are also found in a copper alloy sculpture 
of a c.12th century seated Maitreya in the Ford Collection. Similar seated posture and inset gems can be found in a c.11th-12th 
century copper alloy sculpture of Padmapani in the Bertie Aschmann Foundation of Tibetan Art at the Rietberg Museum. Tara's 
hair, drawn into a bun just behind her right shoulder, can be seen in other eastern Indian medieval sculptures, including a Tara in 
the Potala Collection in Lhasa. 


The eastern Indian medieval school of art flourished between the eighth and the end of the twelfth centuries. A significant 
number of eastern Indian medieval sculptures bear inscriptions that include regnal dates of the local Pala and Sena kings, 
making it possible to construct a fairly accurate chronology for this regional school. Encompassing the modern Indian states 

of Bihar, West Bengal and the country of Bangladesh, eastern India was the Buddhist homeland, the region where Sakyamuni 
Buddha (c.480-c.400 BCE) became enlightened, expounded his spiritual teachings, and died. Countless devotees from within 
India and across Asia travelled here to seek authentic Buddhist teachings for over a millennium, until the final Muslim invasions 
of north India around the turn of the 13th century. Pilgrims studied at the great monastic universities (mahavihara) of Nalanda, 
Odantapuri, and Vikramasila, and offered homage at the region's many temples and shrines. Indeed, works of art were a crucial 
element in the Buddhist pilgrim's education in eastern India. A consecrated image was thought to embody the timeless presence 
of powerful gods. Particular statues were sometimes the destination of pilgrimage. Famous icons were said to speak, walk, give 
their jewellery to the poor, and above all, to answer the prayers of their devotees. Tibetan pilgrim Dharmasvamin described the 
main image in the Mahäbodhi temple at Bodhgaya as insatiable to behold, such that when “even people with little faith [saw the 
image, they] felt it impossible not to shed tears." 


Pilgrim accounts mention enormous bronze, gold and silver images at Nalanda and elsewhere. The Chinese pilgrim Xuanzang 
(602-664), described two ten-foot high silver statues of Avalokitesvara and Maitreya in niches flanking the entrance to the 
Mahabodhi temple. He notes that a large Buddha in another shrine on the temple grounds was made of metal and another was 
cast in gold and silver and inlaid with gems and precious stones, worshipped in the monks' residence. None of the enormous 
images described by medieval pilgrims still survive, but a remarkable c.7th century standing copper alloy figure of the Buddha was 
excavated about 1 75km east of Ndlanda at Sutanganj in 1860. At 2.3 meters, it is the largest surviving bronze sculpture from 
India. Fragments of sculptures discovered in Bangladesh in recent decades also lend support to the pilgrim accounts of life-size 
gilt images. The influx of pilgrims to eastern India meant that there was a market for mementos of pilgrimage, works that were. 
produced for Buddhists with a wide range of financial means at their disposal. Thousands of sculptures of this school survive, 
many having been transported during medieval times to Tibet where they were housed in monastic collections. This gilded copper 
sculpture of Tara is a fine example of this remarkable school of sculpture and attests to a powerful and aesthetically refined. 
tradition of Buddhist art from the Buddhist homeland. 


Jane Casey 
August 2023 


Dr Jane Casey is an art historian specializing in Himalayan art. She curated exhibitions at the Metropolitan Museum of Art in 
New York and at Casa Asia in Barcelona. Her publications include books and articles on Himalayan painting and sculpture. 
She is a Research Fellow in Tibetan Art at the Palace Museum, Beijing. 


85 


86 


多 四 车 萨 救 渡 佛 母 
BET: WE LEE, SSR AR AU IA E AE SERIE ak E R AE E Ted vB T eT ELE o 


ELA AE ERA, SEEN SE A om EA. ER A EVE RB I MACIEL JE Ae, 
ERER EE RAR ASTRA AE. ARE REAR ARRE, EHERRAKHHTT, REA LERRA SOEUR AE 
HHZ EZ. AREA, Aa ERBE, MAZA ATH. AAR PRR EEE, EEE RT 
那 伽 支撑 ， 身 旁 的 两 束 建 花 转 向 度 母 普 於 肩膀 盛开 ， 突 显 她 的 象征 光明 的 化 身 。 七 世纪 的 梵文 文献 《文殊 师 利 法 宝藏 辽 罗 尼 
经 》 中 的 访 颁 诗 记 载 了 对 度 母 的 形象 : 「 每 根 树枝 上 都 佑 满 了 盛开 的 花 条 … ESS A ES | 


坐像 莲花 宝座 下 方 覆盖 圆 形 开光 卷 草 嵌 宝石 纹饰 ， 开 光 内 灸 雕 大 象 、 狮 子 和 人 像 化 的 神明 。 半 圆 的 折 角 底 坐 下 过 缘 饰 连珠 。 
从 毕 像 背面 的 桦 和 底部 跟 绿 的 两 个 环形 桦 孔 可 以 推断 ， 此 造像 曾 有 背光 装饰 ， 现 已 傣 失 。 铜 像 婆 金 层 光 彩 流溢 而 且 配 饰 精 缴 
华美 ， 实 冠 、 项 鲁 、 手 锣 、 辟 名、 手 锡 、 腰 带 和 肢 钙 ， 义 镶 有 斑 漳 珠 实 。 及 肩 的 图 形 大 耳环 、 刻 有 花卉 纹 的 贴身 毕 岗 衣 裙 亦 
加 以 彰显 出 多 颖 营 茸 的 神 墨 地位。 


本 尊 度 母 坐像 之 所 以 引 人 注 目 ， 因 其 造型 繁复 细腻 、 整 体 构 图 平衡 一 致 及 面容 清秀 俊美 ， 气 度 雍 容 。 可 与 享 负 盛 名 的 库 尔 基 
哈 尔 同 时 期 的 昨 峰 之 作 相 媲美 。 印 度 东 部 镶 造 的 逆 金 雕塑 十 分 罕见 ， 其 他 值得 一 提 的 例子 包括 : 来 自 库 尔 基 哈 尔 约 十 二 世纪 
的 观世音 车 基 造像 (25.5 公分 ) ; 拉萨 布 迷 拉 宫 藏 约 十 二 世纪 度 母 造像 〈41.5 公 分 ) ; 以 及 来 自私 人 收藏 的 约 九 世纪 车 萨 坐 
像 (20 公分 ) 。 沿 著 底 座 的 圆 形 卷 草 及 雏 有 雕 处 理 的 人 物 丝 饰 是 其 他 中 世纪 东 印 度 地 区 有 雕塑 中 常见 的 风格 ， 和 来 自 和 孟加拉 加 雅 
区 法 里 德 普尔 的 两 座 十 至 十 一 世纪 的 铜 造像 的 风格 察 密 相关 。 此 外 ， 底 座 边 缘 上 大 且 圆 润 精美 的 连珠 装饰 ， 在 福特 收藏 中 的 
十 二 世纪 侗 合金 对 勒 佛 坐 像 亦 可 见 相关 的 连珠 装饰 。 另 一 例 藏 认 在 苏黎世 里 特 具 格 博物 馆 伯 蒂 。 阿 施 曼 西藏 艺术 基金 会 中 ， 
可 见 一 尊 十 一 至 十 二 世纪 莲花 生 铀 合金 造像 的 呈 大 致 相同 赣 戏 坐姿 和 镶 宝 石 衣 饰 。 本 尊 度 母 坐像 的 头 爱 在 右 肩 后 一 成 矶 满 的 
爱 器 ， 是 其 中 一 东 印 度 中 世纪 造像 的 特色 ， 同 样 的 受 形 设计 亦 见 於 在 拉 蔷 布 达 拉 宫 藏 的 一 尊 度 母 造像 。 


东 印 度 中 世纪 艺术 流派 在 八 世 纪 至 十 二 世纪 末 医 勃发 展 。 大 量 东 印度 中 世纪 雕塑 造像 上 刻 有 铝 文 ， 例 如 帕 拉 王 国 和 塞纳 王国 
的 款 识 ， 为 地 域 学 派 的 乌 别 断代 提供 准确 的 泪 据 。 印 度 东 部 包括 现代 印度 的 比 哈 尔 邦 、 西 盏 加 拉 邦 和 孟加拉 国 ， 是 佛教 的 起 
源 地 ， 也 是 释 迦 件 尼 佛 《〈 约 公元 前 480 年 至 约 400 年 ) SERGE. 193 PAE RAE E. 直至 十 三 世纪 穆斯林 侵入 
北 印度 前 ， 一 千 多 年 来 佛教 的 棱 盛 ， 带 动 来自 印 度 和 亚洲 各 地 和 无 数 信徒 来 到 这 里 朝 孟 和 寻找 正统 的 佛教 教义 。 EE A EAA 
过 、 奥 丹 塔 普 里 和 维 克 拉 瑞希 拉 的 摩 词 毗 词 继 大 佛寺 修行 学 习 ， 和 拜会 当地 的 寺 硝 和 寺院 。 事 实 上 ， 在 印度 东部 ， 佛 教工 艺 
品 在 朝 翌 者 修行 中 佑 一 重要 席位 。 神 捏 的 图 像 被 视 为 神明 的 永恒 存在 的 体现 。 有 些 特定 的 佛教 造像 更 是 朝 持 的 目的 地 。 传 议 
著名 的 册 像 会 说 话 、 行 走 、 将 珠宝 赠送 给 视 人 ， 而 且 他 们 会 加 持 庇佑 信徒 的 祈求 。 西 藏 朝 嵌 者 达 摩 斯 瓦 明 形容 车 提 迦 耶 摩 订 
营 提 寺 的 主 像 恕 是 令 人 动容 ， 以 至 於 「 即 使 是 没有 信仰 的 人 《看 见 该 像 ) 也 无 法 不 流 演 」 。 


据 朝 捏 者 记载 提 到 古 印度 那 烟 陀 寺中 有 鹿 大 壮观 的 铜 、 金 和 银钱 造像 。 唐 朝 三 藏 法 师 玄 装 (602-664) 曾 描述 在 摩 词 营 提 寺 入 
口 两 侧 壁 伺 的 两 尊 十 尺 高 观世音 营 其 和 缠 勒 佛 银 像 。 他 亦 提 到 在 寺 户 内 另 一 座 神殿 中 的 一 尊 佛 像 是 用 金属 投 成 的 ， 另 一 尊 在 
峭 侣 的 住所 供奉 的 佛像 ， 则 是 用 金 银 铸造 和 镶嵌 著 实 石 的 。 体 积 之 大 子 人 震 憾 之 感 。 这 些 中 世纪 朝 捍 者 提 及 的 谭 大 佛教 造像 
均 已 不 复 存在 。 但 在 1860 年 ， 在 苏 坦 加 尼 那 烟 陀 寺 以 东 约 175 公里 的 考古 发 掘 中 ， 有 一 尊 的 约 七 世纪 的 铜 合金 佛像 出 土 。 高 
2.3 米 ， 是 有 史 以 来 发 现 最 大 的 印度 铜 雕塑 。 而 且 近 北 十 年 来 在 孟加拉 国 考古 发 现 的 雕塑 残 件 也 为 朝 劲 者 描述 中 对 按 真人 尺寸 
铸造 的 佛教 造像 提供 了 例证 。 随 著 佛教 广泛 流行 ， 朝 孟 者 渚 入 印度 东部 ， 民 间 热 衷 於 佛教 文物 风气 和 审美 要 求 相对 提高 。 佛 
教 造像 因此 非常 盛行 ， 为 拥有 经 济 能 力 的 佛教 徒 奥 作 的 作品 更 愈 见 精良 。 同 类 数 干 件 造像 侍 存 下 来 ， 其 中 许多 在 中 世纪 时 期 
被 运往 西藏 ， 最 后 被 收藏 在 寺院 中 。 这 尊 非凡 小 金 铜 度 母 坐像 流派 的 典范 ， 见 证 了 印度 佛教 艺术 重大 演进 和 发 展 轨 足 ， 传 承 
佛教 祖国 的 艺术 传统 。 


Jane Casey 

202348 H 

Jane Casey 博 士 是 一 位 专门 研究 喜马拉雅 艺术 的 艺术 史学 家 。 Casey 博 士 曾 为 纽约 大 都 会 艺术 博物 馆 和 巴塞 隆 纳 亚洲 之 家 策 
展 。 她 致力 发 表 包括 有 关 喜 马 拉 雅 绘画 和 雕塑 造像 的 书籍 和 文章 。 现 为 北京 故宫 博物 院 藏族 艺术 研究 员 。 
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AN IMPORTANT GILDED COPPER GEM-INSET FIGURE OF MAHASRI TARA 
C.12™ CENTURY BIHAR, EASTERN INDIA 


The finely cast and gilded-copper figure wears a diaphanous floral-patterned lower garment, sumptuous jewellery 
including a necklace, broad bangles, armbands, a belt clasp and anklets all inset with semiprecious stones, a 
jewelled diadem, a topknot and large hoop earrings. Her hair is worn in a large bun at the right shoulder, with her 
hands in the teaching gesture (dharmacakra-mudra), the left holding the end of a scarf draped over her forearm 
and falling to the lotus seat by her left knee. She has two gem-set lotus stems at her side and is seated in the 
posture of royal ease (rdjalilasana) on a lotus emerging from scrolling vine and gem-set lotus buds, all supported 
on a tiered platform with large pearl border. The pedestal is held by serpent kings (nagaraja) at either side, and 

an attendant cradling Tara's pendent right foot with her outstretched hands, with an elephant, lion, and a human 
figure among scrolling vine at the rear, and a tenon projecting from her back to affix a backplate (now lost), into 
two slots cast in the back of the pedestal. The statue is cast in five parts, the figure of Tara together with the 
upper tier of the lotus pedestal, the lower tier of the lotus pedestal together with the plinth, the attendant figure 
supporting Tara's foot, and the two nagaraja, 1.3kg, 16.5cm. 


£60,000-80,000 


Provenance: from the collection of Norman Blount (1875-1930). Norman Blount was a jute broker, as well as the joint 
secretary (with the artist Abanindranath Tagore) of the Indian Society of Oriental Art, which was founded in 1907 in 
Calcutta, with Lord Kitchener the Society's President. 


十 二 世纪 UE BERTA S 
来 源 : 诺 曼 - 布 朗 特 (1875-1930) 收藏 。 诺 曼 布朗 特 曾 是 一 个 黄麻 经 销 商 ， 与 艺术 家 泰戈尔 一 起 
担任 了 印度 东方 艺术 协会 的 联合 秘书 〈1907 年 於 加 尔 各 答 成 立 ) ， 而 霍 雷 肖 。 赫 伯 特 。 基 奇 纳 元 且 
(1850-1916) 为 协会 主席 。 
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AN IMPORTANT MANDALA DEPICTING GREEN TARA AND AMOGHASIDDHI AND THE 
10TH AND 15TH ABBOTS OF NGOR MONESTRY 

CENTRAL TIBET 17™ CENTURY, NGOR MONASTERY TRADITION 


This rare mandala having Tibetan inscriptions written in gold ink below the top and bottom bands of deities and 
Lamas, identifying many of the figures. 


Painted with two Ngor monastery Abbot portraits of Konchok Lhundrub (dkon mchog Ihun grub - 1497-1557), 
the 10th Abbot, lower left with script translated as 'Homage to the Precious (Lama) Konchog Lhungrub'; and 
Kunga Sonam Llungrub (kun dga' bsod nams Ihun grub - 1603-1618), the 15th Abbot, lower right, with script 
translated as ‘Hail to the religious teacher Kunga Lhungrub ' Further painted and inscribed top left with Reverend 
Tara, and the Indian Buddhist teachers Ravigupta and Atisha (in sanskrit Candragarbha); with the three Great Red 
Deities of the Sakya tradition, Kamaraja, Kurukulla and Ganapati (Ganesha) adjacent to the 10th Abbot lower left. 
These three Deities personify three forms of action: physical, mental and verbal. The mantra 'Om Ah Hum' written 
many times towards the centre to the reverse, 5Ocm x 37cm, 83cm x 54cm overall. 


£8,000-12,000 


Provenance: from the collection of Norman Blount (1875-1930). Norman Blount was a jute broker, as well as the joint 
secretary (with the artist Abanindranath Tagore) of the Indian Society of Oriental Art, which was founded in 1907 in 
Calcutta, with Lord Kitchener the Society's President. 


The design of this thangka is closely related to a 16th Century thangka '17 Deity Tara Mandala' based on the tradition of 
Ravigupta. From a private collection and published online - see Himalayan At Resources 
(https: /www.himalayanart.org/items/12415:) 


Konchok Lhundrub was born at Sakya monastery. His mother was the niece of Ngorchen Kunga Zangpo, the first abbot 
of Ngor monastery. From the age of thirteen he took novice vows, receiving esoteric teachings of the Eighth and Ninth 
abbots of Ngor from the age of 20. He was enthroned as the 10th abbot at the age of 38 and served from 1534-1557, 
recorded as excelling in teaching, debate and writing, demonstrating the classic Buddhist qualities of being learned, 
virtuous and noble. He had disciples in many distant regions, including Kham, Amdo, U, and Ngari. He did not stay full 
ime at Ngor but travelled to Nalendria and other monasteries to teach. Konchok Lhundrub is remembered as one of the 
most accomplished and prestigious Ngor abbots, comparable in reputation to Ngor's founder Kunga Zangpo. 


unga Sonam Lhungrub was the eldest of three sons born into a prestigious Sakya family. At the age of nine he went with 
his father to Ngor monastery where he took monastic views with the twelth abbot of Ngor, Konchok Pelden who gave him 
his new monastic name Kunga Sonam Lhungrub. in 1594, the abbot of the Sakya monastery of Nalendra selected him to 
ake over the duties of abbot at this monastery. On the passing of the fourteenth abbot of Ngor in 1603 he was installed 
as his successor and became one of the most important Sakya teachers of his time. During his tenure lasting until 1618 
unga Sonam Lhungrub commissioned several famous works of art. He passed away in 1642 at the age of seventy two. 


The Sakya monastery was established in Central Tibet in 1073, with the Ngor Monastery a sub school of the Sakya order 
established in 1429. Ravigupta is connected with the ancient Buddhist philosophical school of Abhidhamma, a Buddhist 
eaching that systematically describes the world order, primarily as phenomena of consciousness and nature. Ravigupta 
is the 12th teacher in the lineage of the school of Abhidharma, which starts with the Buddha Shakyamuni himself. 
Candragarbha born into the royal family of the Kingdom of Zahor (now Bangladesh) in 982, had a vision of the goddess 
Tara in childhood and under her influence travelled to another country in search of ta teacher, later in his life he became 
known as Atishs and 1042 travelled to Tibet where he revived Buddhism. 


十 七 世纪 西藏 绿 度 母 及 不 空 成 就 佛 双 修 坛 城 唐 卡 

来 源 : 诺 曙 -布朗 特 “1875-1930) 收藏 。 诺 曼 布 朗 特 兽 是 一 个 黄麻 经 销 商 ， 与 艺术 家 泰戈尔 一 起 
担任 了 印度 东方 艺术 协会 的 联合 秘书 〈1907 年 於 加 页 各 答 成 立 ) ， 而 霍 雷 肖 。 赫 伯 特 基 奇 纳 元 部 
(1850-1916) 为 协会 主席 。 
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ABANINDRANATH TAGORE (1871-1951) 
A MOONLIGHT MUSIC PARTY 

C.1906 


An Indian painting, watercolour and pencil on card, depicting seven figures, one a beauty playing the sitar and 
her partner, the drum; the others comfortably seated against large cushions, relaxing and listening to them 
whilst drinking from small cups; signed ‘A. Tagore. lower right corner; pasted on a paper sheet,16.8cm x 23.4cm; 
together with a preparatory picture, in pencil and colour, with a composition similar to the right-hand side of the 
Moonlight Music Party, mounted on board, 17.1cm x 13.4cm. (2) 


£5,000-8,000 


Provenance: from the collection of Norman Blount, 1875-1930. Norman Blount was a jute broker, as well as the joint 
secretary (together with Abanindranath Tagore) of the Indian Society of Oriental Art, which was founded in 1907 in 
Calcutta, with Lord Kitchener the Society's President. 


Official chromoxylograph copies of A Moonlight Music Party’ were commissioned by the Indian Society of Oriental Art, 
signed by the artist, and stating that the original was owned by N. Blount. One is in the collection of the Victoria & Albert 
Museum, London, access. no.IS.300- 1951. Also, see the Victoria & Albert Museum, access. no.IS.305-1951, for another 
painting by Abanindranath Tagore entitled 'Music party' with a similar subject. The sitar player depicted in this painting is 
very similar to the one in this lot. 


PIE SEPIAV EX] (1871-1951) 

Arte 

19064E 

来 源 : 诺 曼 .布朗 特 (1875-1930) 收藏 。 诺 曼 布朗 特 曾 是 一 个 黄麻 经 销 商 ， 和 与 艺术 家 泰戈尔 一 起 
担任 了 印度 东方 艺术 协会 的 联合 秘书 〈1907 年 於 加 泵 各 答 成 立 ) ， 而 霍 雷 肖 。 赫 伯 特 * 基 奇 纳 元 唐 
(1850-1916) 为 协会 主席 。 
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ATTRIBUTED TO ABANINDRANATH TAGORE (1871-1951) 
SHIVA AND PARVATI 

C.1900-30 


An Indian painting, watercolour and pencil on card; the two Gods depicted seated under a white moon crescent, the divine 
couple enlaced, Parvati holding a lotus flower; mounted on board, with a paper label to the back reading: ‘10. Siva and Parvati 
(Lent by Mr N. Blount.) Siva seated with Parvati on Mount Koilash foretelling her the events of the coming year. Hindu Almanac’; 
27.8cm x 19cm. 


£5,000-8,000 


Provenance: from the collection of Norman Blount, 1875-1930. Blount was a jute broker, as well as the joint secretary (together with 
Abanindranath Tagore) of the Indian Society of Oriental Art, which was founded in 1907 in Calcutta, with Lord Kitchener the Society's 
President. 


(il Fe AN Zee GK, 1871-1951) 

RER yhte 

1900-30 年 代 

来 源 : 诺 曼 . 布 朗 特 〈1875-1930) 收藏 。 诺 曼 布朗 特 曾 是 一 个 黄麻 经 销 商 ， 与 艺术 家 泰戈尔 一 起 担任 了 印度 东方 艺 
和 术 协 会 的 联合 秘书 “1907 年 於 加 尔 各 答 成 立 ) ， 而 霍 雷 肖 。 赫 伯 特 。 基 奇 纳 元 邵 (1850-1916) 为 协会 主席 。 
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ATTRIBUTED TO ABANINDRANATH TAGORE (1871-1951) 
KRISHNA AND YASHODA 

C.1900-30 


An Indian painting, watercolour on card, depicting the God and his foster mother sitting by a fire; both holding an oil lamp and 
pouring oil into the fire, with metal vessels surrounding them; the reverse with a paper label, probably from an exhibition catalogue, 
reading: '43. Krishna and Yasoda. (Lent by Dr. A.K. Coomaraswamy D.Sc.) Immediately after his birth, Krishna was taken away by his 
father Vasudeva, and left in charge of Yasoda in place of a daughter born to her the same night., and inscribed ‘Norman Blount' in 
pencil; mounted on card, 25.5cm x 22.5cm. 


£2,000-3,000 


Provenance: from the collection of Norman Blount, 1875-1930. Blount was a jute broker, as well as the joint secretary (together with 
Abanindranath Tagore) of the Indian Society of Oriental Art, which was founded in 1907 in Calcutta, with Lord Kitchener the Society's 
President. Previously in the collection of Dr A K Coomaraswamy (1877-1947). Coomaraswamy was a Ceylonese metaphysician and Indian 
art historian sometimes described as 'the groundbreaking theorist who was largely responsible for introducing ancient Indian art to the West‘ 
MERUNERM Gk, 1871-1951) 

AR 

1900-304E4X 

来 源 : AA (1875-1930) 收藏 。 诺 曼 布 朗 特 曾 是 一 个 黄麻 经 销 商 ， 与 艺术 家 泰戈尔 一 起 担任 了 印度 东方 艺术 协 
会 的 联合 秘书 〈1907 年 於 加 尔 各 答 成 立 ) ， 而 霍 雷 肖 。 赫 伯 特 基 奇 纳 元 部 (1850-1916) 为 协会 主席 。 
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ABANINDRANATH TAGORE (1871-1951) 
C.1900-30 


Three Indian paintings, the first in watercolour and gilt on card, depicting a young girl holding a mandarin duck, 
signed in Bengali and with a red seal mark, 32.8cm x 23.5cm; together with a painting of an elderly man wearing 
a blue shawl, the reverse with pencil sketches, one possibly a self-portrait of Tagore, inscribed 'Norman Blount' on 
the back of the mount, 17.5cm x 13cm; the third a miniature portrait in Persian style, depicting a man sitting in 

a garden, holding a small cup in one hand and reading a book, mounted on paper with gold flakes, 8.2cm x 6cm; 
together with a print of a woman and child, the toddler climbing on a sculpture of a buffalo and with a small goat 
behind him, also signed Tagore in Bengali with a seal mark, 28cm x 19cm. (4) 


£500-1,000 

Provenance: from the collection of Norman Blount, 1875-1930. Norman Blount was a jute broker, as well as the joint 
secretary (together with Abanindranath Tagore) of the Indian Society of Oriental Art, which was founded in 1907 in 
Calcutta, with Lord Kitchener the Society's President. 

et EORR GK 1871-1951) 

1900-30 年 代 

来 源 : ati BAG BRE (1875-1930) 收藏 。 诺 曼 布朗 特 曾 是 一 个 黄麻 经 销 商 ， 和 与 艺术 家 泰戈尔 一 起 
担任 了 印度 东方 艺术 协会 的 联合 秘书 〈1907 年 於 加 泵 各 答 成 立 ) ， 而 霍 雷 肖 。 赫 伯 特 。 基 奇 纳 元 证 
(1850-1916) 为 协会 主席 。 


Reverse of the elderly man painting, possibly with Tagore's self portrait 
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ASMALL COLLECTION OF PAINTINGS 
197/20 CENTURY 


Comprising: a depiction of Krishna and Yashoda in an interior, and another of a beauty reading a letter, both 
with red seal marks; another of two deities in a garden, with calligraphy underneath; two Persian-style miniature 
paintings, one of a horse rider with falcon, on a bright green ground; the other with a beauty standing in 

a garden; together with a Chinese painting of a Chinese scholar, with a long line of calligraphy beside him, 
46cm x 21cm max. (6) 


£500-1,000 


Provenance: from the collection of Norman Blount, 1875-1930. Norman Blount was a jute broker, as well as the joint 
secretary (together with Abanindranath Tagore) of the Indian Society of Oriental Art, which was founded in 1907 in 
Calcutta, with Lord Kitchener the Society's President. 


EREE 一 组 六 件 
十 九 /二 十 世纪 


来 源 : 诺 曼 :布朗 特 〈1875-1930) 收藏 。 诺 曼 布朗 特 曾 是 一 个 黄麻 经 销 商 ， 与 艺术 家 泰戈尔 一 起 
担任 了 印度 东方 艺术 协会 的 联合 秘书 〈1907 年 於 加尔各答 成 立 ) ， 而 霍 雷 肖 。 赫 伯 特 * 基 奇 纳 元 妆 
(1850-1916) 为 协会 主席 。 


100 See paragraphs 4 & 5 of our conditions of business at the back of the catalogue for additional charges on the final hammer prices 
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A DECCAN SILVER-INLAID BIDRI CIRCULAR BOX AND COVER 
19™ CENTURY 


Decorated with geometric bands of stars, flowers and petals, together with 
two silver-inlaid copper bowls, 12.2cm and 8cm. (4) 


£1,000-2,000 

Provenance: from the collection of Norman Blount, 1875-1930. Norman Blount 
was a jute broker, as well as the joint secretary (with the artist Abanindranath 
Tagore) of the Indian Society of Oriental Art, which was founded in 1907 in 
Calcutta, with Lord Kitchener the Society's President. 

十 九 世纪 ED RESESR Sii 一 组 三 件 

Jed: AAA (1875-1930) 收藏 。 诺 曼 布朗 特 曾 是 一 个 黄 

麻 经 销 商 ， 和 与 艺术 家 泰戈尔 一 起 担任 了 印度 东方 艺术 协会 的 联合 
秘书 〈1907 年 於 加 尔 各 答 成 立 ) , TTE TR Bi MB RE AES ACA 
(1850-1916) 为 协会 主席 。 


See paragraphs 4 & 5 of our conditions of business at the back of the catalogue for additional ch 
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ATIBETAN GILT-COPPER EWER, PENBA HU 
1917491 GENTÜURY. 


The twelve sided pear-shaped body embossed with floral cartouches, with a 
flared neck and foot, 1.4kg, 29cm. 


£1,000-2,000 


Provenance: from the collection of Norman Blount, 1875-1930. Norman Blount 
was a jute broker, as well as the joint secretary (with the artist Abanindranath 
Tagore) of the Indian Society of Oriental Art, which was founded in 1907 in 
Calcutta, with Lord Kitchener the Society's President. 


Cf. Christie's London, 25th June 1998, lot 161 for an almost identical example. 


十 八 /十 九 世纪 AAA ES dé 

来 源 : 庄 曼 -布朗 特 (1875-1930) 收藏 。 诺 曼 布朗 特 曾 是 一 个 黄 
麻 经 销 商 ， 与 艺术 家 泰戈尔 一 起 担任 了 印度 东方 艺术 协会 的 联合 
秘书 〈1907 年 於 加 页 各 答 成 立 ) ， 而 霍 雷 肖 。 赫 伯 特 。 基 奇 纳 元 部 
(1850-1916) 为 协会 主席 。 


s on the final hammer pri 
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A CHINESE POLISHED-BRONZE FIGURE OF LI BAI 
QING DYNASTY 


The drunken poet wears flowing robes and reclines, resting his left arm on an 
overturned wine barrel, together with a high wood stand carved with cloud 
scrolls, 1kg, 22cm long. (2) 


£500-1,000 


Provenance: from the collection of Norman Blount, 1875-1930. Norman Blount 
was a jute broker, as well as the joint secretary (with the artist Abanindranath 
Tagore) of the Indian Society of Oriental Art, which was founded in 1907 in 
Calcutta, with Lord Kitchener the Society's President. 


清 铜 奥 李白 坐像 

来 源 : 诺 曼 .布朗 特 〈1875-1930) 收藏 。 诺 曼 布朗 特 曾 是 一 个 黄 
麻 经 销 商 ， 与 艺术 家 泰戈尔 一 起 担任 了 印度 东方 歼 术 协会 的 联合 
秘书 〈1907 年 讼 加 泵 各 答 成 立 ) ， 而 霍 雷 肖 。 赫 伯 特 。 基 奇 纳 元 部 
(1850-1916) 为 协会 主席 。 
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A RARE CHINESE CIRCULAR PECTORAL DISC FROM A SUIT OF 
CEREMONIAL ARMOUR, HUXINJING 

QING DYNASTY 

The convex mirrored centre encircled by a wide gilded band, embossed 


with scrolling foliage and stylised flowerheads, set with six appliqués with 
turquoise beads, 298g, 20cm. 


£400-600 


Provenance: from the collection of Norman Blount, 1875-1930. Norman Blount 
was a jute broker, as well as the joint secretary (with the artist Abanindranath 
Tagore) of the Indian Society of Oriental Art, which was founded in 1907 in 
Calcutta, with Lord Kitchener the Society's President. 


Cf. Sotheby's London, 7th November 2007, lot 487 and Bonhams London, 
12th May 2022, lot 91, for Chinese suits of ceremonial armour which include 
closely related huxinjing. 


Ceremonial armour suits were worn during the Qing dynasty by high-ranking 
officers on occasions when the Emperor reviewed his armies. Valery M Garrett 
in Chinese Clothing, An Illustrated Guide, p.122, notes that ceremonial suits of 
armour 'were made in the Imperial workshops in Hangzhou, and when not worn 
were stored at the Western Gate of the Forbidden City: 

清 ASW RTL AED BE 

来 源 : 诺 曼 . 布 朗 特 〈1875-1930) Wo. ae Sof BARE e — 
麻 经 销 商 ， 与 艺术 家 泰戈尔 一 起 担任 了 印度 东方 艺术 协会 的 联合 
秘书 〈1907 年 於 加 页 各 答 成 立 ) ， 而 霍 雷 肖 。 赫 伯 特 。 基 奇 纳 元 冲 
(1850-1916) 为 协会 主席 。 
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ANEPALESE GILDED-COPPER REPOUSSE PLAQUE 
DEPICTING KAUMARI 

17™ CENTURY 


The four-armed Goddess Kaumari, one of the eight Atamatrka (Mother 
Goddesses), stands on her vahana, the peacock mayura, holding peacock 
feathers, mayurapattra, in the upper right hand, a kapala in her lower right 
hand and the left in varada mudra, a gesture of charity, the arched plaque is 
mounted on a wooden panel, 15cm. 


£1,000-2,000 


Provenance: from the collection of Norman Blount (1875-1930). Norman Blount 
was a jute broker, as well as the joint secretary (with the artist Abanindranath 
Tagore) of the Indian Society of Oriental Art, which was founded in 1907 in 
Calcutta, with Lord Kitchener the Society's President. 


十 七 世纪 JE VR E m dE E 

VR: 庄 曼 .布朗 特 〈1875-1930) 收藏 。 诺 曼 布朗 特 曾 是 一 个 黄 
麻 经 销 商 ， 与 艺术 家 泰戈尔 一 起 担任 了 印度 东方 艺术 协会 的 联合 
秘书 (1907 年 於 加 尔 各 答 成 立 ) ， 而 霍 雷 肖 。 赫 伯 特 * 基 奇 纳 元 亢 
(1850-1916) 为 协会 主席 。 


See paragraphs 4 & 5 of our conditions of business at the back of the catalogue for additional charges on the final hammer prices 
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A SMALL TIBETAN GILT-BRONZE FIGURE OF BUDDHA SHAKYAMUNI 
18™ CENTURY 


Seated in dhyanasana and wearing flowing robes, he holds his left hand in his lap and his right 
hand in bhumisparsha mudra, his eyes downcast, all raised on a double lotus base incised to the 
reverse with a Tibetan inscription in two rows, the baseplate lacking, 157g, 8cm. 


£2,000-3,000 


Provenance: from the collection of Norman Blount, 1875-1930. Norman Blount was a jute broker, as 
well as the joint secretary (with the artist Abanindranath Tagore) of the Indian Society of Oriental Art, 
which was founded in 1907 in Calcutta, with Lord Kitchener the Society's President. 


The iconography depicted presents the historical Buddha in the earth-witness gesture. This refers 

to when Shakyamuni triumphed over the demon Mara, who was attempting to divert him from his 
objective of becoming enlightened through meditation. When Mara challenged Shakyamuni's right to 
enlightenment, Shakyamuni moved his hand from his lap to touch the ground with his middle finger, 
calling the earth to witness his entitlement to spiritual enlightenment. Shakyamuni's unshakable resolve 
forced Mara and his army of demons to flee; moments later, Shakyamuni attained enlightenment. 


十 八 世纪 HERNE JE A 

来 源 : ATA (1875-1930) 收藏 。 诺 曼 布 朗 特 曾 是 一 个 黄麻 经 销 商 ， 与 艺术 家 泰 
戈 尔 一 起 担任 了 印度 东方 艺术 协会 的 联合 秘书 〈1907 年 於 加 泵 各 答 成 立 ) ， 而 霍 雷 肖 。 
赫 伯 特 基 奇 纳 元 捉 (1850-1916) 为 协会 主席 。 


END OF COLLECTION 
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A RARE TIBETAN PALA-STYLE FIGURE OF MANJUSHRI 

C.17™ CENTURY OR EARLIER 

The bodhisattva with his right hand lowered and open-palmed in a boon-granting gesture (varadamudra), the right 
hand with his thumb and forefinger touching in a gesture of teaching or discussion (vitarka mudra), wearing a sash 


and a beaded sacred cord (rajnopavita) across the torso, with branches of the ashoka tree at his left shoulder, and 
seated at ease (lalitasana) on a double lotus pedestal, 4.3kg, 21.4cm. 


£4,000-6,000 
Provenance: purchased Christie's London, 26th July 1990, lot 155. 


The style of the statue recalls the classical eastern Indian Pala period (8th-12th century) traditions that were revived 
in Tibet as homage to Indian sculpture from the homeland of Buddhism. Compare the seated posture, hand gestures 
and jewellery style, especially the low three-panel crown and jewelled armbands, of an 11th or 12th century eastern 
Indian Manjushri in a private collection, see Jeff Watt, www. himalayanart.org/items/9438, and compare the typically 
Pala style of the off-centred upper and lower petals of the lotus base with a Pala Tara in the Ford Collection; cf. Ulrich 
von Schroeder, Indo-Tibetan Bronzes, p.283, fig.69E. The bases of Pala statues are often left empty like this example. 
This figure and the base are probably solid cast. 


十 七 世纪 或 更 早 西藏 仿 帕 拉 风 格 文殊 车 萨 坐 像 
来 源 : 偷 敦 芯 富 比 1990 年 7 月 26 日 -编号 155。 
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TWO CHINESE GILT-BRONZE FIGURES OF BUDDHA DIPANKARA 
AND SHAKYAMUNI 

LATE QING DYNASTY 


Each figure seated in dhyanasana, one with hands held in bhumisparsa mudra, 
the other with hands raised in dharmachakra mudra before his chest, each 
with downcast eyes and long pendulous ears, 830g and 1kg, 16.5cm. (2) 


£800-1,200 
晚 清 E MA JE RAE Gb AH. 一 组 两 件 


& 5 of our conditions of bus 
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A CHINESE PARCEL-GILT BRONZE FIGURE OF GUANYIN 

LATE MING DYNASTY 

Seated in dhyanasana, her left hand supporting a vessel, her right hand raised 
in shuni mudra, dressed in long flowing robes with floral borders, adorned 
with beaded necklaces and elaborate headdress, with a tranquil expression 
upon her face, 1.1kg, 16.5cm. 


£300-500 
晚 明 局 部 婆 金 观 音像 


s at the back of the catalogue for additional charges on the final hammer p 
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A PARCEL-GILT BRONZE FIGURE OF AMOGHASIDDHI 

digito ENTRY, 

Seated in dhyanasana on a double lotus plinth, his right hand raised in vitakra 
mudra, dressed in a voluminous sanghati, his face with a serene expression 
and downcast eyes, the base plate incised with a visasvajra, 1.7kg, 19.5cm. 


£500-1,000 


十 八 /十 九 世 纪 MERA AR 


115 
A SMALL GILT-BRONZE FIGURE OF GREEN TARA 
TS CENTURY 


Seated in lalitasana on a double lotus throne, the left hand held in shuni 
mudra, the other hand lowered holding a vessel, dressed in a loose dhoti with 
embroidered hem, wearing an elaborate crown and jewellery, the base with a 
visvavajra, 440g, 10.7cm. 


£500-1,000 
FE EA ER PE BE A GR 


110 See paragraphs 4 & 5 of 


LTIBETAN GILT-BRONZE FIGURE OF TARA 
ENTURY 
in lalitasana on a double lotus pedestal, the left hand raised in vitarka 


the right hand holding a vessel, dressed in a loose dhoti, embellished 
ed necklace and tiara, the base with a visasvajra, 2568, 11.7cm. 
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TWO SMALL CHINESE GILT-BRONZE FIGURES TWO MINIATURE GILT-BRONZE SEATED BUDDHIST FIGURES 

douter CENTURY ott cENIBURY 

The taller figure dressed in long draping robes with floral pattern border, the One a figure of Amitabha Buddha, with his hands held in dhyana mudra, 

other, a seated figure of a bearded Daoist deity, 116g and 125g, 9.2cm and surrounded by a flame-bordered mandorla, the another a bodhistattva, 

7.1cm. (2) probably Tibetan, with his hands in vitarka mudra and karana mudra, adorned 

£500-1,000 with elaborate jewellery and crown, 46g and 61g, 5.8cm and 5.2cm. (2) 
£500-1,000 


十 七 /十 八 世纪 MERAN RER 
十 九 世纪 MESA ER 一 组 两 件 
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LOTS 119-142 


CHINESE PAINTINGS 
& WORKS OF ART 


119 
WANG XUETAO (1903-1982) 
FLOWERS, BIRDS AND INSECTS 


A Chinese album of nine paintings, ink and colour on paper, each inscribed and signed with artist's seals, 
34cm x 43cm. (9) 


£5,000-8,000 
Provenance: from an English private collection, given to the current owner's father in the 1970s. 


ES (1903-1982) ER REA 九 开 页 
来 源 : 英国 私人 收藏 ， 获 赠 於 1970 年 代 。 


114 See paragraphs 4 & 5 of our conditions of business at the back of the catalogue for additional charges on the final hammer prices 
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120 
ATTRIBUTED TO ZHU DERUN (MING DYNASTY) 
EAGLE AND TIGER 


A Chinese scroll painting, ink and colour on silk, signed Zemin Zhu Derun hua, inscribed, signed 
and dated Hongwu yuan nian, 193.5cm x 91cm. 


£1,000-2,000 


Provenance: from the estate of the late Baroness von Hohenberg, formerly, from the collection of Baron 
Eberhard Bodenhausen-Degener (1868-1918) of Schloss Neubeuern, Bavaria; by descent to Baroness 
Juli (Luli) Bodenhausen Degener, who married Baron Gottfried von Meyern Hohenberg; by descent to 
Baron Gottfried Eberhard von Meyern Hohenberg, and thence by descent. 


Baroness Juli Bodenhausen-Degener (1902-51), was a German-American actress also known under 
the name ‘Luli Deste’. She grew up at Schloss Neubeuern, Bavaria. The castle was owned by her uncle, 
Jan von Wendelstadt (1856-1909), who was an avid art collector. He often invited her father, Baron 
Eberhard Bodenhausen-Degener (1868-1918), to stay with him at the castle. Under Jan, the Schloss 
also became a cultural centre with many German artists and intellectuals visiting him. Jan brought back 
a large number of souvenirs from his trips to the East, including Chinese bronzes, Japanese screens, 
and porcelain. A massive pair of Chinese lion dogs were displayed in pride of place in the gardens 

of the castle. 


ER CE) 345 
设 色 纸 本 Sri 
EER: EERS, HARAKA HAAD, EWART. H 
WIFE ERS. 

ai: ERA 
铃 印 ， —EDEE AN HE 


来 源 : 德国 巴伐利亚 州 Eberhard Bodenhausen-Degener (1868-1918) of Schloss Neubeuern 男 
爵 收 藏 ,之 后 由 其 女儿 Juli (Luli) Bodenhausen-Degener (1902-1952) 4c 53 B& lici, 其 后 Gottfried 
Eberhard von Meyern-Hohenberg 收 藏 后 由 现 藏 家 继承 。 


Baroness Juli Bodenhausen Schloss Neubeuern, Bavaria 
Degener (Luli Deste) 


116 See paragraphs 4 & 5 of our conditions of business at the back c 


for additional charges 


on the final hammer prices 


117 


121 
ATTRIBUTED TO TANG YIN (QING DYNASTY) 
A PLEASURE BOAT IN A RIVER LANDSCAPE 


A Chinese hanging scroll painting of scholars on a boat 

in a mountainous river landscape, ink and colour on silk, 
inscribed with a date Zhengde dingchou qiu eighth month, 
and a signature which reads Wumen Tang Yin with two 
artist's seals, 69cm x 27cm. 


£1,000-2,000 
Provenance: acquired in London in the 1990s. 


RE GEO 山涧 泛舟 设 色 绢 本 立轴 
题 识 : 正德 丁 丑 秋 八 月 既 望 书 ， 吴 门 唐寅 。 
铃 印 ， 两 印 澳 漫 不 清 。 

来 源 : 1990 年 代购 於 伦敦 。 
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ATTRIBUTED TO TANG YIN 
(QING DYNASTY) 
LANDSCAPE 


A Chinese watercolour painting, ink and colour 
on silk, depicting a mountainous river landscape 
with a scholar on a bridge, with an inscription 
of a poem and a signature which reads Tang 
Yin, two artist's seals and one illegible seal, 
64cm x 29cm. 


£1,000-2,000 


HR CGR) MER EC AB AS 立轴 

题 识 : EEE EH, ARRE AO ZE, 
LAC SUAE AES, HERA. REB 
唐寅 。 

SOC: 唐寅 私 印 、 唐 伯 虎 。 


123 
AFTER ZHAO MENGFU (QING DYNASTY) 
LANDSCAPE 


A Chinese scroll painting, ink and colour on silk, depicting a mountainous 
landscape with scholars and a village in the distance, with inscriptions on the 
left, signed Daoxue Shanren Ziang, and two artist's seals, framed and glazed, 
166cm x 51cm. 


£1,000-2,000 

Provenance: an English private collection, given to the present owner as a present 
in the 1980s. 

AA IO aln og RER 镜面 

题 识 : 古人 给 理 无 不 精美 ， 及 观 长 康 笔 ， 而 知 诸 家 只 有 作为 侨 。 

此 《 秋 贬 模 云 》， 纲 深 微妙 ， 殉 不 似 从 人 来 ， 唯 当局 者 知之 。 松 雪 道 
A]. 

BEN: PEÑA, Tm 

来 源 : PEA ACER, FE BEI ACTIN 98048 FORERE ROT] o 
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ATTRIBUTED TO QIU YING 
(QING DYNASTY) 
SCHOLARS 


A Chinese scroll painting, ink and 
colour on paper, depicting scholars 
gathering in a mountainous 
landscape with a pavilion, with a 
signature of Qiu Ying Shifu, one 
artist's seal and four collectors' 
seals, one of them for Qian 
Jingtang, 121cm x 60cm. 


£3,000-5,000 
MER GEO 文 会 图 设 色 纸 本 
立轴 


款 识 : MISO. HM 
HEN: ZEITEN 
re, AREA, 

嘉兴 油 十 三 登 府 伯 云 氏 所 得 图 
书 金石 记 、 话 语 楼 需 百 余年 
之 物 


125 
ANONYMOUS (REPUBLIC PERIOD) 
PORTRAIT OF BUDDHA 


A Chinese album leaf painting, gold ink 
on navy silk, inscribed with a collector's 
seal which reads Jingtang zhencang, 
33cm x 40cm. 


£500-800 


佚名 佛像 描 金 绢 本 册页 
铃 印 : 镜 塘 所 藏 


126 
ATTRIBUTED TO WEN BOREN (MING DYNASTY) 
LANDSCAPE WITH PAGODA 


A Chinese painting of an album leaf, ink and colour on silk, depicting a pagoda 
and pavilions in a mountainous landscape, signed Wen Boren with one artist's 
f^ seal and two collectors' seals, 28.5cm x 21cm. 


£800-1,200 

文 伯 仁 云海 日 出 设 色 绢 本 册页 
款 识 : DOCE. 

BSE: 伯 仁 、 石 门 李 家 福茂 
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127 
ATTRIBUTED TO GAI QI (QING DYNASTY) 
A LADY BESIDE A RIVER 


A Chinese scroll painting, ink and colour on silk, inscribed with a 
signature and two artist's seals, 82cm x 36cm. 


£1,000-2,000 


DE GR) 撒 花 图 设 色 绢 本 立轴 

题 识 :嘉庆 二 十 二 载 ， 龙 集 丁 丑 秋 八 月 日 足 毒 星之 次 仿宋 
ERMEE, CRIE o 

HEN: 改 琦 、 七 香 


128 
WEI ZIXI (1915-2002) 
AUTUMNAL WATERFALL LANDSCAPE 


A Chinese landscape painting, ink and colour on paper, inscribed and 
dated wuchen (1988) and signed Wei Zixi with two artist's seals, unframed, 
68cm x 33cm. 


£2,000-3,000 

Provenance: from an English private collection, bought in June 2017 from Brian 
Morgan acquired directly from the artist. 

TRUE RE 秋山 飞 瀑 图 设 色 纸 本 镜片 

题 识 : KURRE, REAK RITR. 

款 识 : BE RER 

来 源 : 英国 私人 收藏 ，2017 年 6 月 从 Brian Morgan RES, Briandé fit :& 
ZEAR. 
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A RARE PAIR OF CHINESE HUANGHUALI 'SOUTHERN OFFICIAL 
HAT' ARMCHAIRS, NANGUANMAOYI 

IS GENTURY. 


Elegantly constructed with gently curving top rails and well figured 
S-shaped rectangular splats with pierced panels of entwined blossom 
forming the shape of a lingzhi fungus, symbolic of long life, the 
outcurved arms supported by tapering side posts recessed from the 
front of the seats, the solid rectangular seats with wicker coverings, 
the rounded legs, joined by stretchers and with moulded fillets, 
104cm high x 56cm wide x 43.5cm deep. (2) 


£30,000-40,000 


Provenance: from a private collection, London; formerly the collection of 
Jean-Pierre Rousset, Paris 1936-2021, acquired in the 1980s. 


Chinese chairs fall into three principal categories: armchairs, guanmaoyi, 
horseshoe-back armchairs, quanyi, and rose-chairs meiguiyi. Within these 
categories, there are sub-sections, such as the continuous armchairs, known 

as ‘Southern Official's Hat’ armchairs, nanguanmaoyi, and continuous 
horseshoe-back armchairs. The 'Southern official's hat' armchair is one of the 
most prestigious forms of Chinese furniture. Discussing the origin of this form, 
Robert Jacobsen and Nicholas Grindley suggest that it derives from the bent 
bamboo construction popular in the Song and Ming Dynasties. 

Cf. R Jacobsen and N Grindley, Classical Chinese Furniture in the Minneapolis 
Institute of Arts, pp.52-53, for a related pair of huanghuali "Southern official's 
hat' armchairs of similar proportions as the present lot. See also a related pair of 
17th or early 18th century huanghuali official's hat’ armchairs, guanmaoyi, from 
the collection of Robert Hatfield Ellsworth, which were sold at Christie's New York, 
18th March 2015, lot 106. 


十 七 /十 八 世纪 HERE a ap 一 对 
来 源 : 伦敦 私人 收藏 ， 巴 黎 Jean-Pierre Rousset% (1936-2021) , 
购 於 1980 年 代 。 


124 See paragraphs 4 & 5 of our conditions of business at the back of the catalogue for additional charges on the final hammer prices 
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A SET OF FOUR CHINESE IRON PICTURES, TIEHUA 
QING DYNASTY 


Depicting chrysanthemum, bamboo, a willow tree and a fruiting vine, each contained in awood frame, 139cm x 42cm. (4) 
£2,000-3,000 


The art of tiehua, literally meaning 'iron picture; is traditionally associated with the blacksmith and painter Tang Peng (or Tang Tienchi) who lived in Wuhu Xian 
during the Kangxi period, 1662-1722. Tradition asserts that Tang, aware of being less talented than his famous neighbour painter Xiao Yuncong, 1596-1673, 
decided to create a new art form in which he could express himself. Made from hammered iron sheets, these pictures imitate the compositions and motifs 

of traditional brush paintings. The contrast of the iron designs painted black and hung on the white wall of a scholar's studio is a direct reference to the 
paintings on silk. 


清 SE 一 组 


四 件 
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A CHINESE HUANGHUALI HORSESHOE-BACK ARMCHAIR, QUANYI 
QING DYNASTY 


With a curving top rail, which slopes down to arms supported by serpentine side posts and terminating in scrolls. 


The back splat carved with a ruyi-shaped panels closing a stylised lingzhi, the back corner posts continuing below 
the rectangular framed seat which is set with wicker. The legs joined by stretchers and with elegantly shaped 
aprons, 87cm high, 64cm wide, 46cm deep. 


£2,000-3,000 
Provenance: property of a deceased estate, West Sussex. 


Horseshoe-back armchairs of this type were seats of honour and were often depicted in Ming and Qing dynasty 
woodblock illustrations. The design, with the elegant curved top rails, enjoyed continued popularity, and gave the sitter 
a commanding presence, particularly when draped with sumptuous textiles. They were also used informally for dining, 
painting, or receiving guests, and with the addition of carrying poles, became sedan chairs. 


清 黄 花梨 图 椅 
KI: TIERNA. 
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132 
A RARE PAIR OF CHINESE CANTON PAINTED ENAMEL 'DOLPHIN' CANDLE HOLDERS 
YONGZHENG/QIANLONG 


Modelled after 17th century French glass prototypes by Bernard Perrot. In the form of dolphins or makara with 
their bodies curving upwards towards the tail-fins and brightly painted in the famille rose palette with blue scales, 
greenish-yellow heads and pink and white mouths, baring sharp teeth. Their large heads with bulging eyes are set 
above projecting pectoral fins, all worked in repoussé; the heads and tails support gourd-shaped vessels painted 
with flowerheads and foliate scrolls, and are applied with protruding leaves, all supporting wax-pans in the form of 
open lotus blossoms, and raised on circular, domed bases, 24cm. (2) 


£4,000-6,000 


Cf. J A Lloyd Hyde, Chinese Painted Enamels, the Chinese Institute in America, New York, no.55, p.39, for a closely related 
pair of candle holders with their bodies in the form of lions, rather than dolphins, which were sold by Christie's London, 
17th September 2008, lot 203. 


These rare figures appear to be unrecorded, although the lotus blossom wax-pans are known from the lion candle holders 
referenced above and from an enamel candelabrum in Roseborg Castle in Copenhagen, which was commissioned in 
Canton by the supercargo Lintrup of the Danish Asiatic Company in 1740, and illustrated by M Beurdeley, Chinese 
Furniture, p.154, fig.207. 


The shape of these models is directly copied from 17th century French glass tableware, and more specifically from glass 
dolphins made by Bernard Perrot (1619-1709), who worked in the Royal glass workshops of Orléans in the reign of 
Louis XIV. Perrot's candlesticks can be found in the Musée du Louvre, Paris, accession number OA121 70. 


清 雍 正 /乾隆 Sp a HEA HE Ha JZ N 


The 17th century glass prototype by Bernard Perrot (1619-1709) 
in the Musee du Louvre, Paris 
© RMN-Grand Palais (Musee du Louvre) / Jean-Gilles Berizzi 
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A GOOD CHINESE ZITAN INCENSE TOOL VASE 
QING DYNASTY 


Elegantly carved with a slightly tapering body with the cross-section of a 
five-petalled mallow flower, with the top as a series of overlapping petals, 
raised on five panel feet which extend down from the petals, the wood with 
an attractive grain, 12cm. 


£1,000-2,000 


Cf. Christie's New York, 17th September 2010, for a closely related larger example 
but with six petals, from the collection of Philip Wood. 


清 紫檀 香 插 
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A CHINESE GOLD FILIGREE AND ENAMEL BRACELET 
19™ CENTURY 


Set with three oval red basse-taille enamel plaques decorated with gilded 
flowerheads and joined by elaborate gold filigree phoenix plaques, the clasp 
with entwined flowers and leaves, 54g, 19cm. 


£1,000-2,000 
十 九 世纪 IRRE FE 
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A RARE CHINESE IMPERIAL CLOISONNE ENAMEL 
SILVER-GILT BOWL 

QIANLONG/JIAQING 


Incised in low relief with the characters wan shou wu jiang (long life without 
ending), each character in a roundel with traces of turquoise blue enamels, 
divided by cloud scrolls, all between two green-enamelled borders of 
archaistic patterns around the rim and lappets above the spreading foot, 
316g, 9.8cm. 


£800-1,200 


Cf. Bonhams London, 17th May 2012, lot 136, for an almost identical pair of 
cloisonné enamel and bronze bowls bearing paper labels inscribed 'Taken from 
Summer Palace Pekin 1860‘ 


清 乾 隆 /嘉庆 URES E EE 
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A PAIR OF CHINESE HARDWOOD 'FIGURAL' LIBATION CUPS 
QING DYNASTY 


Each carved in high relief with a seated bearded figure with two attendants 
beneath pine trees and bamboo, with fitted metal liners, 5.6cm. (2) 


£800-1,200 
清 沉香 人 物 故 事 纹 杯 一 对 
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A RARE AND EXCEPTIONALLY WELL-CARVED CHINESE RHINOCEROS HORN LIBATION CUP 
17™ CENTURY 


The sides are crisply carved in high relief illustrating a river landscape scene with pine and wutong trees growing 
amongst over-hanging rocks and boulders; to one side, three scholars sit on a flattened rock shelf around a small 
table playing weiqi while a boy attends to a brazier. The water is represented as finely defined almond-shaped 
waves, the handle as two gnarled and knotted pine tree trunks and the flat base is carved as water and rocks. 

The trees and rocks extend to the wide mouth, the interior depicts a small chilong in high relief confronting a larger 
dragon emerging amidst clouds above the handles. The material is of a rich dark caramel tone darkening to walnut 
and with a high polish. The cup is raised on an elaborate hardwood stand, pierced and carved as high rocks, lingzhi 
and cascading water, 478g, 13.8cm high, 19cm long. (2) 


Please note that an export licence will only be granted for rhinoceros horn pieces, should the hammer price meet 
or exceed the value of 100 USD per gram of the item's weight. 


£40,000-60,000 


Provenance: from an English private collection, Lincolnshire, purchased by the current owner from Sworders, 
8th November 2016, lot 218. 


Cf. J Chapman, The Art of Rhinoceros Horn Carving in China, p.210, n0.289, for a closely related libation cup. 
See also T Fok, Connoisseurship of Rhinoceros Horn Carvings in China, no.16, for a similar cup in the collection of 
Harvard University, Art Museums. 


The subject on the side of this cup cannot be definitively identified. A closely related example in The Metropolitan 
Museum of Art, New York, a gift by J Pierpont Morgan, no.08.212.10, with a similar scene of three figures amongst 

pine trees in a rocky river landscape, is described by Jan Chapman, The Art of Rhinoceros Horn Carving in China, 

p.210, no.289, as decorated with a scene from the famous Song dynasty poem, ‘Later Ode to the Red Cliff. There is 

no boat or raft visible in the scene, and the same cup is also described by the Metropolitan Museum, as depicting the 
"Three Laughers of Tiger Ravine’ which is an allegory referring to the unity of the three religious doctrines: Buddhism, 
Confucianism, and Daoism. However, perhaps they are just three scholars enjoying each other's company and a game of 
weiqi in a beautiful mountainous river landscape. 


十 七 世纪 ERR ERA et c: D de if SUP Je JER RE 
来 源 : 英 


ci 


ST ADA AM. 20164F11 8 ARS Swordersäfi B17, 698218. 
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A RARE CHINESE RHINOCEROS HORN ARCHAISTIC LIBATION 
CUP SIGNED XUAN HE 

17™/18™ CENTURY 


With a flared hexagonal body carved in shallow relief on each side with 
two large stylised taotie masks beneath a band of square scrolls, the handle 
carved as an chilong with an exaggerated scrolling mane and bifurcated tail, 
the straight foot with a second band of square scrolls, the base with a two 
character mark, 201g, 13.8cm wide. 


Please note that an export licence will only be granted for rhinoceros horn 
pieces, should the hammer price meet or exceed the value of 100 USD per 
gram of the item's weight. 


£10,000-20,000 
Provenance: from a private collection, Yorkshire. 
十 七 /十 八 世 纪 PEG a HE N 
《 宣 和 》 款 
来 源 : 约克 郡 私 人 收藏 。 
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A GOOD CHINESE BROWN SILK EMBROIDERED 
'NINE DRAGON' ROBE 


19'" CENTURY 


Embroidered in gold thread with nine scaly dragons amidst blue 
clouds, xi characters, pearls, cranes and bats, all above a wide border 
of surf and waves, 131cm x 177cm. 


£3,000-5,000 


Provenance: formerly in the collection of Thorvald Johnsen Jr 
(1879-1971). 


十 九 世纪 18 Hb E UK JURE AUN IB RE TR 
来 源 : Thorvald Johnsen Jr (1879-1971) 收藏 。 
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A CHINESE BLUE GROUND SILK EMBROIDERED 
‘NINE DRAGON’ ROBE, JIFU 
QING DYNASTY 


Finely worked in couched gold thread with nine five-clawed 
dragons pursuing flaming pearls amidst swirling clouds, with bats, 
ruyi-sceptres, scrolls, flames and pairs of catfish,126cm x 210cm. 


£1,000-2,000 
清 BZ RHEA AR 
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A LARGE CHINESE RED-GROUND EMBROIDERED SILK 'DRAGON' PANEL 
QING DYNASTY 


Worked in couched gold threads with three ferocious five-clawed dragons coiled around flaming pearls amidst colourful clouds and flames emerging from a 
border of turbulent waves, the panel is set on a light orange silk backing, 180cm x 270cm. 


£3,000-5,000 


清 SHEET HEC i 


142 
A CHINESE BLUE-GROUND KESI GAUZE 
'NINE DRAGON' SUMMER ROBE 

QING DYNASTY 


Woven with dragons amidst clouds and 
auspicious symbols above rocks, waves and water, 
135cm x 200cm. 


£1,500-2,500 
TER HEAR JURE OCH 
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A PAIR OF CHINESE IRON-RED ‘PHOENIX’ ZHADOU A CHINESE YELLOW GROUND ‘DRAGON’ BOWL 

QING DYNASTY FOUR CHARACTER JIAQING MARK AND OF THE PERIOD 

Each with a globular body finely painted with phoenix amidst lingzhi-shaped 1796-1820 

clouds between borders of formal lappets, all beneath wide flared rims The exterior decorated with four blue enamel writhing five-clawed dragons 
decorated with lotus a chrysanthemum, 9cm dia. (2) chasing sacred pearls amidst clouds and flames,14cm. 

£1,000-2,000 £500-1,000 

Provenance: from the collection of Dr Nariman Bamji (1909-1978). Provenance: from the collection of Brigadier George Noel Powell DL (1926-2019). 
Cf. Sotheby's New York, 29th September 2021, lot 913 for a closely related E ul pz HE 

iron-red zhadou decorated with a dragon. WAR KNEE AB 

a oe (GEBEN) BEA RAK 

清 AERCIBUBVEEAHR “+ 一 对 来 源 : Brigadier George Noel Powell DL (1926-2019) 

来 源 : Nariman Bamji (1909-1978) 收藏 收藏 。 
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A GOOD CHINESE YELLOW-GROUND FAMILLE ROSE ‘FLOWERS AND 
WUFU' BOWL 

SIX CHARACTER DAOGUANG MARK AND OF THE PERIOD 1821-50 


With deep rounded sides rising from a short foot to an everted rim, the exterior 
densely decorated with multi-coloured flowering stylised flowers, including lilies, 
hibiscus and finger-citron blossoms, set against curling foliate scrolls, the white 
interior decorated in iron-red with five bats, 15cm. 


£10,000-20,000 
Provenance: from the collection of Brigadier George Noel Powell DL (1926-2019). 
Cf. Hugh Moss, By Imperial Command, pl.8, where a Daoguang mark and period bowl of 


this design is illustrated, together with a Qianlong version in the British Museum, London. 


清道 光 黄 地 粉 彩 五 福 花 卉 纹 碗 
CIE) WERK 
来 源 :Brigadier George Noel Powell DL (1926-2019) ACH o 


Brigadier George Noel Powell DL (1926-2019) 


139 


146 
A CHINESE UNDERGLAZE COPPER-RED ‘THREE FISH’ STEM BOWL 
SIX CHARACTER YONGZHENG MARK AND OF THE PERIOD 1723-35 


The wide bell-shaped bowl with a gently everted rim, raised on a tall flared cylindrical foot, the bowl 
decorated to the exterior with three fish, detailed with serrated dorsal fins and club-shaped tails, the mark 
written to the inside of the stem in a horizontal line, 15.5cm wide 11.8cm high. 


£5,000-10,000 


Provenance: from a private collection, London; by repute, formerly in the collection of William Green, 1894-1972, 
former Principal of the Exeter College of Art. 


Cf. R Krahl, Chinese Ceramics from the Meiyintang Collection, vol.IV (Il), p.240, no.1717, for a related copper-red 
stem bowl also with a six character Yongzheng mark. 
TS AE TE EAT FA Bc AE UD 
(KIRE EFRO THERE EK 
来 源 : 偷 敦 私人 收藏 ，William Green (1894-1972) fij, 192549 sz SEN ER 
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A RARE CHINESE LATER-ENAMELLED WHITE GLAZED SAUCER DISH 
SIX CHARACTER HONGZHI MARK AND THE PORCELAIN OF THE PERIOD 1488-1505 


The glaze of bluish tint, the body enamelled in the famille verte palette with a fruiting grape vine growing 
from green rocks beside iron-red lingzhi to the underside and spreading over the interior in which nine 
squirrels play and small butterflies fly among tendrils and fruits, 21cm. 


£2,000-3,000 


Provenance: from the collection of Dr Nariman Bamji (1909-78), and according to the family, purchased from 
Sotheby's London in the late 1960s. 


The script of the mark on a reconstructed dish held within the Imperial Kiln Museums at Jingdezhen is very 
similar and probably, although not definitively, written by the same hand as the present dish. It also exhibits 
a slightly recessed central base, a feature known on late 15th and early 16th century pieces but not seen 
on Qing wares. 
明 弘 治 白 釉 和 后 加 彩 松鼠 葡萄 碟 

《大 明 弘 治 年 摧 》 青 花 楷 书 款 
来 源 : Brigadier George Noel Powell DL(1926-2019) 收 藏 ， 据 其 家 人 回忆 此 件 拍 
品 於 1960 年 代 从 伦敦 苏 富 比 购 得 。 
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A RARE CHINESE YELLOW-GROUND AND IRON-RED 
DECORATED ‘DRAGON’ BOWL 

SIX CHARACTER QIANLONG MARK AND PROBABLY OF 

THE PERIOD 

The deep rounded sides with slightly flaring rim, brightly painted to the 
exterior with five striding five-clawed dragons entwined amidst flames and 
swirling clouds above crashing waves around the base, all reserved on a 
vibrant yellow-ground, 11.8cm. 


£4,000-6,000 
THSEEE CHAE) SCHALE HER 
CORRE FR) AER 
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A CHINESE FAMILLE ROSE 'FLOWERS' BOWL 

SIX CHARACTER DAOGUANG MARK AND PROBABLY OF 
THE PERIOD 


The flared body rising from a gently tapered foot, the exterior decorated 
with blossoming osmanthus and prunus branches, with the mark to 
the base, 11cm. 


£2,000-3,000 
DE CARE) MEEA 
CAE) BEAL SEH aK 
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A PAIR OF CHINESE IMPERIAL FAMILLE ROSE RUBY-GROUND MEDALLION BOWLS 

SIX CHARACTER DAOGUANG MARKS AND OF THE PERIOD 1821-50 

Each decorated to the exterior with four gilt-bordered roundels enclosing flowering sprays including peonies, 
peaches, hollyhocks and pomegranates, divided by stylised lotus scrolls reserved on a ruby sgraffiato ground, 
the interior painted with a flower basket encircled by four fruiting flower branches with lingzhi and auspicious 
emblems in underglaze blue, 14.8cm. (2) 

£8,000-12,000 

Cf. Recent Acquisitions 2010, Marchant, London, p.104, no.58, for a Daoguang ruby-ground bowl of this design. 


Provenance: From the private collection of a European nobleman, who was a Consul in China from 1907-1931. 


清道 光 胭脂 红 轧 道 粉 彩 并 光 花 卉 纹 碗 一 对 
《大 清道 光 年 网 》 青 花 繁 书 款 
来 源 : 欧洲 贵族 私人 收藏 ， 曾 为 驻 中 国 领 事 〈1907-1931) o 
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A CHINESE BLUE GROUND YELLOW-ENAMELLED ‘DRAGON’ DISH 
SIX CHARACTER JIAQING MARK AND OF THE PERIOD 1796-1820 


Finely potted with shallow rounded sides flaring to the everted rim, the interior painted 
with an ascending five-clawed dragon in pursuit of a flaming pearl of wisdom amidst 
flames and ruyi clouds, surrounded by a pair of dragons to the cavetto. The exterior 
decorated with dragons above a band of lotus lappets around the foot, 25.3cm. 


£15,000-25,000 

This design and colour combination appears to be based on porcelains from the Kangxi 

period. Cf. Sotheby's Hong Kong, 11th April 2008, lot 3017 for another Jiaging blue ground 

yellow-enamelled dragon dish. 

TÉ SABE EA EOE 
(KEFR FUSTER 
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A CHINESE BLUE GROUND YELLOW-ENAMELLED 'DRAGON' DISH 
SIX CHARACTER QIANLONG MARK AND OF THE PERIOD 1736-95 


Finely potted with shallow rounded sides flaring to the everted rim, the interior painted 
with an ascending five-clawed dragon in pursuit of a flaming pearl of wisdom amidst 
flames and ruyi clouds, surrounded by a pair of dragons to the cavetto. The exterior 
decorated with dragons above a band of lotus lappets around the foot, 25.2cm. 
£15,000-25,000 


This design and colour combination appears to be based on porcelains from the Kangxi 
period. Cf. Christie's New York, 17th-18th March 2016, lot 1600, for another Qianlong 
marked dish of this design. 
IEEE BEN ee ee SUN 
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153 
A CHINESE HENAN-TYPE BLACK GLAZED JAR 
JIN DYNASTY 


The globular body with a tapering cylindrical neck, two strap handles and 
covered with a lustrous black glaze, with a paper label for Cunliffe T16, and 
the Oriental Ceramic Society 1952 exhibition, together with a wood stand, 
15.5cm wide. (2) 


£3,000-4,000 
Provenance: from the Cunliffe Collection. 


Exhibited: Oriental Ceramic Society, Sung Dynasty Wares; Chun and Brown 
Glazes, London, 1952, no.172. 


E RAE H RE 
来 源 : Cunliffe 收 藏 。 
ER: 东方 瓷器 协会 ， 宋 代 盗 器 展 ， 偷 敦 ，1952 年 ， 编 号 172。 


See paragrap! 
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A CHINESE AGATE SILHOUETTE SNUFF BOTTLE 
QING DYNASTY 


Carved in relief, with a bushy tailed Pekinese dog picked out in mottle brown 
inclusions, the stopper agate, 6cm. 


£3,000-4,000 


Provenance: from the Cunliffe Collection, no.H 15, purchased from H R N Norton 
in 1947 for £7.5.0 


i8 FS Sea aE RUE as 
来 源 : Cunliffe. AWHEH15, 1947 ME7.5.0W NER ABTS 
HRN Norton. 
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A CHINESE JIZHOU-TYPE DISH, A TALL CUP AND A BOWL 
SONG DYNASTY OR LATER 


The dish and the cup decorated with splashed brown and russet glaze, 
the conical bowl in black glaze with an unglazed rim, 12.6cm. (3) 


£2,000-3,000 

Provenance: formerly a French private collection. 
宋 或 更 晚 FMZ ARE BE 一 组 三 件 
来 源 : AAN E. 
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ASMALL CHINESE LONGQUAN CELADON TRIPOD INCENSE 
BURNER 

SONG DYNASTY 


The compressed circular body with an everted flattened rim moulded with 
three vertical ribs, which extend into the tapering feet, all coated with an 
even pale celadon green glaze, 10cm. 


£1,000-2,000 


Provenance: formerly a French private collection. 


AR BEAR TER AER 
KI: TABI A URL. 
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A SMALL CHINESE LONGQUAN CELADON MALLET-SHAPED VASE 
SOUTHERN SONG DYNASTY 


The cylindrical body tapering slightly to towards the foot, surmounted by a tall neck, all below a wide 
everted mouth rim, covered overall in an unctuous bluish-green glaze, 16.8cm. 


£2,000-3,000 
Provenance: formerly a French private collection. 


Cf. Christie's New York, 22nd March 2019, lot 717, for a similar example of this type, see also one excavated 
from Simagiao, a Song dynasty tomb, now in Sichuan Museum. 


南宋 HEIR F ACHE HAL 
来 源 : TET ALA ER: 
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A RARE CHINESE DING 'DRAGON' BRUSH WASHER 
NORTHERN SONG DYNASTY 


With tall straight sides and a flat base, the interior is elegantly incised to the centre with a roundel of a 
single dragon amongst freely drawn scrolls encircled by two bands of square scrolls and with a third band to 
the exterior. The white body covered overall with an ivory-tinged glaze, the rim bound with metal, 18.3cm. 


£20,000-30,000 


Ding ceramics were the earliest true porcelains made in China, and the world. Ding wares were often fired sitting 
upside down with their weight resting on their rims. This strategy served to spread the weight of the object and 
to guard against any malformation of their thinly potted bodies during the firing. Because of contact between the 
rim and the ground of the saggar, the rims were often left unglazed and later covered with metal. This is a typical 
feature of Ding ware. 


The steep sides on the present washer appear to reference a metal prototype. Rose Kerr writing on the collection 
of Song ceramics in the Victoria and Albert Museum, states that the "fact that Ding ware was an official ware 
made one feature of its decoration especially pronounced. This was its tendency to mimic other, more precious 
materials such as gold and silver, huge quantities of which were stored in palace treasures". Cf. Rose Kerr, Song 
Ceramics, p.102. 


Cf. The Complete Collection of Treasures of the Palace Museum: Porcelain of the Song Dynasty (I), p.88, no.79 
for a related Song Dynasty Ding ware washer, see also Sotheby's Hong Kong, 4th April 2017, lot 3216 fora 
similar Ding dish. 


北宋 ER AANA FE RESCUE 
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ARARE CHINESE GREEN GLAZED FIGURE OF GUANYIN 
REPUBLIC PERIOD 


The Goddess stands with a serene expression, holding a flask, wearing 
flowing robes billowing in the breeze, the base with an impressed four 
character mark reading Zeng Longsheng zao, 29cm. 


£5,000-8,000 


Cf. Bonhams San Francisco, 10th December 2015, lot 8184 for a another figure 
marked Zeng Longsheng. 


民国 HE CARERE ZB EA? 
(B HE REL) 


See paragrap! 
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A CHINESE YIXING 'PEACH' TEAPOT AND COVER BY 
HE DAOHONG 

20™ CENTURY 


The body formed as a peach tree trunk segment, the upright handle, spout 
and the knop of the cover as the fruiting branches, with an impressed mark 
which reads He Daohong (1943-) to the base, and smaller marks to the cover 
and handle, 14.5cm. (2) 


£2,000-3,000 
Provenance: from the collection of Dr Neil Kendall, acquired from Peter Wain's first 
exhibition of 18 teapots, entitled 'Contemporary Yixing Zisha Masters, which ran 
concurrently with his 'Heavenly Pieces' exhibition, opening on Saturday, 8th May 
1993, a copy of the invoice is available. 
EHRE 
CERRY GEH) 
HFRAN) 
Jii: Neil Kendall 收藏 ，1993 年 5 月 8 
日 从 Peter Wain 的 《Heavenly Pieces》 
的 展 曲 中 购 得 〈 付 发 票 复 印 件 ) 。 


Peter Wain invoice, 
8th May 1993 
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A CHINESE CELADON GLAZED HU-SHAPED VASE 
SIX CHARACTER YONGZHENG MARK BUT PROBABLY LATER 


With a globular body and a waisted cylindrical neck, the shoulder applied with two mask handles with fixed rings, 
all covered with an even pale celadon clouded glaze, together with a wood stand, 32cm. (2) 


£8,000-12,000 


Provenance: from the collection of David Allen Erskine Bell (1885-1938), a member of a British military family who served as 
an HSBC employee from 1906 to 1937. He worked as a manager for the Hong Kong and Shanghai Bank in various locations, 
including Xiamen, Malacca, Kobe, Tianjin, and Shanghai. Within HSBC, he played a significant role in the development and 
financing of China's railway systems during the early 20th century. 


For an almost identical vase see Christie's London, 12th November 2010, lot 1039. 


RIE FAZAH de 
(ea FE eK 
来 源 : David Allen Erskine 


Bell (1885-1938) 收藏 ， 出 生 於 英国 军 
PRR, £E1906-19374E fA VE [E BEAR £T T. 
作 。 他 曾 是 汇 由 香港 及 上 海 银 行 的 多 个 办 
事 处 的 总 经 理 ， 其 中 包括 广 门 、 马 六 甲 、 
天 津 、 上 海 等 。 在 虑 由 银行 期 间 ， 他 对 
中 国 铁路 系统 的 建设 和 融资 发 挥 了 重要 的 
作用 。 


David Allen Erskine Bell 
Tientsin, c.1921 
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A CHINESE LANGYAO TYPE SLENDER BALUSTER VASE 
QING DYNASTY 


With a waisted neck and high shouldered body, decorated with a flambé red 
crackle glaze, draining from the rim, 41.5cm. 


£1,500-2,500 

Provenance: from the collection of Mr T Szema (d.1954), whose father set up a 

sugar business with companies and residences in Shanghai, Kobe, Kaoshung and 
Taipei, and thence by descent. 

清 BS ALL M 

KU: AENA ONU 1954 年 ) ， 其 父亲 创办 了 一 家 糖 业 公 

司 ， 在 上 海 、 神 户 、 高 雄 和 台北 设 有 分 公司 ，1940 年 代 曾 在 中 国 及 台 
北 生活 ， 之 后 由 其 后 人 收藏 。 


& 5 of our conditions of business at the back of 


163 

A CHINESE CELADON SONG-STYLE BOTTLE VASE 

SIX CHARACTER YONGZHENG MARK AND PROBABLY OF 
THE PERIOD 


The body moulded with concentric ribs, the base drilled, 24cm. 
£1,000-2,000 


AEE CADRE) FAZAH 
CAÉBSETE4E 88) 


r additional c on the final hammer prices 
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A LARGE CHINESE ROBIN'S EGG GLAZED SCROLL BOWL, 
JUANGANG 

SIX CHARACTER QIANLONG MARK AND POSSIBLY OF 

THE PERIOD 

Robustly potted with rounded sides and a protruding slightly everted lip, 
the body coated inside and out with an even blue and crimson flecked 
glaze, the base with an incised mark, together with a European ormolu base, 
33cm dia. (2) 


£2,000-3,000 
清 乾隆 (可 能 ) ESSERI Bk UE JI RR 
(Kis FREE) Alk 


we 
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A LARGE CHINESE BLUE AND WHITE AND UNDERGLAZED-RED A PAIR OF CHINESE LANGYAO-TYPE GLAZED VASES 

BOTTLE VASE 19™ CENTURY 

PROBABLY LATE QING DYNASTY With pear-shaped bodies, waisted necks and tall feet, the vibrant copper-red 
Decorated with nine qilin playing with brocade balls amidst swirling clouds glaze draining from the rims, the interiors, necks and bases with a crackle 
and flames, the base with a six character Qianlong mark, 56cm. glaze, 28.5cm. (4) 

£2,500-3,500 £1,500-2,500 

Provenance: English private collection, Portsmouth. 十 九 世 纪 BRE AL 一 对 

晚 清 FETE AREAL SEER OOS 


《大 清 乾隆 年 餐 》 青 花 繁 书 款 
来 源 : 普 斯 茅 斯 英国 私人 收藏 。 


& 5 of our conditions of business at the back of the catalogue for additional cha on the final hammer prices 
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A MASSIVE CHINESE CELADON BOTTLE VASE, SHANGPING 
QING DYNASTY 


The body and neck carved and moulded with stylised lotus flower-heads and 
leaf scrolls in shallow relief, the rim and shoulder with bands of key fret and 
diaper, together with a hardwood stand, 58.5cm. (2) 


£4,000-6,000 


Provenance: from a private collection, London. 


清 Fa ANTS TF ERE BO SCHÖN 
来 源 : 英国 伦敦 私人 收藏 。 


168 
A CHINESE TEA-DUST GLAZED BOTTLE VASE 
SIX CHARACTER QIANLONG SEAL MARK AND OF THE PERIOD 1736-95 


The compressed circular body raised on a splayed foot, and with a tall cylindrical neck, covered overall 
with an even flecked olive-green tea-dust glaze, 32cm. 


£10,000-20,000 


Cf. R Kerr, Chinese Ceramics, Porcelain of the Qing Dynasty 1644-1911, pl.25, for a similar vase in the 
Victoria and Albert Museum, London. For other closely related vases of this type, see Christie's New York, 
21st September 2000, lot 377 for an example formerly in the collection of the Cleveland Museum of Art, and 
Sotheby's London, 9th June 2004, lot 11, for another formerly in the Toguri Collection. 


Although the origin of the tea-dust glaze is uncertain, it was during Yongzheng's reign that the repertoire of the 
Jingdezhen imperial kilns was expanded to include a wide variety of glazes for which evocative names, such as 
'tea-dust; were devised. 


清 乾 隆 AAN 
《大 清 乾 隆 年 奥 》 篆 书 刻 款 
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FOUR CHINESE EGG AND SPINACH-GLAZED FIGURES 
KANGXI 1662-1722 


Three standing on rectangular plinths, the fourth a seated figure of Guanyin 
holding a rosary and a bottle, all decorated with green, brown and mustard 
yellow enamels, 22cm. (4) 


£800-1,200 

Provenance: from the collection of Dr Nariman Bamji (1909-78). 
HRR 素 三 彩 人 物 像 一 组 四 件 

ARV: Nariman Bamji(1909-78) 收 藏 。 


See paragrap! of our conditions o 


s at the back of the catalogue for adc 
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A PAIR OF CHINESE FAMILLE VERTE LION DOGS 
KANGXI 1662-1722 


The male with a reticulated brocade ball, the female with her puppy, each 
with a joss stick holder to their backs, and standing on artemisia leaf bases, 
paper label for John Sparks, together with fitted wood stands and a paper 
label inscribed ‘Sotheby's Feb 1964, lonides Collection ..., 13cm. (4) 


£400-600 


Provenance: from the family collection of Henry Ernest Leetham (1861-1923), 
and Kathleen and Noel Terry (d.1980). The original Terry family furniture is 

on display at Fairfax House in York; it was donated to the York Civic Trust 
after Noel's death in 1980. Henry Leetham is recorded by R Davids and 

D Jellinek, Provenance, p.290, as a client of both Bluett's and Sparks between 
1914 and 1927. 


iB BEER R= PATER 一 对 

来 源 : Henry Ernest Leetham (1861-1923) 及 Kathleen and Noel Terry 
(d.1980) 家 族 收 藏 。 据 R David KD Jellinek 所 著 《 来 源 》 一 书 中 记载 (页 
290) ，1914 年 至 1927 年 间 Leetham 是 Bluetts 及 Sparks 古 董 店 的 常客 。 


s on the final hammer pri 
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A NEAR PAIR OF CHINESE FAMILLE VERTE POWDER-BLUE 
GROUND BOTTLE VASES 

KANGXI 1662-1722 


Each painted with four panels containing birds and mythical beasts, the blue 
ground decorated with gilt flowers and scrolls, 27.5cm. (2) 


£500-1,000 

Provenance: from the collection of Dr Nariman Bamji (1909-78). 
TÉ BERE. 蓝 地 开光 太平 有 象 葫芦 瓶 一 对 

来 源 : Nariman Bamji(1909-78) 收 藏 。 
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ALARGE CHINESE FAMILLE VERTE BOTTLE VASE 
KANGXI 1662-1722 


The globular body painted with three large Buddhist lion dogs amidst 
elaborate ribbons and stylised floral brocade balls, all below flower and 
ruyi borders to the shoulder and neck and above a band of lappets to 
the foot, 42cm. 


£3,000-5,000 
Provenance: from an English private collection, Sussex. 


Cf. C J A Jörg, Chinese Ceramics in the Collection of the Rijksmuseum, Amsterdam, 
p.166, no.182, for a closely related bottle formerly in the collection of James 
A Garland and the collection of J Pierpont Morgan. 


In China, entrances to temples, official buildings, mansions and tombs, are 
traditionally guarded by pairs of lion dogs to scare away demons. The well-known 
lion-dance, in which the animal is preceded by a man with a ball on a long stick, 
is traditionally connected with the Feast of Lanterns, held on the 15th day of the 
first lunar month at the end of the Chinese New Year festival. 


T BERE. MEIT ARER SUE 
来 源 : EE ve ARAL A SCORE 
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A CHINESE FAMILLE ROSE ‘SANDUO’ BOWL A CHINESE DOUCAI ‘SCHOLARS’ BOWL 
SIX CHARACTER DAOGUANG MARK AND OF THE PERIOD 19™ CENTURY 
1821-50 The exterior decorated with eighteen figures in a fenced garden beneath 


trees, playing a qin and weigi and admiring flowers, a six character Chenghua 


The U-shaped bowl painted with sprays of peaches, pomegranates and finger 
mark within a double square, 18.1cm. 


citrons, between borders of flowers, and ruyi-heads, 18.5cm. 

£1,000-2,000 £800-1,200 

清道 光 = AR 十 九 世 纪 FA RS dz fU 
(REER) TIERE CXB]RGAESI) FINE 


n 
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A PAIR OF CHINESE FAMILLE ROSE ‘YANG FAMILY’ VASES 
YONGZHENG 1723-35 


The tapering cylindrical bodies brightly painted with the lady generals from the Yang family practising 


their equestrian skills beneath a balcony amongst wutong trees and floral trellis, overlooked by a group of 
gentlemen on a canopied terrace, the necks with large peony sprays and sprigs of lingzhi, 45cm. (2) 


£8,000-10,000 


The design on this dish is known as ‘The Generals of the Yang Family: It depicts a scene from the Northern Song 
dynasty story of the Yang Family women preparing to go to war and defend the country after all the men in the 
family had already been wounded or killed by foreign invaders. 


THE IE 粉 彩 杨 家 将 故事 纹 瓶 一 对 
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A LARGE AND IMPOSING CHINESE BLUE AND WHITE 'BAJIXIANG' MOONFLASK, BIANHU 
SIX CHARACTER QIANLONG MARK AND OF THE PERIOD 1736-95 


Finely painted on both sides in underglaze blue with eight lotus petal-shaped panels, each enclosing one 
of the Eight Buddhist Emblems which radiate from central raised bosses. The narrow sides are decorated 
with bands of stylised lotus scrolls. The neck is flanked by a pair of scroll handles and painted with lingzhi 
scrolls and with a key-fret band to the rim, which is similarly repeated on the foot, 50cm. 


£100,000-200,000 


Provenance: formerly in the collection of Ted and Gladys Roberts, and according to the family records, the 
present vase is one of a pair inherited in 1947. 


These large Qianlong flasks are based on fifteenth century prototypes, which had a single convex side that was 
decorated and a flat unglazed back with a countersunk medallion in the centre. An early Ming dynasty Yongle 

example in the Freer Gallery of Art, is illustrated in Oriental Ceramics, The World's Great Collections, Tokyo, vol. 
9. no.94. These fifteenth century blue and white flasks were themselves based on silver inlaid brass prototypes. 


See also Good Fortune, Long Life, Health and Peace, A Special Exhibition of Porcelain with Auspicious Designs, 
Taipei, 1995, no.11 for an example in the National Palace Museum, Taipei. Another in the Nanjing Museum is 
illustrated in Qing Imperial Porcelain of the Kangxi, Yongzheng and Qianlong Reigns, p.295. 
清 乾隆 青花 佛教 八 吉祥 抱 月 瓶 

OIEA) FAS 
KU: Aem REST RUE A Er A MA 
对 ， 由 泰 特 :组 伯 特 人 於 1947 年 从 祖母 处 继承 。 


The notebooks of Ted and Gladys Roberts 
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177 
A CHINESE BLUE AND WHITE JAR AND COVER 
LATE MING DYNASTY 


Painted with bands of chrysanthemums above geometric scrolling clouds, 


the base with a square shop mark, together with a wood stand, 28cm. (3) 
£2,000-3,000 


Provenance: from a British Private Collection, formed 1970-2003, purchased 
from Christie's London, 2nd April 1998, lot 435. 


晚 明 FETE AS LEX EO E 
来 源 : 英国 私人 收藏 (1970-2003) ， 偷 敦 佳 士 得 1998 年 4 月 2 日 : 
编号 435。 
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A CHINESE BLUE AND WHITE ‘HUNDRED ANTIQUES’ JAR 
18'" CENTURY 


Painted with incense burners, vases, books and other paraphernalia, 
together with a wood cover and stand, 22.5cm. (3) 


£500-1,000 


Provenance: from the family collection of Henry Ernest Leetham (1861-1923), 
and Kathleen and Noel Terry (d.1980). The original Terry family furniture is 

on display at Fairfax House in York; it was donated to the York Civic Trust 
after Noel's death in 1980. Henry Leetham is recorded by R Davids and 

D Jellinek, Provenance, p.290, as a client of both Bluett's and Sparks between 
1914 and 1927. 


十 八 世纪 EET SS HE 

来 源 : Henry Ernest Leetham (1861-1923) Kathleen and Noel Terry 
(d.1980) 家 族 收 藏 。 据 R David 及 D Jellinek 所 著 《 来 源 》 一 书 中 记载 (页 
290) ，1914 年 至 1927 年 间 Leetham 是 Bluetts 及 Sparks 古 董 店 的 常客 。 


See paragraphs 4 & 5 of our conditions of business at the back of the catalogue for additional ch s on the final hammer prices 
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ALARGE CHINESE BLUE AND WHITE DISH 
16™ CENTURY 


Brightly painted in different shades of cobalt blue with a three-tiered pagoda and an abundance of 
different birds, including chickens, pheasants, parrots and swallows and with squirrels amidst bamboo 
and a large cicada, the border painted with small sampans, huts and pagodas on a rocky river landscape, 
the reverse with four fruiting peach branches, the underside unglazed, 44cm. 


£2,000-3,000 
Provenance: from an English private collection, given to the current owner's father in the 1970s. 


Cf. JA Pope, Chinese Porcelains from the Ardebil Shrine, pl. 92 for four related dishes. 
十 六 世纪 青花 山水 纹 大 盘 


来 源 : 英国 私人 收藏 ， 现 时 藏 家 的 父亲 多 赠 於 1970 年 代 。 


180 
A CHINESE BLUE AND WHITE ‘IMMORTALS’ BOWL 
KANGXI 1662-1722 


Decorated to the exterior with the Eight Immortals with their attributes, 
floating on clouds with wispy tails, the interior with Shoulao holding a 
fruiting peach branch also riding on a cloud and within a border of stylised 
ruyi-heads, the base with a ding mark, all raised on a high foot, a paper label 
for Christie's London, 26th November 1998, lot 597, 20cm. 


£2,000-3,000 

Provenance: from a British Private Collection, formed 1970-2003. 
清 康熙 FA li SUD 

来 源 : 英国 私人 收藏 (1970-2003) 。 
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A CHINESE BLUE AND WHITE OVOID JAR 
TRANSITIONAL C.1640 


The body painted in a fuzzy underglaze blue with a continuous landscape 
scene depicting an equestrian and his attendant, with further figures and 
trees in a mountainous landscape, the rim with a band of pendent leaves, 
and with incised lines, the base with a paper label for Christie’s London, 
29th November 1998, lot 682, 24cm. 


£4,000-6,000 


Provenance: from a British Private Collection, formed 1970-2003, purchased 
from Christie's, London, 26th November 1998, Lot 682. 


For a closely related jar with its cover, see Transitional Wares and Their 
Forerunners, an Exhibition presented by the Oriental Ceramic Society of 
Hong Kong, and the Urban Council, Hong Kong, no. 76. 


AA ARAB) BEN i SG PRE 
来 源 : 英国 私人 收藏 (1970-2003) 伦敦 佳 士 得 1998 年 11 月 26 目 . 
编号 682。 
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ARARE CHINESE WUCAI 'SIXTEEN SONS’ BOWL 
KANGXI 1662-1722 


With gently rounded sides resting on a straight foot and sweeping to a 
delicately everted rim, the exterior brightly painted with a continuous scene 
of many boys playing in a garden with ornamental rocks and plantain leaves, 
and attended by their mothers; two of the boys fly kites while others play 
wearing a lion-dog costume. The interior rim with a band of pine, the centre 
with three further boys playing on a terrace, the base with a six character 
Chenghua mark within a double circle, 21.5cm. 


£2,000-3,000 


Provenance: the Lawrence Collection, purchased from Spink & Son prior to 1959. 


This subject is derived from the Shang dynasty story of Jiang Ziya, the senior 
military counsellor who famously appointed sixteen good generals. 
iE HERE. DENE a i 

CKHA AEH) HAERES DT 
来 源 : 劳 偷 斯 收藏 ，1959 年 前 购 於 Spink & Son 古 董 店 。 
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A CHINESE BLUE AND WHITE ‘ROMANCE OF THE WESTERN 
CHAMBER’ DISH 

TRANSITIONAL C.1650 


Painted with a battle scene between bandits and soldiers amongst wispy 
clouds and with a fourteen character inscription, a mountainous landscape 
with pine trees rising in the distance, the rim with a brown line, the base with 
a six character Jiajing mark, 15.5cm. 


£3,000-5,000 


Provenance: formally from the collection of Dr Arthur Spriggs (1919-2015), sold 
by Bonhams London, 7th November 2016, lot 179 and acquired by repute, from 
Sotheby's, c.1979. During the tale of The Romance of the Western Chamber, 
the heroine Cui Yingying, is trapped in her villa by a gang of bandits led by the 
lascivious Sun the Flying Tiger. Her lover, the young scholar Zhang Sheng, calls 
upon government forces to repel the rogues. 


BJ SEE EA cd P SCR 

《大 明 嘉 靖 年 鬼 》 青 花 楷书 款 

铭文 : FSR Rass, ASAT LAK. 

来 源 : Arthur Spriggs (1919-2015) ik, REM CHE 
潮 斯 2016 年 11 月 7 日 :编号 179。 C) 1979 年 左右 购 
BREE. 


184 
A CHINESE BLUE AND WHITE BRUSHPOT, BITONG 
KANGXI 1662-1722 


The cylindrical body painted with a continuous scene of scholars painting 
scrolls, playing weigi and musical instruments, and inscribed with a Qing 
dynasty poem from Jian huji, the base with a six character Jiajing mark, 
17.8cm. 


£2,000-3,000 


‘The Four Arts’ of the Chinese scholar, were the four main academic and artistic 
talents required of the aristocratic ancient Chinese scholar-gentleman. They were 
the mastery of the qin, qi, shu and the hua, and are also referred to by listing all 
four, gingishuhua. 


Provenance: from the family collection of Henry Ernest Leetham (1861-1923), 
and Kathleen and Noel Terry (d.1980). The original Terry family furniture is on 
display at Fairfax House in York; it was donated to the York Civic Trust after 
Noel's death in 1980. Henry Leetham is recorded by R Davids and D Jellinek, 
Provenance, p.290, as a client of both Bluett's and Sparks between 1914 

and 1927. 


i8 BERE FTES AG EE fal 

KHER FEAR aK 

AR YH: Henry Ernest Leetham (1861-1923) Kathleen 
and Noel Terry (d.1980) 家 族 收藏 。 据 R David 及 

D Jellinek 所 著 《 来 源 》 一 书 中 记载 (页 290) , 
1914 年 至 1927 年 间 Leetham 是 Bluetts 及 Sparks 古 董 店 
的 常客 。 
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A GOOD LARGE CHINESE BLUE AND WHITE BRUSHPOT, BITONG 
TRANSITIONAL C.1640 


Robustly potted and painted in vibrant tones of underglaze blue, with two 
pheasants standing on and under rocks, around which flowering peony 
bushes grow, the reverse with a pheasant flying beneath the moon and with 
more holey rocks, all between incised lines to the rim and foot, 21cm, dia. 


£4,000-6,000 

Provenance: from a English private collection, Wiltshire. 
明 末 清 初 青花 锦上添花 笔 简 

来 源 : 英国 威 尔 特 郡 私 人 收藏 。 


s on the final hammer prices 
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A MASSIVE CHINESE ‘QIN QI SHU HUA’ 
POWDER BLUE-GROUND AND GILT 
DECORATED ROULEAU VASE 

KANGXI 1662-1722 


The cylindrical body decorated with four panels 
of auspicious objects and with six further panels 
containing flowers and rockwork, the rim with a 
band of key fret, 78cm. 


£3,000-5,000 
Provenance: from the collection of Anouska Hempel. 


T8 BERE. Ye Bh die ae CE E OE EL 
来 源 : Anouska Hempel 收 藏 。 
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by a shipper and valid export documentation must be provided. 


PAYMENT AND CLEARANCE 

Payment is due immediately after the auction in pounds 
sterling. If you are a first time buyer we will need your name, 
address and bank details and will require funds to be cleared 
before purchases can be released. 


The following methods of payment may be made: 


Bankers draft, cashiers cheque, personal cheque, travellers 
cheques, debit and credit cards and cash up to a sterling 
equivalent of €10,000. We are no longer able to accept card 


payments of over £1,000 where the card-holder is not present. 


Wire transfers should be sent to: 

Lloyds Bank plc, Blue Boar Row, Salisbury SP1 1DB. 
Account no. 00957707 

Sort code 30-97-41 

IBAN no. GB20LOYD30974100957707 

BIC code LOYDGB21063 


Debit and Credit cards: Visa, Mastercard, Amex or Union Pay 


Where practical, payment can be made and purchases 
collected during the auction. 


We reserve the right to add storage charges to all lots not 
collected within 30 calendar days of the sale. This will include 
a handling fee of £20 (+ VAT) per consignment and a storage 
charge of £2 (+ VAT) per lot per day. No goods will be allowed 
to be collected until these charges have been paid. 


LOT SYMBOLS 


VAT 

Lots marked with a dagger (T) are subject to VAT on the 
hammer price. Lots marked with an omega (Q) have been 
temporarily imported from outside the EU and are subject to 
VAT at 596 on the hammer price and the buyer's premium. In 
online catalogues, the Sales Tax % column indicates the rate of 
VAT on hammer price. 


CITES REGULATIONS 
Please note that lots marked A may be subject to CITES 
Regulations when exported. 


The CITES Regulations may be found at 
www.defra.gov.uk/ahvla-en/imports-exports/cites/ 


ARTIST'S RESALE RIGHT / DROIT DE SUITE 
Lots marked with a ® symbol are potentially subject to a levy. 


Droit de Suite is a royalty payable to a qualifying artist or 
the artist's heirs each time a work is resold during the artist's 
lifetime and up to a period of 70 years after the artist's death. 


Royalties are calculated on a sliding percentage scale based on 
the hammer price excluding the buyer's premium. The royalty 
does not apply to lots selling below the sterling equivalent of 
€1,000 and the maximum royalty payable on any single lot is 
the sterling equivalent of €10,000. 


Droit de Suite, which is not subject to VAT, will be added to 
the buyer's purchase price and then passed on to the relevant 
collecting agency. 


Please enquire for the accepted exchange rate on the day of 
the sale. 


Royalties for Droit de Suite are as follows: 
496 Up to €50,000 

396 €50,000.01 - 200,000 

196 €200,000.01 - 350,000 

0.5% €350,000.01 - 500,000 

0.25% In excess of €500,000 

Up to a maximum levy of €10,000 


FIREARMS 

Lots marked F in the catalogue, or by any other means 
identified as controlled firearms, are subject to the UK 
firearms/shotgun licencing regime, and should only be viewed/ 
purchased by individuals with appropriate licences. It is the 
responsibility of the bidders to ensure that they are legally 
authorised to acquire the lot that they are bidding for. In the 
event that such a lot is successfully bid for by an individual who 
is not authorised to possess it, that individual will be required 
to pay for it, but are not allowed to take physical possession of 
it. The auctioneers will reoffer the lot on behalf of the buyer in 
a future auction; or may accept instructions to dispose of it by 
some other legal means, at their discretion. 


营业 时 间 : 
3l — 2838 119:00-17:00 


HAMAR: 
A E T RAE 
fr, A A Ds FR ER EL 40 515% 


登记 就 投 : 
E A RCE TA EUA OR Ad Be A Dk FEE 
WR. AAT AREA A RTE, UAE ACR T 
在 未 来 的 拍卖 中 使 用 。 


登记 时 ， 您 需要 出 示 身 份 证 、 访 照 RA) 和 
URE Tere oS 
， 或 者 将 以 上 资料 以 邮件 的 形式 发 送 至 enquiries@ 


woolleyandwallis.co.uk 


RER: 
AN RE Eh JAE AAA AE TERRA] 
代为 藏 投 ， 工 作 人 员 将 参考 底价 ， 画 力 以 最 低 价 进 
FT HLA. 


RAR: 
EECA EM E TIRE ea EL, RAURI 
须 在 拍 均 会 开始 前 与 本 公司 前 台 接 待 处 预约 。 


Bi SL EAS ER : 
本 公司 提供 免费 网 上 即时 奖 投 ， 请 登录 bid. 
woolleyandwallis.co.uk ac iif He o 


拍品 情况 报告 : 

本 公司 会 提供 有 关 拍 品 的 品 相 报 告 ， 所 有 拍品 的 尺 
SFERE HET VU FE ER E SR RE WE PE 

ik: 所 有 测量 数据 视 为 近似 值 ， 因 印 刷 或 播 影 造成 
O R 


成 交 价 : 
所 有 拍品 的 成 交 价 会 在 拍 均 会 结束 后 在 本 公司 网 站 
EM. 


付款 

总 里 成 功 后 ， 所 有 拍品 的 购买 款项 应 以 英镑 支付 ， 
本 公司 收 到 款项 后 方 可 领取 拍品 。 第 一 次 在 威 立 士 
拍卖 行 交 易 的 买 家 需 提 供 姓名 、 地 址 和 银行 资讯 。 


付款 可 以 通过 以 下 方式 : 

STE, REER, MAA O AM 
卡 、 银 行 借 记 卡 和 不 超过 相当 於 €10,000 的 现金 。 
如 果 持 卡 人 不 在 现场 ， 本 公司 将 不 能 收取 超过 
£1,000 的 引用 卡 付款 。 


本 公司 电 虑 资讯 : 

Lloyds Bank plc, Blue Boar Row, 
Salisbury SP1 1DB. 

Account no. 00957707 

Sort code 30-97-41 

IBAN no. GB20LOYD30974100957707 
BIC code LOYDGB21063 


信用 卡 : VISA 或 者 MASTERCARD 会 有 2% 的 手续 费 
和 增值 秘 〈VAT ) 

借 记 卡 : Visa, Mastercard, Amex or Union Pay 
付款 和 取 货 都 可 以 在 拍 丰 现场 进行 。 


BANN NIE Gr TE TEL RANZEN 
BGM EA, MARE EE. TAA A 
请 务必 提前 和 本 公司 预约 。 

拍 均 结束 三 十 天 后 开始 征收 存放 费用 ， 费 用 包括 : 
保管 费 : 每 件 拍 品 £20 〈+ 增 值 秘 VAT) 

存放 费 : 每 天 每 件 拍 品 £2 Cos. VAT 

以 上 所 有 费用 全 部 结 清 才能 取 货 


增值 税 VAT: 

带 有 星 号 HO 的 拍品 需要 在 落 锤 价 上 征收 增值 
税 。 带 有 希腊 字母 CO) 的 拍品 表示 从 欧洲 以 外 的 
国家 进口 ， 兹 且 在 落 锤 和 里 家 支付 之 依 金 上 收取 5% 
ASA. FEARS a] AY AER ‘the Sales Tax %’ 
AMAS B A EVA HE E ac I] RER EL o 


如 果 您 要 将 拍品 运 出 英国 ， 请 留意 在 目的 地 国家 可 
能 需要 支付 进口 秘 、 关 税 和 其 他 费用 ， 真 家 需 承 扒 
确保 货物 可 以 合法 进口 到 目的 地 的 责任 。 


ik: BARRARA SAAE (HMRC) 已 撤销 零 
售 出 口 法 案 (Retail Export Scheme) ， 本 公司 将 
无 法 提供 手持 出 口 增值 税 退 税 文件 (C88) 机 场 退 
ME. 


若 您 丛 退 增值 秘 ， 您 的 拍品 必须 由 货运 公司 和 运送 ， 
普 且 必须 由 运输 公司 提供 有 效 的 出 口 文件 。 


濒危 野生 动 植物 种 国际 贸易 公约 (CITES) 


标 广 和 的 拍品 在 从 英国 出 口 之 前 需要 查询 其 进口 
地 的 进出 口 条 例 ， 详 细 信 息 请 登录 网 站 查询 www. 


ukcites.gov.uk 


艺术 家 的 追 续 权 : 

追 续 权 是 付 给 艺术 家 的 专利 秘 。 如 果 蔚 术 家 逮 在 世 
或 者 去 世 以 后 的 70 年 内 ， 那 么 每 次 出 售 和 转 售 都 要 
付 给 该 艺术 家 或 者 其 继承 人 专利 税 。 追 续 权 不 是 增 
Wait, MERA RZ, SRR HELA AH 
仲 介 机 构 。 
专利 税 是 在 落 锤 价 钱 〈 不 包括 买 家 支付 之 傅 金 ) 上 
以 百分率 的 方式 征收 。E1,000 以 下 的 拍品 不 收取 专 
利税 ， 每 个 拍品 的 专利 税 最 高 可 以 收取 €10,000. 


请 询问 拍 焉 当天 的 英镑 眶 率 。 
追 续 权 的 专利 税 百分比 率 请 参照 下 表 : 


4% €50,000 以 下 

3% €50,000.01 - 200,000 
1% €200,000.01 - 350,000 
0.5% €350,000.01 - 500,000 
0.25% €500,000 以 上 


最 高 的 专利 税 可 以 收取 €10,000. 
带 有 :符号 的 拍品 需要 在 成 交 价 上 收取 专利 税 。 


BREMER: 
ROTAR BUT AGE Ee IE HRA. DA TIEFE 
ASS Fi FLIES Au] RT RL: 


Alban Shipping 

+44 (0)1582 493099 
info@albanshipping.co.uk 
www.albanshipping.co.uk 


Kimdan Ltd 
+44 (0)7973 389436 
andy@kimdan.co.uk 


Mailboxes 

+44 (0)1962 622133 
mbewinchester@btconnect.com 
www.mbe.co.uk/winchester 


Pack & Send 

+44 (0)1635 887237 
newbury@packsend.co.uk 
www.packsend.co.uk/newbury 


ZIXIS Fine Art Limited 
+44 (0)7873 981026 
zixisfineart@163.com 
www. zixisfineart.co.uk 


Ar TE vin CUBE EQ ZA], AAR HA AA 
不 承担 一 切 责任 


** 注 : 本 须知 如 有 任何 诠释 上 的 问题 ， 一 概 以 英文 
版 本 发 准 。 


英国 星 家 许 册 测量 师 协会 (RIOS) 


HERRI 


ma AAA 


1. 


简介 : ALU ISAS A] A AR, Kine 
IOMA BELA AAA A m ER BE cL AL 
A TE RE RT DATE AE R MSRP ADD]. LR TRUE 
任何 疑问 ， 本 公司 的 工作 人 员 和 将 非常 乐意 为 您 
服务 。 本 中 文人 条 款 如 有 任何 诠释 上 的 问题 ， 一 
概 以 英语 版 本 局 淮 。 


仲 介 : 作为 拍 焉 行 ， 本 公司 通常 以 代理 买方 的 
身份 签署 合同 。 发 了 保护 客户 隐私 权 ， 本 公司 
PEA AN BA: 


估价 : DER TEBA — OES 
FO. MA ERA m A AE 
的 保密 的 最 低 价 ， 拍 品 不 会 以 低 於 此 价 出 售 。 
图 朱 上 较 低 的 估价 价格 即 可 能 是 该 拍卖 品 的 底 
价 。 估 价 不 包括 癌 买 人 支付 的 储 金 和 VAT 增 值 
Wü. fF Gr (ETE PUE RUE OCA EL A 


EN: EN RUN RCA E CBE 
件 拍品 的 成 交 价 低 於 E500,000 取 26%， 超 过 
£500,000 部 分 取 20%) + VAT 增 值 税 。 


VAT 增 值 税 ， 圈 家 须 以 有 关 法 律 所 规定 的 税率 
及 时 间 缴 付 增值 秘 。 增 值 税 会 在 成 交 价 和 依 金 
之 上 收取 。 带 有 星 号 GO 的 拍品 是 从 欧盟 国 
家 进口 的 ， 将 征收 20% 进 口 VAT 增 值 秘 。 带 有 
双星 符号 Oeo 的 拍品 是 从 欧盟 以 外 的 国家 进 
的 ， 当 下 的 VAT 增 值 税 为 5%。 如 果 没 有 以 上 
人 


威 立 士 拍 走行 : 本 公司 是 走 家 的 仲 介 ， 所 有 拍 
品 的 资讯 均 源 自 於 走 家， 同时 也 会 检查 拍品 的 
情况 。 本 公司 在 关於 拍品 的 目录 、 品 相 报 告 和 
另外 口头 与 书面 的 所 有 陈述 ， 均 只 属於 意见 的 
表述 ， 而 不 应 依据 为 事实 的 陈述 。 目 录 和 品 相 
报告 中 所 提 及 的 有 关 瑕 症 和 未 经 修复 的 敏 述 只 
作为 对 该 拍品 的 参考 ， 不 应 被 依据 为 拍品 的 真 
实 状 沉 。 所 以 问 买 人 在 拍 焉 前 仔细 检查 拍品 情 
沈 是 一 个 明智 的 遗 择 。 但 如 果 发 现 拍品 存在 “ 
蓄意 伪造 ”的 情况 ， 在 三 个 星期 内 可 能 可 以 被 
iB. ( 鞠 意 伪造 的 详细 解释 可 以 在 本 公司 的 
TR PLC ERO 


电器 拍品 : 所 有 电器 拍品 都 以 古董 的 形式 进行 
拍卖 ， 如 果 是 用 於 日 常 使 用 请 在 拍卖 之 前 与 专 
业 电 器 公司 确认 其 安全 性 。 


出 口 拍品 : 买 家 如 果 想 要 出 口 奖 拍 所 得 物品 需 
HAH: a) 是 否 需 要 出 口 许可 证 。b) 要 揣 带 
入 境 的 国家 是 否 对 该 类 拍品 有 禁令 。 比 如 褒 ， 
可 能 会 禁止 揣 带 象牙 。 如 有 需要 请 询问 本 公司 
前 台 服 务 。 但 上 述 的 两 种 情况 都 不 作为 取消 交 
易 和 推 运 付 款 的 原因 。 


10. 


11: 


12; 


MB: EAN i SE FETA EITE, A 
需要 提供 姓名 ， 位 址 。 新 客户 需要 向 本 公司 提 
供 身 份 证 明 。 如 需要 电话 竞投 服务 ， 请 储 早 与 
本 公司 进行 登记 。 


竞投 委 旗 : 该 项 服务 是 以 书面 的 形式 委 旗 威 立 
士 在 不 超过 其 指定 金额 下 问 投 拍 页 品 。 工 作 人 
员 将 参考 底价 ， 画 力 以 最 低 价 人 进行 闫 投 ， 如 果 
威 立 士 收 到 两 个 或 以 上 相同 价格 的 书面 竞投 ， 
则 以 最 先 与 本 公司 签订 委 旗 癌 投 协定 者 为 成 功 


BLA 


付款 方式 : 按照 规定 ， 成 交 拍 品 需要 付 清 所 有 
遗留 款项 以 后 才能 取 货 。 关 於 付款 方式 请 提前 
与 本 公司 前 吉 联 系 。 


取 货 和 存储 : 请 查阅 本 公司 拍 三 条款 里 关於 取 
货 和 储存 的 有 关 信 息 。 所 有 推 运 提取 的 拍品 都 
会 征收 相应 的 存储 费用 。 


卖家 委 旗 条件 


1. 


解释 : 下 文中 用 到 “您 ”代表 走 家 或 仲 介 机 
fh, TER “我们 ”代表 拍 走行 。 


WE: 拍品 成 交 价 在 £999 内 收取 15% 的 依 金 
+VAT 增 值 秘 ， 超 过 fF1.000 拍品 需要 征收 10% 
FORE VAT. 


运输 费 ， 所 有 拍品 务必 要 在 截止 日 期 前 送 过 我 
们 拍 走 行 ， 且 所 有 费用 将 由 您 来 承担 。 我 们 可 
以 在 有 运送 过 程 中 帮助 您 但 是 本 公司 不 承担 有 运输 
中 发 生 任何 状况 的 责任 。 


丢失 和 损伤 保险 : 我 们 没有 为 客户 准备 FSA 的 
保险 ， 但 本 公司 用 拍品 的 最 低估 价 作为 保护 承 
担 责 任 赔偿 。 我 们 会 收取 成 交 价 的 1.5% 作 为 页 
任 赔偿 的 保险 费用 ， 如 果 您 的 拍品 没有 成 交 那 
床 我 们 会 以 估价 的 中 间 值 为 标准 收取 费用 。 如 
果 您 不 需要 这 项 服务 ， 那 度 您 将 承担 丢失 和 损 
伤 的 风险 ， 直 到 买 家 取 走 该 拍品 。 


插图 : 插图 的 费用 由 您 来 承担 。 若 我 们 觉得 拍 
品 需 要 插图 会 寻求 您 的 允许 ， 我 们 会 事先 通知 
ds oi ti 


底价 和 我 们 的 判断 : 在 拍卖 会 开始 之 前 我 们 会 
和 您 关於 拍品 的 预订 价 过 成 共识 。 


我 们 可 以 走出 低 於 拍品 预订 价 ， 但 我 们 会 支付 
您 该 拍品 的 保留 价 。 但 如 果 您 给 予 本 公司 “ 裁 
决 ” 的 权利 ， 我 们 会 同意 以 低 於 预订 价 10% 的 
价格 出 售 。 


保留 


10. 


11, 


12. 


13. 


14. 


(a) 


Cb) 


13: 


16. 


IR: 


敬 请 您 务必 在 拍 真 前 提供 给 我 们 您 需要 的 
保留 价 。 保 留 价 必须 是 我 们 认为 合理 的 成 
交 价 格 ， 本 公司 有 权利 下 降 不 合理 的 高 保 


留 价 。 

保留 价 确 定之 后 不 能 被 改动 。 

保留 价 被 确定 以 后 ， 您 不 能 自己 进行 问 
投 。 


电器 拍品 : 这 些 拍 品 需 要 详细 的 安全 证 明和 防 
火 安全 证 明 。 若 发 现 拍品 有 安全 隐患 ， 该 拍品 
将 不 被 进行 竞投 ,我们 有 权 要 求 您 取 走 该 拍 


HH o 


室内 装饰 品 : 室内 装饰 品 如 果 发 现 有 防火 
安全 隐患 ， 根 据 Provisions of The Torts 
(Interference with Goods) Act 1997, 
Schedule 1 条例， 我 们 有 权 要 求 您 取 走 该 拍 


HH o 


拍品 描述 :请 告知 我 们 正确 的 拍品 资讯 ， 包 括 
拍品 来 源 等 等 。 对 於 拍 品 的 描述 的 正确 性 有 诺 
格 的 责任 赔 仅 ， 且 在 很 多 情况 下 您 将 承担 该 责 
任 。 如 果 您 没有 反对 我 们 对 您 的 拍品 描述 ， 我 
们 将 假定 您 同意 您 已 认可 。 若 说 圈 人 发 现 拍品 
描述 和 实际 拍品 不 符 我 们 将 退 薄 买 家 所 付 金 
额 。 我 们 必须 引 提醒 您 ， 即 使 您 确实 不 知道 拍 
品 描述 和 实际 不 相符 也 必须 遵循 该 条 例 。 


未 成 交 的 物品 :如果 拍品 没有 成 交 ， 可 以 在 您 
的 允许 下 在 下 一 次 拍 真 中 再 次 进行 竞投 。 如 果 
我 们 认为 该 拍品 无 法 三 出 ， 请 您 务必 伪 快 从 本 
ER riven Ee 


HUAN AK Yin: BER ELIT BAN E RE 
已 列 入 图 录 或 已 经 开始 印刷 ， 则 应 支付 保留 价 
a eee 
ER. 


拍卖 人 条例; 您 所 有 同意 的 物品 将 根据 拍 真 休 例 
进行 出 售 ， 您 或 者 仲 介 有 权 出 售 该 物品 。 如 过 
反 该 条 例 您 将 承担 我 们 、 圈 家 和 第 三 方 的 所 有 
损失 和 赔偿 。 


扣除 卖家 依 金 和 费用 以 及 保留 里 家 依 金 和 利息 
的 权利 : 


您 可 以 授权 要 求 我 们 取消 仿 金 和 所 有 相关 
费用 ， 但 是 我 们 有 权利 保留 里 家 所 支付 的 
储 金 和 相关 费用 所 产生 的 利息 。 


您 可 以 授权 我 们 在 拍 责 结束 印 业 当 天 进行 
私下 协议 出 售 没有 成 交 的 拍品 ， 但 我 们 可 
以 收取 和 拍 均 成 交 时 同样 的 依 金 和 费用 。 


存储 : 我 们 对 任何 不 能 马上 上 拍 的 物品 不 负 
责 ， 且 我 们 有 权 收 取 每 天 £2 储存 费 。 如 果 三 
个 星期 以 后 还 是 没有 前 来 领取 ， 我 们 有 权利 出 
售 该 物品 站 收取 相关 费用 。 


结算 : 通常 拍 真 结束 以 后 28 天 内 可 以 完成 款项 
结算 ， 除 非 买 家 未 付款 。 


TRE DU 


REITERAR BE AIR A a] eA A AX 
和 在 拍卖 现场 的 人 进行 业务 运作 。 拍 真人 条 例 可 以 从 


这 和 里 参考 查阅 。 
1. ER: 


a) 


b) 


c) 


c) 


a) 


HAR (BOLL Re Ae (A SEA A 
或 他 授权 的 拍 真 官 。 


“蓄意 伪造 ”是 指 一 件 仿 品 试图 伪造 原创 作 
者 、 时 期 、 年 纪 、 年 代 、 文 化 或 来 源 於 图 他 
中 描述 的 不 同 ， 而 在 拍卖 当天 拍 出 了 与 该 仿 
品 的 本 身价 值 不 符 的 价格 。 


“成 交 〈 落 锤 ) (A ATR ES 
AC, MAA PREAH o 

‘BAN FETA ROLLA The AK 
BEST A RAS ATA SEN EL A EL 

‘HORA? AIRE. ARRE, VAT 
AUC fh t FE De aR ART aK AAD 
re FEA ACA, RSU E 
PUA We VATS EL i AE AG Be RBH 


“你 ， 你 们 ”等 等 指 买 家 请 参考 人 条例 第 二 
人 条 。 


HREEMAR: 


BUE MESE, DEDECUS TE HER 
格 才能 参加 本 公司 拍 真 。 


EHR EDGE T, R A h GA 
PUR BESS A TRENNT FIX o 
ne ne 


BA SBR EBA. BUNA RAIA 
HAAR ARENA. HARRIE 
任何 总 投 。 

加 价 : HARA AEA E DA 
BABB: mA AACA CE 
件 拍品 的 成 交 价 低 於 £E500,000 取 26%， 超 过 
£500,000 部 分 取 20%) + VAT 增 值 税 。 
增值 税 : 根据 法 律 规定 ， 久 家 所 有 成 交 的 拍品 
的 成 交 价 上 要 支付 MAT 增 值 秘 。 (具体 信息 请 
查阅 买 家 须知 的 增值 税 部 份 ) 

付款 : 拍 下 拍品 以 和 后: 

如 果 需 要 请 提供 我 们 您 的 身份 证 明 

以 英镑 为 货 囊 形式 付款 


圈 家 需要 付 清 我 们 计算 出 的 应 付 金额 ， 包 括 以 
您 或 您 仲 介 名 义 下 的 所 有 款项 。 


所 有 权 和 领取 已 购买 物品 : 


物品 的 所 有 权 只 有 在 您 付 清 全 部 应 付 金额 之 
和 后 才能 被 转移 。 


b) 


iii) 


iv) 


10. 


pb 


a) 


13. HER: 


fax tha BEE TA AR — ME LIE O ARA, 
a 以 后 所 发 生 的 所 有 责任 都 由 您 来 


在 付款 之 前 ， 任 何 物品 不 能 被 提取 。 
不 付款 或 未 领取 已 购买 拍品 的 提醒 : 


如 果 有 圈 家 没有 全 部 付 清 应 付 金 额 ， 根 据 休 
例 我 们 作为 卖家 仲 介 和 拍卖 行 可 以 执行 以 下 
权利 和 提醒 : 


对 您 的 违约 进行 法 律 诉讼 程式 。 
撤回 您 从 本 公司 竞投 的 所 有 成 交 拍品 


如 果 重 新 彭 出 拍品 〈 通 过 拍 均 或 私人 交涉 成 
20) ， 您 就 要 承担 所 有 重新 拍 走 所 造成 的 任 
何 高 於 您 的 成 交 价 的 部 份 名 焉 家 所 有 。 


您 拍品 的 运送 、 存 放 和 投保 的 费用 都 由 您 承 
担 ， 至 於 存放 地 点 可 以 在 我 们 的 储藏 室 或 者 
其 他 地 方 。 


如 果 没 有 在 拍 真 结束 后 三 个 工作 日 内 付款 ， 
我 们 将 以 每 个 月 1.5% 的 比率 收取 利息 。 


Su oen 我 们 才能 取消 
利息 的 收取 


在 今后 的 任何 拍 真 中 ， 不 接受 您 做 出 的 总 
投 ， 或 在 接受 任 况 投 之 前 加 一 些 必要 休 件 。 


申请 出 售 任何 其 他 拍品 的 收益 ， 或 在 将 来 您 
在 结算 的 时 候 ， 可 以 行使 留置 权 。 


我 们 作为 夏 家 的 仲 介 和 拍 豆 行 ， 我 们 执行 以 上 
的 权利 和 提醒 是 为 了 做 出 合理 的 补 倘 。 


第 三 方 责任 : 所 有 现场 的 公众 人 员 都 必须 注意 
现场 的 安排 和 安全 隐患 。 拍 豆 官 、 我 们 的 员工 
和 都 不 对 任何 的 死亡 和 人 员 伤亡 负责 〈 除 法 律 
认定 是 我 们 的 疏忽 外 ) 。 


EA: MAT Mea A KS MA AN 
所 有 总 投 负责 ， 但 如 果 需 要 我 们 可 以 为 买 家 进 
TEL. TALA REIR, JA 
进行 问 投 。 如 果 威 立 士 收 到 两 个 或 以 上 相同 价 
格 的 书面 况 投 ， 则 以 最 先 与 本 公司 签订 委 旗 癌 
投 协 定 者 为 成 功 况 投 者 。 


11. 所 有 权 保 证 和 有 效 性 : 卖家 向 拍 真 行 和 您 保 


证 ， 物 品 的 所 有 权 和 出 处 是 该 买 家 ， 且 物品 不 
受 任何 第 三 方 索赔 。 


12. fhfr: 拍 走行 通常 作为 仲 介 不 履行 任何 里 家 和 


HAN BS 


CESE FY ZUR RR BLT 
所 有 委 旗 条款。 


14， 描 述 和 人 条例 : 


在 我 们 寻找 对 拍品 正确 的 描述 的 时 候 ， 可 能 不 
能 对 每 个 拍品 都 做 到 最 详 画 的 调查 。 在 拍 真 开 
台 之 前 竞买 人 和 他 们 的 鉴定 师 会 被 给 予 对 每 件 


b) 


15. 


拍品 充分 查看 和 调查 的 机 会 。 况 买 人 将 会 对 我 
们 的 描述 有 不 同 的 见解 。 我 们 承诺 ， 任 何 此 类 
意见 会 被 相当 诚实 合理 的 接受 。 


在 这 些 人 条 件 下 的 成 交 的 私人 财产 转让 根据 消费 
者 权益 法 视 为 交易 。 


MES: 仅 管 有 之 前 的 人 条件， 但 任何 拍品 被 证 
明 是 蓄意 侈 造 ， 或 可 以 在 拍 真 结束 后 21 以 内 
原封 不 动 的 与 相关 证 明 材 料 一 起 吕 逮 於 我 们 。 

如 果 我 们 认可 您 提供 的 资料 证 据 可 以 证 明 该 拍 
品 存在 蓄意 侈 造 的 事实 ， 我 们 将 退 逮 您 所 付 的 
储 金 和 成 交 价 。 EUR A E. AE 
ARE RAR OR. AZ 您 
fl A RE — TB AERE ery IEIR 
TEAR BLE RIS A ERER BOM IB HEH m o 


常规 信息 


16. 


T. 


18. 


19. 


20. 


21. 


我 们 有 绝对 权利 拒绝 任何 人 士 进入 拍 真 场地 进 
IHR: 


(a) ARRERA RUE AAS TR E PCT AR 
RE GBA EHE An x FLT BUT. 


AI E 
BUT 


EISE. TU. EL ACB A REKA 
会 都 以 第 一 类 邮件 的 方式 在 48 时 内 寄 到 其 提 
供给 我 们 的 地 址 。 


图 录 描述 中 出 现 的 特殊 名 词 都 会 在 入 刘 
详细 解释 。 


任何 没有 节制 的 拖延 或 延长 问 投 时 间 的 买主 或 
真主 我 们 会 合 情 做 出 一 定 的 让 步 。 


英国 法 律 可 以 用 於 解释 这 些 人 条 例 。 


ERPI 


BE, R PARED, AZ GATED hil 


EITHER, M dim. UL Eh, 
AURA IBOR EAT. AE 
{th BEE BOR. AA ARRIBO A LA 
提供 相对 可 靠 的 顾问 资讯 。 


书籍 


如 果 发 现 书籍 收藏 中 的 描述 和 插图 中 被 证 明 
有 一 些 缺 陷 ， 请 您 以 书面 的 形式 解释 该 收藏 
的 问题 ， 并 在 14 天 内 退回 该 收藏 在 图 儿 
中 已经 提 及 或 在 拍卖 该 物品 之 前 指出 的 缺陷 
都 不 子 接 受 。 另 外 包括 书 中 空白 处 、 半 个 标 
题 、 广 告 、 书 籍 装订 损坏 、 水 汗 和 污渍 。 


ROYAL INSTITUTION OF CHARTERED SURVEYORS 
CONDITIONS OF BUSINESS 


INFORMATION FOR BUYERS 


1. 


Introduction. The following informative notes are intended to assist 
Buyers, particularly those inexperienced or new to our salerooms. All sales 
are conducted on our printed Conditions of Sale which are readily available 
for inspection and normally accompany catalogues. Our staff will be happy 
to help you if there is anything you do not fully understand. 


Agency. As auctioneers we usually contract as agents for the seller 
whose identity, for reasons of confidentiality, is not normally disclosed. 
Accordingly if you buy your primary contract is with the seller. 


Estimates. Estimates are designed to help buyers gauge what sort of 
sum might be involved for the purchase of a particular lot. The lower 
estimate may represent the reserve price and certainly will not be below it. 
Estimates do not include the Buyer's Premium or VAT (where chargeable). 
Estimates are prepared some time before the sale and may be altered by 
announcement before the sale. They are in no sense definitive. 


The purchase price. The Buyer shall pay the hammer price together with 
a premium thereon of 26% plus VAT (22076 (totalling 31.2% inclusive) on 
the first £500,000 and 20% plus VAT (220% (24%) inclusive thereafter. 


VAT. (t) indicates that VAT at the current standard rate is payable by 
the purchaser on the hammer price as well as being an element in the 
buyer's premium. This imposition of VAT is likely to be because the seller 
is registered for VAT within the European Union and is not operating the 
Dealers Margin Scheme or because VAT is due at 20% on importation 
into the UK. The symbol (Q) indicates that the lot has been imported from 
outside the European Union and the present position is that these lots are 
liable to a reduced rate of VAT (596) on the gross lot price (i.e. both the 
hammer price and the buyer's premium). Lots which appear without either 
of the above symbols indicate that no VAT is payable on the hammer price. 
This is because such lots are sold using the Auctioneers' Margin Scheme 
and it should be noted that the VAT included within the Premium is not 
recoverable as input tax. 


We are, primarily, agents for the seller. We are dependent on information 
provided by the seller and whilst we may inspect lots and act reasonably 
in taking a general view about them we are normally unable to carry out 
a detailed or any examination of lots in order to ascertain their condition 
in the way in which it would be wise for a buyer to do. Intending buyers 
have ample opportunity for inspection of goods and, therefore, accept 
responsibility for inspecting and investigating lots in which they may be 
interested. Please note carefully the exclusion of liability for the condition 
of lots contained in the Conditions of Sale. Neither the seller nor we, as 
the auctioneers, accept any responsibility for their condition. In particular, 
mechanical objects of any age are not guaranteed to be in working 
order. However, in so far as we have examined the goods and make a 
representation about their condition, we shall be liable for any defect 
which that examination ought to have revealed to the auctioneer but 
which would not have been revealed to the buyer had the buyer examined 
the goods. Additionally, in specified circumstances lots misdescribed 
because they are ‘deliberate forgeries’ may be returned and repayment 
made. There is a 3 week time limit. (The expression 'deliberate forgery' is 
defined in our Conditions of Sale). 


Electrical goods. These are sold as 'antiques' only and if bought for use 
must be checked over for compliance with safety regulations by a qualified 
electrician first. 


Export of goods. Buyers intending to export goods should ascertain (a) 
whether an export licence is required for the goods to leave the U.K. 
and (b) whether there is any specific prohibition on importing the goods 
in question into the destination country because, e.g. they may contain 
prohibited materials such as ivory. Charges may be applicable for export 
licences. Ask us if you need help. The denial of any permit or licence shall 
not justify cancellation or rescission of the sale contract or any delay in 
payment. 


Bidding. Bidders will be required to register before the sale commences 
and lots will be invoiced to the name and address on the registration form. 
Some form of identification will be required if you are unknown to us. 
Please enquire in advance about our arrangements for telephone bidding. 


10. 


11. 


Commission bidding. Commission bids may be left with the auctioneers 
indicating the maximum amount to be bid excluding buyers’ premium. 
They will be executed as cheaply as possible having regard to the reserve 
(if any) and competing bids. If two buyers submit identical commission 
bids the auctioneers may prefer the first bid received. Please enquire 
in advance about our arrangements for the leaving of commission bids 
by telephone. 


Methods of Payment. As a general rule any cheques tendered will need 
to be cleared before removal of the goods is permitted. Please discuss 
with our Office in advance of the sale if other methods of payment are 
envisaged (except cash). 


. Collection and storage. Please note what the Conditions of Sale state 


about collection and storage. It is important that goods are paid for and 
collected promptly. Any delay may involve the buyer in paying storage 
charges. 


TERMS OF CONSIGNMENT FOR SELLERS 


1. 


Interpretation. In these Terms the words ‘you’, ‘yours’, etc. refer to the 
Seller and if the consignment of goods to us is made by an agent we 
assume that the Seller has authorised the consignment and that the 
consignor has the Seller's authority to contract. Similarly the words ‘we’, 
'us, etc. refer to the Auctioneers. 


Commission is charged to sellers at the following rates: 15% + VAT on 
each lot sold for up to £999, 10% + VAT on each lot realising £1,000 and 
above. 


Removal costs. Items for sale must be consigned to the sale room by any 
stated deadline and at your expense. We may be able to assist you with 
this process but any liability incurred to a carrier for haulage charges is 
Solely your responsibility. 


Loss and damage waiver. We are not regulated by the FSA for the 
provision of insurance to clients. However, we for our own protection 
assume liability for property consigned to us at lower pre-sale estimate. To 
justify accepting liability, we make a charge of 1.596 of the hammer price 
plus VAT or, if unsold, our mid estimate of the hammer price. If the owner 
of goods consigned instructs us in writing not to take such action, they 
then remain at owner's risk unless and until the property in them passes to 
the Buyer or they are collected by or on behalf of the owner, and clause 4 
is inapplicable. 


Illustrations. The cost of any illustrations is borne by you. If we consider 
that the lot should be illustrated your permission will usually be asked first. 
The copyright in respect of such illustrations shall be the property of us, 
the auctioneers, as is the text of the catalogue. 


Minimum bids and our discretion. Goods may be offered subject to a 
reserve agreed between us before the sale in accordance with clause 7. 


We may sell lots below the reserve provided we account to you for the 
same sale proceeds as you would have received had the reserve been the 
hammer price. If you specifically give us 'discretion' we may accept a bid of 
up to 10% below the formal reserve. 


Reserves. 


(a) 


You are entitled to place prior to the auction a reserve on any lot 
consigned, being the minimum hammer price at which that lot may be 
sold. Reserves must be reasonable and we may decline to offer goods 
which in our opinion would be subject to an unreasonably high reserve 
(in which case goods carry the storage and insurance charges stipulated in 
these Terms of Consignment). 
A reserve once set cannot be changed except with our consent. 
Where a reserve has been placed only we may bid on your behalf and only 
up to the reserve (if any) and you may in no circumstances bid personally. 


Electrical items. These are subject to detailed statutory safety controls. 
Where such items are accepted for sale you accept responsibility for the 
Cost of testing by external contractors. Goods not certified as safe by an 
electrician (unless antiques) will not be accepted for sale. They must be 
removed at your expense on your being notified. We reserve the right to 
dispose of unsafe goods as refuse, at your expense. 


Soft furnishings. The sale of soft furnishings is strictly regulated by 
statute law in the interests of fire safety. Goods found to infringe safety 
regulations will not be offered and must be removed at your expense. We 
reserve the right to dispose of unsafe goods as refuse, at your expense. 
The rights of disposal referred to in clause 8 and 9 are subject to the 
provisions of The Torts (Interference with Goods) Act 1977, Schedule 1, a 
copy of which is available for inspection on request. 


10. 


11. 


12. 


13. 


14. 


15. 


16. 


Descriptions. Please assist us with accurate information as to the provenance 
etc. of goods where this is relevant. There is strict liability for the accuracy of 
descriptions under modern consumer legislation and in some circumstances 
responsibility lies with sellers if inaccuracies occur. We will assume that you 
have approved the catalogue description of your lots unless informed to the 
contrary. Where we are obliged to return the price to the buyer when the lot 
is a deliberate forgery under Condition 15 of the Conditions of Sale and we 
have accounted to you for the proceeds of sale you agree to reimburse us 
the sale proceeds. The liability to reimburse the sale proceeds shall not arise 
where you are acting reasonably and honestly and are unaware of the forgery 
but we are or ought to have been aware of it. 


Unsold and withdrawn items. If an item is unsold it may with your consent 
be re-offered at a future sale. Where in our opinion an item is unsaleable you 
must collect such items from the saleroom promptly on being so informed. 
Otherwise, storage charges may be incurred. We reserve the right to charge 
for storage in these circumstances at a reasonable daily rate. 


Withdrawn and bought in items. These are liable to incur a charge of up 
to 10% plus VAT of the reserve or low estimate on being bought in or 
withdrawn after being catalogued. 


Conditions of Sale. You agree that all goods will be sold on our Conditions 
of Sale. In particular you undertake that you have the right to sell the goods 
either as owner or agent for the owner. You undertake to compensate us 
and any buyer or third party for all losses liabilities and expenses incurred in 
respect of and as a result of any breach of this undertaking. 


Authority to deduct commission and expenses and retain premium and 
interest. 


You authorise us to deduct commission at the stated rate and all expenses 
incurred for your account from the hammer price and consent to our right 
to retain beneficially the premium paid by the buyer in accordance with our 
Conditions of Sale and any interest earned on the sale proceeds until the 
date of settlement. 


You authorise us in our discretion to negotiate a sale by private treaty not 
later than the close of business on the day of the sale in the case of lots 
unsold at auction, in which case the same charges will be payable as if such 
lots had been sold at auction and so far as appropriate these terms apply. 


Warehousing. We disclaim all liability for goods delivered to our saleroom 
without sufficient sale instructions and reserve the right to make minimum 
warehousing charge of £2 per lot per day. Unsold lots are subject to the same 
charges if you do not remove them within a reasonable time of notification. If 
not removed within three weeks we reserve the right to sell them and defray 
charges from any net proceeds of sale or at your expense to consign them to 
the local authority for disposal. 


Settlement. Subject to our normal trading conditions, payment will be made 
by BACS or cheque six weeks after the sale unless the buyer has not paid 
for the goods. In this case no settlement will then be made but we will take 
your instructions in the light of our Conditions of Sale. You authorise any 
sums owed by you to us on other transactions to be deducted from the sale 
proceeds. You must note the liability to reimburse the proceeds of sale to us 
as under the circumstances provided for in Condition 10 above. You should 
therefore bear this potential liability in mind before parting with the proceeds 
of sale until the expiry of 28 days from the date of sale. 


CONDITIONS OF SALE 


le 


Woolley & Wallis Salisbury Salerooms Ltd carries on business with bidders, 
buyers and all those present in the auction room prior to or in connection 
with a sale on the following General Conditions and on such other terms, 
conditions and notices as may be referred to herein. 


DEFINITIONS 


In these Conditions: 


(a) 


(b) 


‘auctioneer’ means Woolley & Wallis Salisbury Salerooms Ltd or its authorised 
auctioneer, as appropriate; 

'deliberate forgery' means an imitation made with the intention of deceiving 
as to authorship, origin, date, age, period, culture or source but which is 
unequivocally described in the catalogue as being the work of a particular 
creator and which at the date of the sale had a value materially less than it 
would have had if it had been in accordance with the description; 

'hammer price' means the level of bidding reached (at or above any reserve) 
when the auctioneer brings down the hammer; 

'terms of consignment' means the stipulated terms and rates of commission 
on which Woolley & Wallis Salisbury Salerooms Ltd accepts instructions from 
sellers or their agents; 

'total amount due' means the hammer price in respect of the lot sold together 
with any premium, Value Added Tax chargeable and any additional charges 
payable by a defaulting buyer under these Conditions; 

'sale proceeds' means the net amount due to the seller, being the hammer 
price of the lot sold less commission at the stated rate, Value Added Tax 
chargeable and any other amounts due to us by the seller in whatever 
capacity and however arising. 

"You; Your, etc. refer to the buyer as identified in Condition 2. 


(vi) 


(vii) 


The singular includes the plural and vice versa as appropriate. 
BIDDING PROCEDURES AND THE BUYER 


Bidders are required to register their particulars before bidding and to satisfy 
any security arrangements before entering the auction room to view or bid; 
the maker of the highest bid accepted by the auctioneer conducting the sale 
shall be the buyer at the hammer price and any dispute about a bid shall be 
settled at the auctioneer's absolute discretion by reoffering the Lot during 
the course of the auction or otherwise. The auctioneer shall act reasonably 
in exercising this discretion. 

Bidders shall be deemed to act as principals. 

Our right to bid on behalf of the seller is expressly reserved up to the amount 
of any reserve and the right to refuse any bid is also reserved. 


INCREMENTS 
Bidding increments shall be at the auctioneer's sole discretion. 
THE PURCHASE PRICE 


The Buyer shall pay the hammer price together with a premium thereon of 
26% plus VAT @20% (totalling 31.2% inclusive) on the first £500,000 and 
20% plus VAT 220% (24%) inclusive thereafter. 


VALUE ADDED TAX 


Value Added Tax on the hammer price is imposed by law on all items affixed 
with a T or Q. Value Added Tax is charged at the appropriate rate prevailing 
by law at the date of sale and is payable by buyers of relevant lots. (Please 
refer to 'Information for Buyers' for a brief explanation of the VAT position). 


PAYMENT 


Immediately a lot is sold you will: 

give to us, if requested, proof of identity, and 

pay to us the total amount due in pounds sterling 

Any payments by you to us may be applied by us towards any sums owing 
from you to us on any account whatever without regard to any directions of 
you or your agent, whether express or implied. 

In line with new legislation we reserve the right to investigate and identify 
the source of any funds received by us. The completion of the sale of a Lot 
will be postponed or cancelled at our discretion if further time is needed 
for investigation, or if you are in breach of your warranties as a buyer, or 
if we consider the sale to be unlawful or in any way cause liabilities or be 
detrimental to either Woolley and Wallis or the Seller. 


TITLE AND COLLECTION OF PURCHASES 


The ownership of any Lots purchased shall not pass to you until you have 
made payment in full to us of the total amount due. 

You shall at your own risk and expense collect any lots that you have 
purchased and paid for from our premises not later than 3 working days 
following the day of the auction or upon the clearance of any cheque used 
for payment (if later) after which you shall be responsible for any collection, 
storage and insurance charges. 

No purchase may be collected and we shall not release any lot to you or your 
agent until it has been paid for. 


REMEDIES FOR NON-PAYMENT OR FAILURE TO COLLECT PURCHASES 


If any Lot is not paid for in full and taken away in accordance with these 
Conditions or if there is any other breach of these Conditions, we, as agent 
for the seller and on our own behalf, shall at our absolute discretion and 
without prejudice to any other rights we may have, be entitled to exercise 
one or more of the following rights and remedies: 

to proceed against you for damages for breach of contract; 

to rescind the sale of that lot and/or any other lots sold by us to you; 

to resell the lot (by auction or private treaty) in which case you shall be 
responsible for any resulting deficiency in the total amount due (after 
crediting any part payment and adding any resale costs). Any surplus so 
arising shall belong to the seller; 

to remove, store and insure the lot at your expense and, in the case of 
storage, either at our premises or elsewhere; 

to charge interest at a rate not exceeding 1.596 per month on the total 
amount due to the extent it remains unpaid for more than 3 working days 
after the sale; 

to retain that or any other lot sold to you until you pay the total amount due; 

to reject or ignore bids from you or your agent at future auctions or to 
impose conditions before any such bids shall be accepted; 


(viii) to apply any proceeds of sale of other Lots due or in future becoming due to 


you towards the settlement of the total amount due and to exercise a lien (that 
is a right to retain possession of any of your property in our possession for any 
purpose until the debt due is satisfied. 

We shall, as agent for the seller and on our own behalf pursue these rights and 
remedies only so far as is reasonable to make appropriate recovery in respect 
of breach of these conditions 


THIRD PARTY LIABILITY 


All members of the public on our premises are there at their own risk and 
must note the lay-out of the accommodation and security arrangements. 
Accordingly neither the auctioneer nor our employees or agents shall incur 


10. 


11. 


12. 


13. 


14. 


13; 


liability for death or personal injury (except as required by law by reason of our 
negligence) or similarly for the safety of the property of persons visiting prior 
to or at a sale. 


COMMISSION BIDS 


Whilst prospective buyers are strongly advised to attend the auction and 
are always responsible for any decision to bid for a particular lot and shall 
be assumed to have carefully inspected and satisfied themselves as to its 
condition, we will if so instructed clearly and in writing execute bids on their 
behalf. Neither the auctioneer nor our employees or agents shall be responsible 
for any failure to do so save where such failure is unreasonable. Where two or 
more commission bids at the same level are recorded we reserve the right in 
our absolute discretion to prefer the first bid so made. 


WARRANTY OF TITLE AND AVAILABILITY 


The seller warrants to the auctioneer and you that the seller is the true owner 
of the property consigned or is properly authorised by the true owner to 
consign it for sale and is able to transfer good and marketable title to the 
property free from any third party claims. 


AGENCY 


The auctioneer normally acts as agent only and disclaims any responsibility for 
default by sellers or buyers. 


TERMS OF SALE 


The seller acknowledges that lots are sold subject to the stipulations of these 
Conditions in their entirety and on the Terms of Consignment as notified to the 
consignor at the time of the entry of the lot. 


DESCRIPTIONS AND CONDITION 


Whilst we seek to describe lots accurately, it may be impractical for us to 
carry out exhaustive due diligence on each lot. Prospective buyers are given 
ample opportunities to view and inspect before any sale and they (and any 
independent experts on their behalf) must satisfy themselves as to the 
accuracy of any description applied to a lot. Prospective buyers also bid on 
the understanding that, inevitably, representations or statements by us as to 
authorship, genuineness, origin, date, age, provenance, condition or estimated 
selling price involve matters of opinion. We undertake that any such opinion 
shall be honestly and reasonably held and accept liability for opinions given 
negligently or fraudulently. Subject to the foregoing neither we the auctioneer 
nor our employees or agents nor the seller accept liability for the correctness 
of such opinions and all conditions and warranties, whether relating to 
description, condition or quality of lots, express, implied or statutory, are 
hereby excluded. This Condition is subject to the next following Condition 
concerning deliberate forgeries and applies save as provided for in paragraph 
6 'information to buyers: 


Private treaty sales made under these Conditions are deemed to be sales by 
auction for purposes of consumer legislation. 


FORGERIES 


Notwithstanding the preceding Condition, any lot which proves to be a 
deliberate forgery (as defined) may be returned to us by you within 21 
days of the auction provided it is in the same condition as when bought, 
and is accompanied by particulars identifying it from the relevant catalogue 
description and a written statement of defects. If we are satisfied from the 
evidence presented that the lot is a deliberate forgery we shall refund the 
money paid by you for the lot including any buyer's premium provided that 
(1) if the catalogue description reflected the accepted view of scholars and 
experts as at the date of sale or (2) you personally are not able to transfer a 
good and marketable title to us, you shall have no rights under this condition. 
The right of return provided by this Condition is additional to any right or 
remedy provided by law or by these Conditions of Sale. 


GENERAL 


16. 


17. 


18. 


19. 


20. 


We shall have the right at our discretion, to refuse admission to our premises 
or attendance at our auctions by any person. 


(a) Any right to compensation for losses liabilities and expenses incurred in 
respect of and as a result of any breach of these Conditions and any exclusions 
provided by them shall be available to the seller and/or the auctioneer as 
appropriate. 


(b) Such rights and exclusions shall extend to and be deemed to be for the 
benefit of employees and agents of the seller and/or the auctioneer who may 
themselves enforce them. 


Any notice to any buyer, seller, bidder or viewer may be given by first class mail 
or Swiftmail in which case it shall be deemed to have been received by the 
addressee 48 hours after posting. 


Special terms may be used in catalogue descriptions of particular classes of 
items in which case the descriptions must be interpreted in accordance with 
any glossary appearing in the catalogue. 


Any indulgence extended to bidders buyers or sellers by us notwithstanding 
the strict terms of these Conditions or of the Terms of Consignment shall 
affect the position at the relevant time only and in respect of that particular 


21. 
22. 


concession only; in all other respects these Conditions shall be construed as 
having full force and effect. 


English law applies to the interpretation of these Conditions. 


Prior written consent must be sought by the buyer or any other party for 
the use of any images, illustrations and written materials produced by or for 
Woolley & Wallis relating to a lot or sale, including the contents of a catalogue. 
Copyright for any of the aforementioned will remain the property of Woolley 
& Wallis, subject to the provisions of the Copyright, Designs and Patents Act 
1988. Woolley & Wallis and the seller make no representations or warranties 
that the buyer of a lot will acquire any copyright or other reproduction rights 
to it. 


PAINTINGS, DRAWINGS, LITHOGRAPHS, ENGRAVINGS AND PRINTS 


In accordance with long standing practice in Fine Art Sale Rooms certain terms 
used in descriptions in the Catalogue have the meanings ascribed to them in 
the glossary below. 


Glossary 


Any statement as to authorship, attribution, origin, date, age, provenance and 
condition is a statement of opinion and is not to be taken as a statement of 
fact. The Company reserves the right, in forming their opinion, to consult and 
rely upon any expert or authority considered by them to be reliable. 


a) Edward Lear: In our opinion a work by the artist. (When the artist's forename(s) 
is not known, a series of asterisks, followed by the surname of the artist, 
whether preceded by an initial or not, indicates that in our opinion the work is 
by the artist named. 

b) Attributed to Edward Lear: In our opinion probably a work by the artist but less 
certainty as to authorship is expressed than in the preceding category. 

c) Studio of Edward Lear: In our opinion a work by an unknown hand in the studio 
of the artist which may be or may not have been executed under the artist's 
direction. 

d) Circle of Edward Lear: In our opinion a work by an as yet unidentified but 
distinct hand, closely associated with the named artist but not necessarily his 
pupil. 

e) Style of ...; Follower of Edward Lear: In our opinion a work by a painter working 
in the artist's style, contemporary or nearly contemporary, but not necessarily 
his pupil. 

f) Manner of Edward Lear: In our opinion a work in the style of the artist and of 
a later date. 

g) After Edward Lear: In our opinion a copy of a known work of the artist. 

h) The term signed and/or dated and/or inscribed means that in our opinion the 
signature and/or date and/or inscription are from the hand of the artist. 

i The term bears a signature and/or date and/or inscription means that in our 
opinion the signature and/or date and/or inscription have been added by 
another hand. 

j Dimensions are given height before width. 

k) Pictures are framed unless otherwise stated. 

BOOKS AUCTIONS 


ARTIST'S RESALE RIGHT / DROIT DE SUITE 


If, on collation, any named item in this catalogue proves defective in text 
or illustration, the lot may be returned within 14 days of the sale with the 
defects stated in writing. This proviso shall not apply to defects stated in the 
catalogue or announced at the time of sale; nor to the absence of blanks, half 
titles, tissue guards or advertisements, damage in respect of bindings, stains, 
spotting, marginal tears or other defects not affecting completeness of text 
or illustration; nor to drawings, autographs, letters or manuscripts, signed 
photographs, music, atlases, maps or periodicals; nor to books not identified 
by title; nor to books sold not subject to return. 


Droit de Suite is a royalty payable to a qualifying artist or the artist's heirs each 
ime a work is resold during the artist's lifetime and up to a period of 70 years 
after the artist's death. 


Royalties are calculated on a sliding percentage scale based on the hammer 
price excluding the buyer's premium. The royalty does not apply to lots selling 
below the sterling equivalent of €1,000 and the maximum royalty payable on 
any single lot is the sterling equivalent of €10,000. 


Droit de Suite, which is not subject to VAT, will be added to the buyer's 
purchase price and then passed on to the relevant collecting agency by the 
auctioneer. 


Please enquire for the accepted exchange rate on the day of the sale. 


Royalties for Droit de Suite are as follows: 
496 Up to €50,000 

396 €50,000.01 - 200,000 

196 €200,000.01 - 350,000 

0.596 €350,000.01 - 500,000 

0.2596 In excess of €500,000 

Up to a maximum levy of €10,000 


Lots marked with a 中 symbol are potentially subject to the levy. 


PRIVACY NOTICE FOR CUSTOMERS 


WHAT THIS PRIVACY NOTICE DOES 


This privacy notice (Notice) explains how Woolley and Wallis Salisbury Salerooms Limited (us, we, our, Woolley & Wallis), processes the personal data of users of 
our auction and valuation services (Services) and includes buyers, bidders and sellers of auction items as well as prospective users of our Services (you, your). It also 


explains your rights in relation to the personal data we hold about you. 


This Notice is effective from May 2018. We may change this Notice from time to time. Any significant changes will be notified to you. 


DATA CONTROLLER AND CONTACT DETAILS 


Woolley and Wallis is the data controller of your personal data and is subject 
to the Data Protection Act 1998 (DPA) and the General Data Protection 
Regulation (GDPR). 


If you have any questions about how we use your personal data, whom we 
share it with, or if you wish to exercise any of the rights set out in this Notice, 
please contact us using the following details: 


e By post - Privacy Officer, Woolley and Wallis Salisbury Salerooms, 
51-61 Castle Street, Salisbury, SP1 3SU. 


e  Byemail- privacyofficer@woolleyandwallis.co.uk 
e By telephone - +44 (0)1722 424599 


HOW WE COLLECT YOUR PERSONAL DATA 
We collect your personal data from the following sources: 


e From you when you: 

- interact with us before entering into a contract with us, for example when 
you express your interest in our Services; 

- instruct us to provide Services to you, sign contractual documentation 
and provide information in connection with those instructions; 

- communicate with us by post, telephone, email or via our website, for 
example in order to make enquiries or register for an online account; 

- in various other ways as you interact with us during your time as a user 
(or potential user) of our Services, for the various purposes set out below. 


e From third parties such as: 


- other auction houses and individuals and organisations in the 
auctioneering trade whom we may contact to check background details 
about you; 

- thesaleroom.com who enable live online bidding and provide us with the 
name, contact details, the last four digits of registered payment cards 
and transaction history (in relation to activity on thesaleroom.com) of 
individuals who register for one of our auctions (please see thesaleroom. 
com's privacy policy for further information). We also receive names, 
contact details, sale details and payment details (the amount and date 
paid) from realex payments (thesaleroom.com's payment provider); 

- sage pay who process payments on our behalf and who provide us with 
your name, contact details and payment details (only the last four digits of 
your payment card are provided); 

- shipping companies whom you hire to collect items you purchased from 
us. 


THE CATEGORIES OF PERSONAL DATA WE COLLECT 


We may collect the following personal data about you: 


e your name and contact details including address, telephone and email 
address; 

e your image, as captured by CCTV, if you attend our premises; 

e personal identification documents, including copies of government-issued 
identification such as passport and driving license which are required to 
register bidders (or when we need to verify a seller's details); 

e account details and other information relating to your transactions/dealings 
with us and your use of our Services; 

e payment details such as credit card and bank account details; 

e credit and payment history (where you open an account with us as a buyer 
or bidder); 

e information on your collecting preferences and aspirations, and your 
collections, acquisitions and disposals; and 

e other information that you provide to us, for example, when you have a 
comment/complaint, submit a question, take part in a survey or where 
you express an interest in receiving marketing material or request further 
information. 


We may also process special categories of personal data, including information 
concerning your health and medical conditions (for example, disability), where 
relevant to the provision of our Services. 


THE BASIS FOR PROCESSING YOUR DATA, HOW WE USE THAT DATA 
AND WITH WHOM WE SHARE THAT DATA 


WHERE WE HAVE A CONTRACTUAL RELATIONSHIP WITH YOU 


We will process your personal data because it is necessary for the performance 
of a contract with you (for example, a contract to use our Services) or in order 
to take steps at your request prior to entering into a contract. In this respect, we 
use your personal data for the following: 


e to interact with you before you enter into a contract with us, such as 
when you express your interest in our Services (for example, to send you 
information about our Services or answer enquiries about our Services); 

e once you have engaged us and entered into a contract, to provide you with 
the Services set out in any contractual documents. 


In this respect we will provide your data to our third party suppliers or 
subcontractors as necessary whom we engage to help us perform our Services 
or who assist us in conducting our business, such as our IT suppliers, data 
storage providers, and valuation companies. 


LEGITIMATE INTERESTS 


We may also process your personal data because it is necessary for our or a 
third party's legitimate interests. Our legitimate interests include our commercial 
interests. In this respect, we may use your personal data for the following: 


e to monitor and evaluate the performance and effectiveness of our 
Services, including by training our staff or monitoring their performance; 

+ to deal with any concerns or feedback you may have in the performance of 
the Services; 

e for our internal business record keeping and processes; 

+  toseek advice on our rights and obligations, including obtaining legal 
advice; 

e to contact you for marketing purposes. If you do not wish to receive such 
information, please let us know now or at any time in the future, and your 
details will be removed from our marketing list. We will not provide your 
personal data to third party organisations to use for their own marketing 
purposes; 

e — to customise our website and marketing communications in line with your 
particular interests or preferences; 

e to collect money owed to us or our consignors; 

e to carry out background and credit checks in relation to bidders and 
buyers. 


In this respect we will provide your data to the following: 


e our professional advisors; 

e  the-saleroom.com; 

e debt collection agencies; 

e third parties who assist us with our marketing; 

e our website and email management software provider. 


LEGAL OBLIGATIONS 


We may also process your Personal Data for our compliance with our legal 
obligations. In this respect, we may use your Personal Data for the following: 


e to meet our compliance and regulatory obligations, such as our tax 
reporting requirements or to carry out identity checks; 

e in order to assist with investigations (including criminal investigations) 
carried out by competent authorities; 


In this respect we will provide your data to the following: 


e external auditors; 
e the police and other competent authorities, including HMRC; 


CONSENT 


We may also process your Personal Data where we have your specific consent 

to do so (for example, where we have your agreement to include information 
about you (as a seller) in sale marketing materials) or where we have sought and 
obtained your consent to send you direct marketing by email, or for the use of 
cookies on our website. If you have given your consent and you wish to withdraw 
it, please contact us using the contact details set out above. 


Please note that where our processing of your personal data relies on your 
consent and where you then withdraw that consent, we may not be able to 
provide all or some aspects of our Services to you and/or it may affect the 
provision of our Services. 


SPECIAL CATEGORIES OF PERSONAL DATA 
We process special categories of personal data for the following reasons: 


e  ifitis necessary to protect your or another person's vital interests (for 
example, where you have a life-threatening accident or illness and we have 
to process your personal data to ensure you receive appropriate medical 
attention); 


e  ifitis necessary for the establishment, exercise or defence of legal claims 
(for example, to protect and defend our rights, and/or the rights of our 
customers); 


We may process information relating to your health where we have your explicit 
consent to do so (for example, when you provide information about your access 
requirements prior to attending one of our events). 


INTERNATIONAL TRANSFERS OF DATA 


We transfer names and addresses on our Asian mailing list to a printing company 
in Hong Kong to distribute our auction catalogues and promotional material. In 
these circumstances, your personal data will be transferred subject to standard 
data protection clauses (adopted by the European Commission) and included in 
our contract with the printing company. 


We share your data collected for marketing purposes and through our website 
with our website and email management software provider who are based in 
Jersey. In these circumstances, your personal data is transferred to them subject 
to an Adequacy Decision made by the European Commission in respect of Jersey. 


PROFILING 


We may use your geographical location to target our communications and 
advertising and promotions to you. If you do not wish us to do this, then please 
contact us using the details provided above. 
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FSC®-certified forests and other controlled sources. 


Printed by Park Communications, a carbon neutral company. 


Park works to the EMAS standard and its Environmental Management System is certified to ISO 14001. 


on average 9996 of any waste associated with this production will be recycled and the remaining 196 used 


HOW LONG YOUR INFORMATION IS KEPT 


We will retain your personal data for as long as we are providing you with the 
Services referred to in any contractual document, and for as long as is required 
for legal, regulatory, fraud prevention and our legitimate business purposes after 
the termination of your account/agreement with us, or if your application for a 
particular Service is declined or abandoned. 


In particular: 


e in relation to CCTV images taken when you attend our premises, we will 
retain these for a few months; 

e  inrelation to personal data relating to the transactions you have entered into 
with us as part of the provision of our Services, we will retain that data for 
period of seven years after that transaction has concluded in case any legal 
claims arise out of the provision of those Services; 

e we will retain your details on our marketing database until you inform us 
that you no longer wish to receive our marketing communications. However, 
where you do unsubscribe from our marketing communications we will 
keep your details on a suppression list to ensure that we do not send you 
information you have asked not to receive; 

e in relation to personal data relating to the provenance of works, we may 
retain that data indefinitely in our legitimate interests and the legitimate 
interests of the wider art market in maintaining the integrity of that market. 


YOUR LEGAL RIGHTS 
Under the DPA you have the following rights: 


e to obtain access to, and copies of, the personal data that we hold about you; 

e to require that we cease processing your personal data if the processing is 
causing you damage or distress; 

e  torequire us not to send you marketing communications. 

e to require us to correct the personal data we hold about you if it is incorrect; 

e  torequire us to erase your personal data; 

e to require us to restrict our data processing activities (and, where our 
processing is based on your consent, you may withdraw that consent, without 
affecting the lawfulness of our processing based on consent before its 
withdrawal); 

e to receive from us the personal data we hold about you which you have 
provided to us, in a reasonable format specified by you, including for the 
purpose of you transmitting that personal data to another data controller; 

e to object, on grounds relating to your particular situation, to any of our 
particular processing activities where you feel this has a disproportionate 
impact on your rights. 


Please note that the above rights are not absolute, and we may be entitled to 
refuse requests where exceptions apply. 


If you are not satisfied with how we are processing your personal data, you 
can raise a concern with the Information Commissioner. You can also find out 
more about your rights under data protection legislation from the Information 
Commissioner's Office website available at: www.ico.org.uk 
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VALUATIONS 


Valuations are a core part of our business and are usually carried 
out by a senior specialist or director. Accuracy, speed and above all 
confidentiality are paramount. 


INSURANCE VALUATIONS 

Written valuations for insurance can vary from a single item to a large 
estate. Before starting we discuss the various options available so that 
the valuation is specifically tailored to individual client's needs. 


For valuations of an entire house contents an itemised bound 

valuation is produced and can be accompanied by photographs when 
required. In addition to providing an inventory, written valuations can 
prevent painful arguments with a loss adjuster in the event of a claim. 


Woolley and Wallis valuations are accepted by all leading insurance 
companies. 


PROBATE VALUATIONS 

We offer a speedy and professional service for executors and trustees 
and provide bound valuations for probate and duplicate copies when 
required. Since security is often a consideration, we can usually 
arrange for a house to be cleared and sent for auction, our Valuations 
Department ensures that executors are informed of which sales are 
involved and the results thereof. 


We also carry out valuations for Family Division, Capital Gains Tax, 
and Private Treaty Sales. 


Contact Amanda Lawrence 
+44 (0)1722 424509 | valuations@woolleyandwallis.co.uk 


FREE AUCTION VALUATIONS 

Free verbal valuations of items for sale are available by 
appointment. Please email valuations@woolleyandwallis.co.uk 
or call +44 (0)1722 424500. 


DIRECTIONS FROM WOOLLEY & WALLIS 
CASTLE STREET TO OLD SARUM 


WOOLLEY & WALLIS 
Old Sarum Galleries 


WOOLLEY & WALLIS 
City Centre Saleroorm. 
a ae 


Follow A345 for 1.7 miles. At Beehive Park & Ride 
follow the signs for A338 Swindon and Marlborough. 
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SOLD FOR £554,400* 


OCTOBER ^- 
& 


31st Fine Silver & Objects of Vertu 


NOVEMBER 


1st & 2nd Silver & Objects of Vertu 
14th The Lawrence Collection & Fine Asian Art 
15th Asian Art II 


16th Japanese Works of Art & 
The Allen Collection 


28th Medals & Coins, Arms & Armour 
29th British Art Pottery 


DECEMBER 


13th Modern British & 20th Century Art 


JANUARY 


17th & 18th Furniture, Works of Art & Clocks 
24th & 25th Fine Jewellery 
30th & 31st Silver € Objects of Vertu 


FEBRUARY 


20th Arts of Africa, Oceania and the Americas 


21st British and Continental Ceramics & Glass 


Dates may be subject to change 
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